FIFTEEN POPULAR TALES

FROM THE SOUTH OF TATUNG (SHANSI)
by -
Paul Serruys C.I.C.M.

INTRODUCTION

These fifteen popular tales were noted down as specimens for
dialect-texts. It is with the double aim of presenting some material for
studies of local Chinese dialects, as well as for the comparative study of
the motives, that these tales are proposed to the readers of the Folklore
Studies. : ‘ '

Method.

Linguistics and folklore have many deeply rooted connections and -
must naturally exercise a far going mutual influence. It is sufficiently
known that in the study of the material lifesides of the people, the
corresponding names_of things have a very great importance. Taking any
example at random, f.i. the names as well as the description of every part
of the clothes in popular dress (the stuff, the cut, the buttons, the belt, a
stitch, a seam or a fold, in one word everything) are of a fundamental
importance for the historical study of the popular and local dress. But
also in thie study of more spiritual lifesides of the people as f.i. legends
and tales, the study, of the linguistic materials plays a great role, and we
consequently must use these materials as well for the examination of these
problems. - General handbooks and introductions into folklore have already
stressed the lack of good material for the study of the style forms in the
tales. We may cite here what is said by Albert Wesselski in his
article “Die Formen des volkstiimlichen Erzihlguts” (contribution in Die
Deutsche Volkskunde” by Adolf Spamer, 1935, p. 242-3) on the
great harm done by the brothers Grimm when they unified the style of
different tales and created their own new formative style of tales through-
out their work: “Leider sind die Kinder- und Hausmérchen nicht nur
als Meisterwerke der Dichtkunst, die sie sind, so begeistert gewliirdigt
worden, sondern auch als das, was sie nicht sind, nidmlich als getreue
Erzihlungen aus dem Volksmunde, als ob in ihnen nicht ein einzeln
Begnadeter spréiche, der das volkstiimliche Erzdhlgut in seiner Weise
benutzt hat........ Dass durch diese vorsidtzliche, ja grundsitzliche
Missachtung und Verfilschung der volksmiindlichen Quelle, die besonders
verheerend dort wirken musste, wo es sich um Erzidhlungen handelte, die
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kein Gegenstiick in den Grimmschen Kinder- und Hausméirchen oder in
den mit ihnen im Wettbewerb um die Volksgunst stehenden Bechsteinschen
Mérchenbiichern hatten, von diesen also nicht beeinflusst sein konnten,
der Wissenschaft ein nicht mehr gutzumachender Schade erwachsen ist,
braucht keiner sich in Einzelheiten ergehender Ausfiihrungen,........ ”
The same author indicates that not only different styles can be discovered
in the different tales, but also different grammatical uses of tenses (f.i..
imperfect or perfect past tense) according to the localities where the tale
is noted. (t¢bid. p. 243). The same question has been considered a very
important one by Friedrich Ranke (Die Deutsche Volkskunde,
chapt. Das Mdrchen, p. 260) : “Fragen wir nach der sprachlichen Form
_der Mérchen, so stossen wir auf eine empfindliche Liicke unserer Kenntniss.
Denn so zahlreich, fast mochte man sagen zahllos, deutsche Volksmirchen
im 19. und 20. Jahrhundert aufgezeichnet worden sind, so verschwindend
selten sind wortgetreue Aufnohmen aus dem Volksmund. Die bahn-
brechende und in ihrer Bedeutung unvergleichliche Sammlung der Briider
Grimm hat bei aller beabsichtigten Treue der Aufzeichnung einen deut-
“schen Mégchenstil geschaffen, von dessen Vorbild sich nur wenige der
spiteren Sammler ganz frei zu machen vermochten, der aber mit volks-
echter Erzdhlweise nur wenig zu tun hat”; p. 251: “Dafiir kénnen von
vornherein nur solche Sammlungen in Betracht kommen die ihre Mérchen
i unverfilschter Mundart bringen. Denn'iiberall dort, wo Mé&rchener-
. zihlen noch volksecht gelibt wird, herrscht die Mundart.”

In order to be completely fair to the readers, one has to state that
“translations” are always a material which is discutable in many parts,
and consequently, when style and grammatical form come into play, the
original dialect-text only gives us a trustworthy basis for study. It is
therefore necessary that I explain the method along which this material
has been collected. I will not repeat what I have already said, in my
study on the “Children’s rhymes” in F. St. vol. iv about my almost exclusive
linguistic investigation, and how folkloristic interest only began to have
any role in the very last period of my four years’ long study of the dialect
of the South-Tatung region. Among these popular tales, I have chosen
seven tales with motives on spirits and magical interventions, and two
farces told by children, the rest being being told by adults. Some of these
stories have been told only, and taken down during the. narration,
according to the personal dialectal pronounciation of the speaker. Others,
on the contrary, have first been written down, either essentially or more
detailed, but all have been noted down according to the dictation of a
speaker. This last way of proceeding has been adopted because some of
the speakers find it more easy to have the story written first, they find it
easier then to improvise a good natural speech for each point written in
their notes, and still to follow the right line of the story, without forgetting
- one of the elements nor letting themselves be led aside into other paths
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unnecessary in the tale in question. Since the informants were obliged to
speak at a rather slow tempo, so that their speech could be written down,
. a written text which they could consult at any time meant a great help to
them. Sometimes when asked to repeat a sentence or to explain a certain
expression, they could always start anew from the point where they had
been interrupted. However, da very important point to this method, and
one to be strongly stressed, is that they were never forced to adhere
literally to the written text. On the contrary they were told to speak a
very fluent ordinary language, and to take only the written notes as a kind
of a memo. In some cases the speaker and the writer are different persons;
it gave the former more freedom in using the same words of the written
text used by the writer. I always choose however a speaker from the
same region as the writer, so that generally all the local expressions
written by .the one were familiar to the reader as well, and consequently
easily used. The writer was allowed and even exhorted to use false
characters (pai-tzu-erh: [ < % ), that is, he was not to worry about the
true character, but only obliged to write the true sound of. the
dialectwords, which he wanted to use, when writing the story. In this
way, the speaker also understood the text, when he heard the sound and
he abstracted from the meaning of the actually written character, which
the writer had used to write a determined sound for a dialectal special
word.

Moreover writers and speakers were all accustomed to this method
and had learned to speak a fluid, ordinary spoken dialect, when telling a
story in dictation-form, even when they had to follow a written text.
Being closely in contact with the people, it was always possible to me, with
the knowledge of the dialect already acquired then, to check the language
they were using, and to watch that they kept to the real spoken dialect of
that region I was investigating..

However, this does not exclude that there will not be noticed dif-
ferent stylistic grades, as in children’s stories, told without any previous
writing, and in which the language is much more simple than the style
of the remaining ones. It is important to state that in some children’s
stories we get the unmistakable impression that there is nothing personal
added by them in the wording or the description; the story is just told as
they heard it told by other people. It is just the case as in many of those
word-for-word learned riddles and rhymes which we hear them recite.
The regular use of the same word, the rhymes and phrases, even the
. identically frequently returning strophes.in one and the same story, show
how in the simplest children’s tales, almost every kind of personality in
.word or expression is lacking. The extreme opposite are the farces,
usually told by adults. They no longer enjoy the simple spirit-stories of
the children but only the wits and burlesque events of the farces. In these
Folkl. Vol. V, 138
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stories we see how the representation of the acting persons, the vivid
discussions, the curses, the comic descriptions of awkward situations are
truly proposed in the story according to the speaker’s own personal
imagination and his own coloured language. In .the stories of the first
type, the development of the story itself is stfessed, while in the farces we
see the stress put on the comic and vivid descriptions of important witty
or burlesque content, and the different events of the story are always more
easily changed and extended, to obtain still more ridiculous effects. This
last type therefore abounds in popular puns on words, proverbial expres-
_ sions ete.; sometimes they have words and expressions borrowed from the
books and higher language. From the last point of view, the texts have
another interest of linguistic importance, namely which are these generally
borrowed expressions in the spoken language from the written language.
In one formula: growth and richness in language in these popular stories
are in direct relation with the grade of the personal invention and free-
dom of the speaker himself.

List of the stories.

The names given in English only, mean a story where no special*
title has been given by the storyteller. The numbers (Hd 208) given to
_the villages refer to the map published in Folkl. St. vol. IV, p. 162. |

1. Mwu hung-kut, by Li Shu-ju 28 # & from Ch'in-ch’eng (% 3%
Hd 208). Told on the 16.6.41. The speaker was then thirteen years old. -

2. Yao-ching 1. The werewolf by Fan P’ei-wen 5 A 3¢ from
Hsi-ch'ai-t'ien (V6 fiff | Hd 210). Told on 23.1.41. The speaker was
then about ten years old.

8. Yao-ching 2. The werewolf 2, by Hsii Chi-mao £ §# 7% from
Hsi-ch’ai-t'ien (Cfr. n°2). Told on 23.1.41. The boy was then 12
years old. ~ '

4. Yao-ching 3. The werewolf 8, by Wang Chan-tso ( ¥ ¥ 4

from T'won-p’v (R €8 Hd 253). Told on 15.6.41. The boy was then 14
years old.

5. Wu-ya. The raven, by Liu Hanchu 2] ¥ & from Tung-fou-
tou (# 7 B Hd 241) Told on the 2.9.41. The speaker was then 15
years old. :

_ 6. The marvelous stones, by Hsii Shih-yi # i 36 from Hsi-ch’ai
t'ien (Hd 210). Told on the 2.9.41. The speaker was then 16 years old.

7. Pang-kK’o: The fight for the oyster. Text written by Ko Mou-
shen (adult) 2 % #& from Tung-fou-t'ou (3 ¥ FH Hd 241) and retold
by Ko Mou-ch’uan 8 ¥ JII, his younger brother, on the 7.1.42, The
younger brother was then approximately 16 years old.
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8. Mother-in-law and the daughters-in-law, by Fan P’ei-iwen from
- Hsi-ch’ai-t’ien (Hd. 210) told on the 23.1.41. (See n'2).

Farces.

9. The silver from the ravine, by Chao Te-ming ¥ 8 B from
Hsi-ch’ai-t'ien (Hd 210) told on the 14.6.41. He was then about 11 years
old. -

10. Yuan-lat shih  p’an-lung-kao. The clever peasant. Text by
Ko Mou-shen, and retold by his brother Ko Mou-ch’uan (cfr. n°8) on the
18.-20.5.42.
© 11. The clever sérva'nt Text by Ko Mou-shen, spoken by his
brother on the 5.1. 42 till 6.1.42. (cfr. n’8).

12. Ts'ung-ming-ti hsia-tzu. The clever blindman. Text by Sun
Chiin-yl 3% & 3% from Yu-tsai (& 5% Hd 219) and retold by Hsii Shih-yi
from Hsi-ch'ai-t'ien (cfr. n° 6) on the 2.4.41.

13. Ts'ung-ming-ti ching-ch’a. The clever policeman. Writer and
speaker as in n° 12, told on 1.4.41. .

14. The stupid peasant. Text written by Ko Mou-shen (cfr. n’8)
and retold by Liu Han-chu (cfr. n°5), on the 2 and 3.6.42.

15. The stupid husband. Leng-héiao-tzu (“Little fool”). Text by
Ko Mou-shen, and retold by his brother Ko Mou-ch’'uan (cfr. n’8), on
the 31.12.41 till 4.1.42.

Comparison of different variants of the same
motives.

After each tale some notes for comparisons with other variants will
be made, in the cases it is possible. In all cases, we have taken our
material from Wolfram Eberhard’s Chinesische Volksmirchen,
Jena, 1938. The most important reference-works which are cited in these
paragraphs on the different variants of motives, according to Eberhard,
are the following:

Eckardt, P.A.: Koreanische Mé&rchen und Erzéfﬂungen,
St. Ottilien, o.J. o :
' Ch ao-chou-yao-ching-kui-shen-ku-shih %1 M % ## R # & 3 by
Ch’iu Yi-lin. B & 8.

Chin-t'ien-chi &£ M % by Lin Lan % [, Peihsin Press, Shang-
hai, 1930. ’

Hai-lung-wang ti erh-nii JgiF M54 by Ch’ing-shui =K.
Canton, Sun Yat-sen University, 1929.

Hsi-yu-chi-tsa-chii ¥4 ¥ 50 % £ by Wu Ch’ang-ling %
2 W, 14th century.
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Hung-hua-nii § jt, -)fc by Lin Lan JH: [5B Pe1hs1n Press, Shang-
hai, 1931.

K’ai-chan yueh-k’(m B & A :HJ, n° x, xi, July 19381, special folklore
issue. Hangchou.

Kuai-hsiung-ti ¥ % # by Lin Lan. Peihsin Press, Shanghai,
1932. ‘ ‘
- Kuang-chou, min-chien ku-shih Fg N B-f#%k 3% by Wei Yueh-
li # H {8 and others; Canton, Sun Yat-sen University, 1929.

Kuang-yii-ch’u-hsin-chih B B W H £ by Huang Chih-
chin & 2 2. ‘

Lino-chai-chih-yi ¥ % % £ by P’u Sung-lingﬁﬁh}ﬁ%.
18th century. ’

Fu-nii yii erh—t’ung = -k H5 3. Hang-chou.

Paofhuang-chzmg ¥F B 4 by Lin Lan. Sh’ai, Peihsin, 1931.

. Sha-lung > B8 by Lin Lan. Peihsin Press, Shanghai, 1931.

' San-ko .- yiian-wang = 8 ¥ A by Lin Lan. Peihsin Press,
Shanghai, 1933. b

- Shaohsing-ku-hsih % 8 # % by Lou Tziu-k’uang & 7 E.,
Canton, Sun Yat-sen Un1vers1ty, 1929.

Shu-yi-chi R & 58, probably by Jen Fang {£ B, 16th century
Ts’ at-hua-lang §'; F# BF by Lin Lan., Peihsin Press, Shanghai,
1930. ) ‘ :
Tsao-lin tsa-tsu B¢ #k 5 4R by T"an Ch’ien g &, 17th century.
Ts’ao Sung-yeh &H ¥ E, cited Ts’ao, manuscrlpt of a collection of
tales in seven volumes.

Tu-chiieh-hai-tzu 3% W) % - by Lin Lan. Peihsin Press,
Shanghai, 1932, A

T2 u-t' eng-kuan-tsa-lu 52 #% €% %t 6% . Author uncertain.

Wa-wa-shih % & H by Sun Chia-hsiin 3 £ . Kai-ming
Press, Shanghai, 1930.

Yiin-t'ai-shan-chi 2 & |ly §1. Auth. and period uncertain.

Not all the stories given here in this paper have their own definite
motives. A probable explication is that some of these stories possibly
are lacking entirely a tradifiQnal construction according to a determined
motive, to which they might belong as a more or less dependent variant.
For others, of course, the reason simply is that our knowledge of the whole
richness of Chinese tales is still very limited. However for tales like n°
1: “The mu-hung-kui’, and n°'14: “The stupid peasant”’, the first reason
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here expressed seems to be of real importance. As for the n° 1, we know
that many stories on spirits are told as real facts, which have -happened,
and are not yet considered as a tale. When asking people about fox-
spirits, many will instantly tell about a long series of well determined
persons, and the events they had with the foxes ete. They all differ of
course from person to person, and are told not as a story but as a real
event. We can imagine that therefrom might originate a generalization
of some very frequently told-tales of that kind, and that this way a
determined motive of tales can be started. It is from this point of view
- that stories, like n° 1, are interesting. They are an expression of popular
~ believes in the fox-spirits, spirits of the deads ete. In cases like that of
n° 14, we may say, in general, that those kind of farces are sometimes only
relating some kind of daily fufm’y happenings of the Chinese ordinary life,
taken at random from actual facts known to them, with date and persons
involved quite clearly living in their minds, and are not belonging in any
way to the established motives of these stories. It shows at the same time
the minor interest of these farces from the point of view of folklore, in
comparison with the other kind of tales.

The tales as dialect-texts.

The problem of dealing with the dialect-texts, the collecting and
study of them is in itself a subject of high importance, which should be
worth a discussion in g separate article. We have already presented a
number of dialect-texts in F. St. III 1 & 2, “On the marriage ceremonies”.
and in F. St. IV a collection of Children’s rhymes published in this way.
"The principles underlying this system might seem to be in contradiction
with the accepted practice on such subject-matters as dialects, and the
method wich was until most recently generally prevalent in the study of
the dialects. In my study on. the “Children’s rhymes”, 1 have added
already some more practical objections against that traditional view, as
this is apparent in the method generally used in writing the riddles and
rhymes in different dialects. Therefore, some short remarks outlining
the principles and the general line according to which this problem has .
been solved here practically in these texts, will not bring us too far from
the scope of this paper. :We will give here only the most necessary princi-
ples for the study of our texts from a true linguistic point of view.

In the case of the Chinese language, a kind of fascination of the
character tends to lead the study astray of its true aim. It would be
useless to repeat here once again in detail what has been said on the
traditional views which are still held on the Chinese script (characters),
and its so-called essential role in the structure and life of the Chinese
language as such, or on the isolating or monosyllabic nature of the Chinese
language. This has been proposed more in detail in the article “Philologie
et linguistique dans les études sinologiques” (Mon. Ser. VIII, 1943) by
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myself, and “La Géographie linguistique en Chine. Nécessité d'une nouvelle
méthode pour Uétude linguistique du chinois” (Mon. Ser. VIII, 1943 and
X, 1945) by W.A. Grootaers, CI.C.M.

The real object of the scientific study of the language (dialects or
others forms of spoken language), is the spoken word, not taken in its
dictionary or traditional orthographic form, but taken as a linguistic unity,
and considered in its combination with other words, in order to build up
a sentence. To study the word in this combination implies the study of
the word in its different grades of variability of sound (physic structure
and phonetic limits) and signification (psychological content and relations:
phonology and semasiology).

The difficulty which is to be solved in its main lines and practical
application, is not the choice of the adequate phonetic signs; the necessary
explanations for the phonetic signs, I have used according to the IPA
transeription, -have already been given in the introduction of my papers
“Les cérémontes du marriage” (F. St. III, 1, 1944) and “Children’s rhymes
and ditties”. The difficulty lies in the segmentation of the sounds in a
given sentence. - A determined form of sound-succession, bearing a deter-
mined signification to the mind of the speakers as well as the hearers, is the
only reality by which a language exists and develops. -Consequently the
writing, no matter how peculiar, is a most secundary element from every
point of view in linguistics. This does not exclude any influence in the
spoken language, as the word ' f"hupd: “policeman”, which is the expres-
sion of the visual analysis of the character f& “soldier”. The real reason
however is the sound association, on which this insulting name for potice-
man is made: t/’hu means “viril member”’, and the analysis of the
character is only a reflexion on the script whose real influence in language
is very small. Once the-word has been accepted into use, the word starts.
its own life according to the ‘miliéu’ of words and expressions to which.
it belongs in the mind of the speaking masses. The importance of the
sound in distinction with the character has been given more stress in the
discussion on the method of investigating the “Children’s rhymes and
ditties”. It is so much the more true, when the texts are studied not only
for their folklore content, but for their linguistic-worth itself.

The new problem of the real spoken language suddenly arises when
we try to write the dialect according to a true phonetic method. It becomes
then practically the problem of how to write the sounds of the language
phonetically so, that the grammatical and syntactic relations are clearly
distinguishable, and thus the text, directly intelligible by reading for any--
body who knows the dialect. This difficulty appears by the fact that when
we write a language in phonetic script, the script-unity (the character,
etc.) suddenly disappears, and we are at a loss how to separate the chain
of sounds according to the real unities existing in the language. )



4

FIFTEEN POPULAR TALES 199

In European languages this difficulty is at least already partly solved,
because of a traditional alphabetic script. If the sounds of any language
should have been traditionally written in characters, and then written in
phonetic script, there should arise the same problem. A sentence in English
like: “Several historical buildings were destroyed”, if written according
to a seript like that of Chinese (as for instance in modern Chinese litera-
ture), should be written, like: “se. vral. his. to. ri. kl._bil. diy s. wa:r. dis.
trojd.” This of course,-cannot represent the real segmentation of unities
in the language. Now, this is the question which must be pratically solved,
when we are going to write a Chinese dialect into phonetic script. For
the English example just given, we know that the portion of sounds “se.
vral.” must be one unity, because from an immense number of sentences,
we can always abstract it in the same form and with the same meaning.
The same is true for the segment ‘“‘dis. trojd.” We can abstract it in a form
as “distroj” “distrajs” etc., when it is performing the function of a verb,
and it presents the same series of well determined variations. These
variations are united in the mind of the speakers into one whole frame
of verbal forms, of which each corresponds to a definite significance in'the
language. So at the end, Janguage is a system of such values and forms,
each of which is standing in undissociable solidarity with the other; when
the unity should be broken, it must be repaired before the language again
could be intelligible.

A special difficulty originates in the study of the-Chinese dialects
because of the special structure of that language itself. If we momentarily
can cut up the segments in a chain of successive sounds in a given sentence,
we find that the same unities fall down again in other sentences. In many
cases, the constitutive elements seem to be able to be put together, (that
is to lose their own real separate existence and form together one segment
with another element), and still to conserve at the same time a potential
individual unity, so that they can break up the compound, and constitute
one unity by themselves in another sentence. But, in any spoken dialect,
the mind of the speakers is ‘“unconsciously” able to segmentate this spoken
chain of sounds, by means of that psychological internal frame, in which
a sound or a portion of sounds, is abstracted according its separate existence
or its possibility to be adjusted with other words in a determined sentence.
The accentuation (dynamic accent of the words), the pauses, the general
rhythm and breath-dividing in the act of speaking, are the first natural
results of this unconscious grammatical frame. This result will practically
in many cases help us to take a decision how to make the cuttlng up in a
phrase of a dialect-text. :

These theoretical statements are in very many cases practically quite
w2asy to apply. The simplest cases are, for instance, the nouns for con-
crete objects, names of persons, names of relations ete. Other cases may
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put us before some unexpected intricacies of grammatical constructions.
Let us discuss some typical cases:

1. Examples of this first sort, we said, are nouns as “‘zuxu”:

porridge, “4tata”’: younger paternal uncle, or also ‘“4tasjsfcet”: the first -

daughter-in-law, “itsp:nje’’: the small brush for oiling the cartwheels”.
Some of these words are arbitrary signs in the language, while others are
partly explained in the mind of the speakers, because they are felt as
compound nouns, and the parts are brought in comparison with other
words and others elements of compound words existing in the language.
‘Thus the word ““asjstfet’ is partly explained, because the element
“sjstfeet” is found also in “lsjgsjotfeel”, 4dzcelsjotfael”, “Acelsisfoel” ete. ..
and the element ta is found in other nouns where it has the function as:
- “4tadnyzeo : oldest daughter; 4fadsozs: the oldest sister-in-law” ete. But in
spite of this mental separation of all elements and this kind of association

with other words or elements of words, these partly explained compound -

words still remain indivisible in the use of the language. The reason
therefore is, that they signify only one determined object, and it cannot
be separated really in the language without changing completely the
significance of one of the components of the words. The ta in 4tasjatfeel
‘cannot be compared with the ta in expressions like 4alz@ “‘great man’,
(even in the sense of the honorific apostrophe). ta in 4tasjitfeet means
“the oldest, the first,” and if ta is taken apart it loses that specific meaning.
This use of the element ta- in a completely new signification, which is lost
instantly with the separate use from the rest of the word, can be compared

with the English words as “Grandam, grandaunt, grandduke, greatcoat,

" g¥eataunt” ete.

2. From this first discussion we may deduce a certain rule, that if
an element never appears separated in the use of the language, we must
refuse to that element a separate existence, and consider it as forming
only one unity with another element with which it is to be joined. This
is not only of application with nouns, but also with verbal expressions as

- “puldzadzeet” ; “It doesn’t matter!” dzadzeet cannot be used separately,
without losing its meaning. It forms one unity with the negative element
5psi-. Most of the applications are to cases of compound nouns, as for
instance: ‘“kuza: spiked millet, or the grain of undecorticated millet”,
“kurlwottzeus: the emptied ear of the millet”, “kusmaza: the part of the
ear of the millet.” None of the last components can retain their meaning
or their intelligibility when they are cut off from the first part. They
exist only because of their union with the first part kii-.

3. Suppose both elements of a compound word can exist separately,
but yet in the form of a compound word they always convey a determined

special significance in the language; it is only one word ; the compound should,
be considered as indivisible. F.i. “Y¢ fwetkwel: cartdriver”. Both elements

-
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have an independent existence (analyzed into the separate meaning of
each element: cart-mandarin), but together they convey a quite dis-
tinguished, unique signification, so that it forms one indivisible word.

This is not only to be applied for nouns, but also for adverbial
expressions like ““4tastsxdpd*moze: without any order (said for music or
songs)”, “zslillértzeds: (to beat somebody) with a series of blows”,
and also for adverbial expressions, in which we recognize a general frame,
easy to be applied in new adverbs of the same kind, like: “5¢ /" hslkospdttida :
uneven, in disorder”, “4l&t ’héspa‘tsods : in disorder”.

4. But we can go still further and compare, f.i., expressions like:
“4melt f’he 2 to sell for money”, in contradistinction to the indefinite long
series of “verb + object sentences,” as 4me + a, + b, etc. “to sell a horse,
“a cow” ete. By this distinction *me 4’ rhe is clearly understood as omne
verbal expression, which can have its object, and. is never divided into
separate elements. “ps4 fu *melt/’he: to sell the tree for money”, except
in the cases of very short infixes /s, .... or short words like the pronoun
tza cutting the compound, f.i.,, the expression ‘“4ms txa 1t/’he”. Other-
wise the object is always put with the particle pa.) One might object
that !t s’he is the indirect object of “me; in logical analysis this is true,
but by its frequent use in the language and in the mind of the speakers,
it has become one verbal expression, the object of which is to be prefixed
with pa, without some very rare exceptions of pronouns, which are
infixed like ordinary verbal particles.

5. This brings us now to the compound words, which in the use
of the language are really separable, and in fact occur separately in the
construction of a sentence. Here another consideration must.be made.

These separate compounds are still to be considered as one unity,
where, however, other semantemes and determinative elements can be
infixed. So, f.i., the expression “stsxwd 3kwe: to meet a sudden unexpected
calamity, to have a come down”. Past tense: Siszwddkwela, and 5tsxrwd-
la’kwela.” Interrogative form: 4ju Stszxwd sa*ma 3kwela?: what kind of
calamity did you meet again?’ Impossibility-form: “Stsxwdpi/33kwe:
no danger, you can’t have a sudden calamity.” The fact is that none of
these elements have the special significance which they convey in the
compound when taken separately. We can admit for. instance that 3kwe
should perhaps mean “devil, spirit”; in fact this explanation has been
given by one of my informants, but it is only a very particular association
of ideas underlying this conception. In other dialects, the pronounciation
being Sdzwd 3kwe this association is excluded. But even in the pronoun-
ciation of the dialect we are treating, it always remains true that the
element *kwe has undergone a semantic evolution so that it means now
“calamity, sudden reverse”. It has only this meaning in its conjunction
with 3tsxwd; and the latter too, taken alone, remains a senseless sound.
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Hence, the two syllables must be considered as forming a linguistic unity,
which can be separated in some circumstances.

6. However, the infixed particles may attain a good number, and
therefore require that the compounds, originally written as one word, must
be written as separate elements. However it is still true that they can
have no meaning at all except when kept together in the mind of the
speaker and the hearer. Thus, in the form ‘““tsxwdpirs [3°ma 3kwe”, '
J3*ma, is the element which requires the separation, because as an in-
definite pronoun, put before 3kwe, it causes the word 2kwe being treated
in the language as a grammatically self-existing object of the verb stsxwd;
but nevertheless- this object can have no meaning at all without hearing
it in close connection with 5tszwd, and vice versa.

The same occurrence of infixing a rather good number of seman-
temes between the two components may practically require that the
originally inseparable compounds should be written in separated form in
many other cases, because this kind of extending the phonetic limit of
the sound succession in one expression causes a natural pause in rhythm
and preathing, and so produces more easily still the separation of the two
components; however these will never be separated in the minds of the
speaking masses.

7. In the same way there may arise the discussion as to whether
expressions like 'zwelt’a: return home or ¢rweit’o: to sleep etc., are
-indivisible compounds or not. Each of ‘the elements has in separate use
its full significance and intelligibility; moreover .the expression can be
cut up in the use of the real language by all kinds of infixed elements.
“4rwett’o: tkwet’s 4 fwepitljo 'n& t’o: to find by no means a quiet sleep.”
“Upwelt'a: twa wwepusljo twxads 'sjd't’a: he can’t go back to his new
home”. In spite of these facts, I am still inclined to write them together,
when no element is put between them, which is an indication for the use
of ¥’a a8 an independent noun. Such cases are for instance: “lxwelslt’als
3jizews: after he had gone back home”, ete.; that is, when we only have
verbal infixes, and suffixes in the actual construction of the expression. A
general objection against this way of writing verbal compounds might be
made: the grammatical function of verb and direct or indirect object is
already a sufficient sign of opposition between the two said elements that
we must write them apart. To this we may answer that in verbal com-
pounds where one of the elements has not the special definite meanig it
acquires through the compound, or has no meaning at all except through
the compound, the grammatical opposition is only felt after grammatical
analysis, and is, in the mind of the speaking masses, annulated through
the unity of meaning inherent in.the compound; only in some cases where
infixes like “Ytzads, /3%ma, 5j3ks ete. again .come to stress actually in
the given sentenge that grammatical opposition of the object and the verb,
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have we to separate the original compound. Another reason may be added:
It is clear that frequent use of these kinds of forms makes them more
strongly felt as inseparable units. These verbal expressions are then
. -only an application of a very general and most ordinary internal frame,
'~ existing in the mind of the speaking masses, an internal frame by which
these expressions, when actually not divided in the sentence, obtain she
unity of a real compound word. According to that internal frame of
wordbuilding, all kinds of new compounds can be made also in the living
speech. This possibility is however not indefinite. Some languages seem
to have a quite extended possibility of making all series of verbal or
other derivative forms from one stem, according to one and the same
general analogical frame, but here there is no indefinite possibility. It is
checked up by the use and the reaction of the speakers and hearers.

8. . In the Chinese spoken language, there is a similar possibility
of making verbal expressions, according to a general internal linguistic’
frame, by which each of these compounds are felt as one unity, but still
capable in some cases to be cut up and separated by insertion of other
elements. A nice example of such internal frame of wordbuilding are for
instance the analogical constructions with the element %¢¢: 1) unseparable -
and sometimes unanalysable in their two components; 2) separable in
some grammatical forms, but inseparable in the mind of the speaking
mass, as to the full significance of the two components; 3) separable and
separately existing, but still conveying a special meaning in comparison
with the indefinite series of verb-direct object.

Examples
1) 3tat*dzs: to tremble 2) .3ta*pck: to have something in
3ta’to: to withdraw _ the eye :
3tatt’Y 2 : to mate (animals) 3tatt’a: to fight
3tafa: to send, ete. Sta*kxq: to make a Kang

H

stad fwe: to draw water
3) B3tatku: to drum

Statdzw?d: to strike the bell (in contradistinction to: 3ta'ze@: to beat
somebody, etc.)

9. Because of the reasons, expressed above, the suffixes la ba, ma
ete. have been added to the verbal form itself. 3dzewla: he has gone.
3dzewlama: has he gone? etc.

The same has been done for auxiliary verbs, as in “ falela: he has
come up ‘Kzxa't [’hyba: go to see”, added to the ordinary tense suffixes.
A step further means the treating of the possibility and impossibility
forms, positive and negative forms of auxiliary verbs: ‘‘Sdzewpidijoma?
sdzeustsdljo! Can’t he go? He can!” “psife “twadzdls ba! 4tw2/9la/
Bring up the meal. It’s already served!” ete.
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However, here too, we have to take in consideration that divisions
are to be done in the longer constructions, according to the natural rule of
rhythm and breathing during the speaking. Therefore, in some cases
where the semantemes like la, ma, ba, ete. come after a whole series of
other elements or at the end of a long phrase, they have been written
separately. - ;

10. Conclusion. This conception of course bririgs forth a series
of new problems, — new in Chinese linguisties! —, which must be solved.
But it is not a sign that we are on the wrong track, for no matter how
" difficult the application sometimes seems to be, it is in many cases only a
practical difficulty, and it is .still obviously clear that the facts of the
language and its coherent system of constructed unities of sound-
successions, which are opposed to one another, as to their meaning, their
sound, and their grammatical use, exclude any other method for. the
segmentation of the spoken chain of sounds into its real unities.

Grammatical notes.

After the translation of every story, grammatical notes will be

added. As no extensive grammar nor long grammatical explanations can .

be given in this paper, we will confine these notes to some special gram-

'matical particles, some peculiarities in syntactical structure, puns and
allusions occurring in the texts. Numbers inserted in the texts after the
words (in brackets) are referring to the order of explanations following
under the translation of each story.

For each tale we will, consequently, follow the same order: 1) Text.
2) Translation. 3) Grammatical notes. 4) Notes on the motive of the tale.:
‘For the rhyming parts in some of these stories, a scheme of the rhythmical
construction has been added just like in our paper on “Children’s Rhymes”.

TEXTS AND EXPLANATIONS

1. ‘muzwdkwe (1) The Mu-hung-kui

Sju  dza: jofa  clotswe (2), | 4w dsru, fu d3a:%'ike zé (5),
tkulo (8) 5fetcelka 1z trmudti;  txe u spwd:” Péde  1seiwew
Heamae ‘paije St hife  3dzewt. Spoteelkatze!”  txamde 1892
Sdzewla ‘4pileutti, 4jyt’'s sjoka Hxeus Jjetra,  Hwew Jjdisja
‘trxasfaze. tzama  u  3sia tfwedzomi (6). *muxwitkwe t'u
Wt 'hy trwet’o. tzamd 4t'¢ds pa  Uzewjdtrade  “ljuks 3
isa:xew, Akx@it’elo joks kwe- Heedsa:la (7). ‘muxwirtkwe 4ju
tswe, kwatsxe Slitxew 3ju joko Wé  lkweetsxs  Slitwew, ltxew
‘muzwitkwe. tramde EdL [ hy Jétsjada  juks 13 x35tsloitace,
‘pwe. vadto 5jotfwe (4), *murwd t'u  3pxoljo.

Skwe xutz@e Stetfwulle.  liza
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There was once a rich man, who hired twelve men to hoe the field
(for him). At midnight, they rose and went (to their work). But when
they had arrived half way (to the field), they saw a guard-house of a
threshing-floor and they thought to go into it and sleep (in it). When they
‘entered they saw a coffin. In the coffin was (hidden) a mu-hung-kui (1).
They entered the granary and began to sleep. When they were lying down
and sound asleep, the spirit of the dead man (mu-hung-kui) suddenly came
out. He counted (the men there), and counting them he said: “There enter-
ed twelve men, and now there are only six men.” This was because they
were sleeping head to feet (some with their heads on top, the others with
their heads at the bottom). Then the mu-hung-spirit licked (the blood
of) the six men, who where lying with their heads on top, to death. Then
the mu-hung-spirit again entered the coffin, and the six men, who were
sleeping with the heads below, ran away in all haste. '

1) Ml}-hung-kui is the spirit of a déad man, who comes back, because he is
abandoned or not offered enough. Driven by hunger, he first eats cats, chickens, then
dogs, and at last he attacks men. When people see a grave mound caving in, they
explain it that the spirit is going to come out, and to>prevent| that he should come out
and do harm to somebody; they open the coffin and drive a big nail through the chest
of the corpse, and nail it to the bottom of the coffin. These things still happen to-day.

2) jalt’a 3lotsx e : lit. a family of rich people; the meaning is restricted
to one person, the housefather. ) ’ l

8) 4kule: ls for la, indicating past tense.

4) vg8to 5jg54 fwe': v @ indicates the direction of the action. The use of .
v ¢ always wants the effect or other determination expressed in auxiliary verbs to be
put be_foré the principal verb. vglkxe 3ta ~ 3talkxe: to beat (something)
open. 4 fwe: means: to sleep, but also: to lay down (for sleep). 5] 2 : .as soon

) dzs:3t’ike: ‘the addition of 3t’ika to d 3o : the indicative pronoun,
has the same use as the addition of sj@{, in order to express the plural.

6) ‘4 rwedgze:ni: dzoe: and d3e:ni: suffixes added to the verb as a
descriptive suffix, durative.

7) ltgedsa: lit. lick till they are death. Second verb, is put in auxiliary
position, to express the effect of the principal verb.

Motive.

As already said on p. and as a consequence of note 1., this story
is not a story with a traditional motive, like those on the yao-ching (n°
2,3,4) ete., but a specimen of one of the many stories told by the people
as real happenings. ) :
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I1I. jot’¢ 1.
sjsko  slolze (1) 3jaxwd lawae ‘njutrel. A
5at’o  tadswe ==
Yot’eel wadmi , f -
stiljo Htxwottxd -
Sjipa  3so%jYcel. -
Wy o (2) lzwazwel 1jot’d . Yot’'el wvadmi,
strolal  dzo:  dloze  lmot s hila " staljo  Atzwoltzd
(3); lzoxods (4) 3ju ko ‘ms ‘ 3jipa - 350t cef.
igiza (9), “vadza: (5) “4anja, Wy o lxwazweel jot’é
stalnja! skav 3sals (6) 7" — “Spu Straslal  lxzd  stfasdvo t/ hi
sfwd 4ba!  (10) svo  3jarwd Uel” — “Injeel (11) "ps dza: -
lzwa mjutreed, Spodo  lsiza VYx 49Yzls (T7),
5Pt 0 Hadswe, Injeet 3dze 4§t ’hi (8).”

The Yao-ching: the werewolf 1 (&% ¥5)

An old woman kept a spotted calf. With its horns it carried water, with
ity ears it scooped grain, on its back it carried coal, and with its fail it
swept the ground.

And then her calf was eaten by a multi-coloured werewolf. The
old woman began to weep, and while she was weeping, there was somebody
selling mats, who asked her: “0ld aunt, old aunt, why are you crying?”’ —

“T can’t say it! .... I had a spotted calf: it carried water with its horns,

it scooped grain with its ears, it carried coal on its back, and it swept the

floor with its tail ... and then it was eaten by a multi-coloured werewolf.

Now he will come to eat me too.” — “You roll up my mat here in the

courtyard, and for the time being you may lie (hide) in it.”

tdza:ka Slojee ‘ju Skxwot fhila. staljo Atxwottx®

Skxwd  skxws  3ju ke 4me 3jipa  3s04jYcel.

ldzaeda, *vie: ‘“Yanjd, 4alnja!l WWu o lowazwel ot'¢ 5t ws-

skt 3salo 27 — “Spi 5 fwdtba! . .. la! 'z tres*vo t/h el —

vo 3jgxwd lzwa njutret, “Ipjel padvode ldzee pje Ymo-
5t°at’o  adswe, Hoskaxwet nencl.”’

jot’'et wvadmi,

But the old woman again started to cry and weep and meanwhile ‘there
was somebody selling needles, who asked: ‘“Old aunt, old aunt, what are
your crying for?’ — “I can’t say it .... 1 was keeping a spotted calf:
with its horns it carried water, with its ears it scooped the grain, on its
back it carried coal, and with its tail it swept the floor .... and then it
was eaten by a multi-coloured werewolf. Now he will come to eat me
too!” — “Well, you put my needle there in the cat-opening of the window.”
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4d30: Slozde Aju trowt’s Skaws- 0 Yotel vami,

t‘f’hila‘. skaws, skaxwids, 3ju ko stgljo 4taxwotlzxd

4me  Wittads, tv@: “Yanja, 37ipa  3s0tfYcel.

4talnga skxi Ssala 27 — ‘“‘pu Wy o lawaswel ljot'¢ it xd-

sfwdtba!l ... vo 3jazwd ‘lzwae la! x& trws 3vo tf'hi e!l” —

njutreet, ' “Injeet pa  Bwvode Witte tkd
5°Gt’0 - iadswe, idzoxws 3litzew.”

That old woman went up the street to weep again. While she was wee-
ping and crying, there came somebody who sold eggs. He asked: “Old
gunt, old aunt, what are you crying for?’ — “I can’t say it!... I had a

~spotted calf: it carried water with its horns, it scooped grain with its ears,
it carried coal on its back, it swept the floor with its tail ... and then it
was eaten by a multi-coloured werewolf. Now he will come to eat me
t00.” — “You put one of my eggs in the firestove.”

4d3a: 3lolz@ 4ju traxult’e Skxws Got’'el wvadmd,

t[/ hila. Skxws, kxwids, 3ju ko stgljo Haxwoitxs

ime St}’ha4tf"hazad9 Jwa:” Ata- 3jipa 3sotjYcel.

nja, *tanjad skxu 3sala?’  spi Wu o lzwarwel 1jot’$ tjxs-

sfwdtba!l ... vo 3arwa ‘zwa la! zx& stfxs 3vy thi el —

lnjutreed, “Injeet p3  Pvoda 3t heit[’hazs
t’at’o tadswe, tkilo 3swetvie 3litwew.”

That old woman went up the street td weep again, and while she was
crying, there was somebody, selling magpies, who said: ‘“Old aunt, old

aunt, why are you crying?’ —“I can’t say it! .... I kept -a spotted
calf ....” —“You put my magpie into the water-jar there.”

4d7o:ka o3 YJu trault’e Got’ el —wadmi,-

Skawd 3t fChila. Skawi, skxwido, staljo Atowottrg

3ju ko 4me Aljuldzewds, ‘vé 8jipa  3sorfYcel.

la:  “4talnja, *tanja skxu  Ssa Wu o lzwazwel jot’¢ »t/‘nxé~
1?2 — “Spu sfwa 4bal ... svo la! xa trxs 3wo t/hi el” —
8igdbxwd lxwa njutreel, “ipiel ps 3vods “ljuldzews *kdls
C sPdt’o  ltadswe, ' Imatrewstjs 4 atxeuw.”

i
That old woman went up the street to weep again, and while she was
crying, and weeping, there came a man who sold threshing-stones, and he
asked her saying: “Old aunt, old aunt, what are you crying for?” — “I
can’t say it!” ... I kept ....” — “You may put my threshing-stone on the
crossbeam above the door.”
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lpwazweet. jot’¢ traxs d3a: 3lo Wo Witk 4pj ssjd 3je la. 4o
1z tfhila. 1jé  lsiza jotmo, Sswetds swalswe tf’hila, 3St[’he
o 3xwotsx& sola 3dzwela. j¢ % /haze Wtk lo 3dzwela. 5jo
Imeetttodkxew nenel jstmo, to stren  me, 3taka  3sa:  mju

ddze  Sdzdssjd  3je  la. (12) ¢ ldzew (14). Co.
tdzodzwo (13) *hkxo 3zwos t/’hila,
Ydza:ks Slo'3@ 4tfxu ‘txa ¢/ hila. - (23.1.41)

The werewolf would go into her house and eat that old woman. He looked
once inside (at the rolled up) mat, and his mouth was burnt by the red hot-
coal-shovel. At the open hole of the cat-door (in the window) he looked
inside (the house) and the needle pricked him in the eyes. He went to
the fire-hearth to warm himself at the fire, and he was blinded by the
bursting eggs. He then went to the waterjar to drink some water and the
magpie picked him in the mouth. As soon as he went out of the house, he
was crushed to death by the threshing-stone, and that old woman (then)
threw him out.

1) 38t’o0: sign of passive, translated “by”.

2) 3103 (;é : does not mean in dialect “old man”, but is the specific term for
“old woman. :

3) lxot f’hila: 1xo: to ery. 3t hi: auxiliary verb expressing the
idea of “beginning”. ) . :

4) l1xoxoda: repetition of the verb, to suggest the duration, d e ordinary suffix
of subordinated verbs. .

5) 4v@d3e: d3o:, cfr. 4/wed39:ni, in I, 6. »

6) s5kxi 83sala: efr. other parallel expressions: 1m G3sala, 4pxa 8sals,
spxo 3salsa,... etc.. 3sa: direct or indiréct object of verb. As indirect object it
always means “what for”.

7) 4jY=lo: variant for 4jY =31i: in the courtyard.

8) t’¢t’hi: £t hi: dialectical variant for 4t p’hy (&).

9) 3juka 4me lsizo: anomaly; we had expected 3juks meg sizoado,
or 3jukeo 3@ 4me lsizo. I take it for an expression derived from the second
example of normal constructions. !

10) pi swa4ba: 4ba: imperative-particle, also used for slight suggesting
not to do an act: I won’t do it: I can’t 'do it...” The tone of 4ba, fourth tone,
is due to the immediately preceding of a word with the fifth tone, and with which
it is forming one verbal construction. Same for instance in “5txj4la: it has
crashed down.”

11) 1njee?: polite form of ni: you.

12) 5dzgd 5sj§ 3 je la: lit. pick his eyes till they are blind. Cfr. I, n° 7.

13) 1j4 4dzoxwp: ljg indicates direction. Cfr. I, the same use of j ¢ in
a more common way: 1jg 4rg, 1jg 4sja. Here it is used to indicate the
place: “at the opening, by the fire...” '
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14) 3tako 3se: Injudzew: ko between two verbs forms a special con-
struction expressing the effect of the action. This use must be connected with.the
more complete construction with lekae (cfr. infra Vi, n’ 6.8) between two verbs.
1‘njudze w for 1ljudzeqy: this must be a slip of the tongue; the fact is that
‘this special pronounciation was never heard before or after. This is not to be
wondered at, the speaker being a child. The construction in its whole is very special too,
’ approaching some typical constructions of written Chinese: subject (here understood)
+ verb (to be taken in passive meaning) + noun (by X, here: the threshing-stone).

Motive

The tale of the old woman and the werewolf is a variant of the _
motivein Eberhard (op.ecit.) n° 14, where it is called: “Die helfenden
" Tiere”. The essentials of this motive, according to this book, are as follows:
1. An old woman or a girl must be eaten by an animal or a spirit, and
therefore weeps. 2. From different parts come all kind of helpers and
offer their assistance or present their goods. 3. The animal or spirit
comes. The presents are hidden and harm the animal or the spirit or kill
it. ' ,

The author has no sources from Shansi. The motive of the tale is
\ spread ‘throughout large parts of East-Asia (China, Indochina, Japan).
The variants in which the harming is done by a spirit are known in Kuang-
tung, Ch’ao-chou #§ M (Ch’ao-chou-yao-ching, p. 76-78, 9-12; Min-chien,
11, 1, p. 5-6, Min-su, n" 2, p. 31-36), Weng-ylian £ & (Ts’ai-hya-lang,
p. 63-71), Mai-hsien #§ 1% (cfr. Min-chien, II, 1, p. 11) and Tibet (Min-
chien, 11, 1, p. 11). The helping persons are animals or merchants. This
last variant is also confirmed in our story, and it brings our text in con-
nection with the variants from Che-kiang, P’u-chiang § 7= (Ts’ao, VI,
p. 121-124, Yii-yao £ #k (Fu-ni VII, p. 96-97), (Kuang-chou, Introduc-
tion p. 6), Shao-hsing # W (Min-chien, 1, 9, p. 45-47), Hsi-hsiao-shan
(Min-chien II, 7, p. 12 sq.), Shao-hsing (Shao-hsing-ku-shih, p. 25-30,
Min-chien, 1, 11, p. 67-70), Kuang-tung, Ch’ao-chou (Ch'ao-chou-yao-
ching, p. 76-78, p. 9-12), Tung-wan (Min-su, n° 46, p. 33-36), Weng-yilan
% B (TSai-hua-lang, p. 63-71), Kuang-chou B M (Kuang-tung, p. 27-
31; Huan-hsin-hou, p. 98-119), Shantung (Wilhelm, Chinesische Volks-

mdrchen, p. 21-23). ‘ . '

In Japan, according to Fr. Rumpf, Japanische Volksmdirchen,
n° 30-32, p. 85 sq. & 324, the tale is represented in the form of an enmity
existing between the monkey and thie crab, or between the hare and the
tortoise. The author of the collection of Japanese Tales, supposes that
probably two different motives of tales have been mixed up into one. In
the first one, which exists also separated, one of the partners seeks to cheat
the other from his legitimate part of the common booty; but is himself
then deceived and defeated by the other. In the second motive, we see the
Folkl. Vol. V, 14
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wronged one or his son taking vengeance from the deceiver. Here a whole
series-of aids come up to brmg the vengeance to a good end. The aids are
animals, men and even lifeless things. In Japan,. according to different
variants, the aids may be either an egg, chestnut, wasp, snake, knife, needle ,
ete.. ...

‘ In our text here we can detect a missing point in the story, as the
spirit comes up and is burnt by a coal;éhopel hidden in the mat; this means’
‘an element which has not been announced or brought into action before,
as in the case of the other assistants in the story. As to the first part,
Which Rumpf supposes in the variants of Japan, we may refer to our story

- 1" 4.

In the FF Commumcatzons (Vol XXXIV, 1,n° 96) Ubersicht iiber
einige Resultate der Méirchenforschung, by Kaarle Krohw (Helsmkl, 1931,
p. 31-37), we find a discussion of the study of Antti Aarne (FFC
1, 1913) on the same motive as our tale, in strongly changed form under
the title “Die Tiere auf der Wanderschaft’. There it is stated that the
different variants of that tale found in the countries of Europe are
originated from Asia, and to be found in the living “tale treasures of India,
Malay and Japan. It has been spread into Europa all over the Balkan
countries to Russia, Germany, Italy and Spain. Aarne’s reconstruction
of the Asiatic original form shows the following elements: The egg, the
scorpion, the needle, the dungheap and the mortar meet each other on their
journey. They arrive into the house of an old woman. There they hide
in different places, and each of them harms the woman by their respective
special activity, so that they get the house for themselves.

The translation of ‘“Yao-ching” by were-wolf is not the strict
equivalent of the representation which the Chinese make of this spirit. It
has the general meaning of bad spirit, which can take all kinds of forms of
animals etc. and eals men.

II1. . jot’¢ 2.

“Sigka 8lolzae 3jaxwd Svukodnyza. Injeet lixewsrs (3) mnoka Ssdza,
‘dza:ko  3lo'3e “switfz i/ ’hila, njet 4kwole, na 3vo ke njoel
jot’¢ 40 d3a:ke ®loz@: “taso, Wisgait’'s  (4).”  4dza: slo3@
taso Ssja  4ljcetleba (1) — “Svo tkwot f'hila, txe ps d3e: 3lozm

pi  4tphy, wvo dkat'e  tswitfz st fxala (5).
t/ ha (2). — ““taso, *taso ‘*kx& :
~ The were-wolf 2.

An old woman kept with her five daughters. That old woman went
out to send food (to her husband) in the field. The were-wolf. then called
the old woman: “My elder sister-in-law, my elder sister-in-law (come and)

take a rest (with me) in the shade”. — “No, I won’t go with you, I must
quickly go and send food (to the field).” — “My elder sister-in-law, watch



‘FIFTEEN POPULAR TALES . 211

that louse there on yodr head, come along and let me -catch and crush that
louse for you!” That old woman went ovéer to him, and he ate that old
‘woman.

4gewle txa 4ju 4to dza: 3vuks Svolma  *dzwo  Sks't [ hi,  Spuda
3nyzede Wala, [fwd: “stadnyza, tsa: Na'puda (6), ‘ju Ska'ts’hi
stadnyza, 3ni ke lma kxelmce- puda 4sa: lpetpuds.”

ba!” — “pi  pu  4sa:  volma.

After that, when the were-wolf had gone to the house of the five
girls, he said: “My elder daughter, my elder daughter, please open the
door for your mother!” — “You are not my mother, for my mother has a
patch on the left knee, which is blue, and on the right knee the patch is
white.” i

“Igy By, 4saBny, i ke lma puds 4sa: lUgipuds, 4pu 5ks
kxelmaebal” — “ni  putsa: wvo- Y hi Spuds 4sa: lpe‘puds.”’
ma. volma Adzwo  Skall f'hi,

“My second daughter, my second daughter, please open the door
for your mother!” — “You are not my mother, for my mother has a p}atch
on the left knee which is blue, and on the right knee the patch is white.”

\
“ls@dny, 1s@&ny, 3 ke lma Spudatsa: aipuda, *ju 5kd't[’hi
xelmaba!” — “ni pi 59 Vo 3puds 4sa: lpetpuda.”
ma. dvolma  ‘dzwo Sk hi

“My third;daughter_, my third daughter, please open the door for
your mother!” — “You are not my mother, for my mother has a patch on
the left knee which is blue, and on the right knee the patch is white.”

“43p:3ny, dso:dny, 3ni ke 'ma  Uapuds, Yju ks /i *puds 4sa:

ikxelmaebal” — “3ni pitss @ volma. ipatpuda.”’

vo'ma *dzwo Sk3t/’hi, Spuds “so: ‘
“My fourth daughter, my fourth daughter, please open the door for

your mother!” — “You are not my mother, for my mother has a patch on
the left knee which is blue, and on the right knee the patch is white.”

“Spuny, Svuny ni ke lma lkxs Yme kxslme tfhila.  kxekwe
maba!”. Svuny sje i ke txa me *dza: jot’¢ ¢t ’hila.
$olo w3t o’ rwd: ‘

Zeustret, ‘zewdtrel (7) - -

‘ne nja 4rwe "7

‘sewticel, “sewtjeel (7) r- =

‘ne r'ha 4 pwe - :
txa rwesfott’ola (8), ‘ju stfwd tralma:  “ma  styrxa . 3sala?”
‘dza:ka  avudnyzs. txa  4d3@ g Wut'u 3ke wvo jagks “a

trxadala (9),4d30:ka *ta*ny ‘ve tew (10).”
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“My fifth daughter, my fifth daughter, please open the door for
your mother!” The fifth daughter came down to the ground (from the oven-
bed) and she opened the door for her mother. When she but opened the
door, the were-wolf entered. At nighttime, the were-wolf said: “My dear
Fatty, my dear Fatty, you will sleep at mother’s side. And you my .thin,
lean daughter, you will sleep (farther) near the window”. When the
children were asleep, the were-wolf ate the fifth daughter. While he was
just eating (the girl), the eldest daughter asked her mother (saying):

“Mother what do you eat (now) 7’ — “Your maternal uncle gave me some

beans.” ’

Ladnyze [wd: ‘“‘ma, me, lma ma Svo St'dtnjola.”” ljot'¢ [wa:

Sup  Stalp’eelal” — ljot’'d . fwa: “b& Mfiwara ddzew (11), 3u’
i¢ tfwaze 3dzew, 3ju trxafe,  tfwape, j  mae (11) ddzew,

it 'm@  Gdzew, Sju 'm@fe”  tju mayd.” ’

‘etiny 3%e  fwd: ‘“‘ma, 'ma,

"The eldest daughter said: “Mother, mother, I feel T must ease
nature”. The were-wolf said: “If you want to go through the window,
there is the window-spirit, (who might hurt you), if you go through the
door, there is the spirit of the door, (who might hurt you). The second
"daughter also said: “Mother, mother, I feel I must make water.” The
were-wolf said: “If you want to go through the window, there is the
window-spirit, (who might hurt you), if you want to go through the door,
there is the spirit of the door, (who might hurt you).” ‘

ls2iny 3j¢  ywa: “‘me, ma, “Ima, ma, ma 3vp SPdly’eela!l”
Ima 302 dly® ela!” Liot’¢ jot'¢ [wd: “4p fxaze 3idzews,
Jwa: “j¢ rzaze Sdzew, 3ju | 3ju trxafe, Jjé me  Pdzew,
Wpwa pie, jetmee  idzew, 35 Siu  mafie”” .. ... ‘xewle 4d3e:
lmepe” -4sa: dny 3¢ fwd: .  Jot'¢ ps Pvutnyze t[wsla.

The third daughter also said: “Mother, mother, I feel I must ease
nature.” The were-wolf said: If you want to go through the window,
there is the spirit of the window, (who might hurt you), if you want to
go through the door, there is the spirit of the door,. (who might hurt you).

The fourth daughter also said: “Mother, mother, I feel I must ease
nature.” The were-wolf said: “If you want to go through the window
there is the spirit of the window, (who might hurt you), if you want to
go through the door, there is the spirit of the door, (who might hurt you).”
- After this, the were-wolf had finished eating the fifth daughter.



FIFTEEN POPULAR TALES - . 213

4Yeza ju Sjotmjo ‘lwwat ot fu. t’hila.” — “s@Pny, ls&Pny ni
ljotg 5t radit/’hile, ‘vd: ‘“‘tany, ldza 4fathila?” — “svo 3et’e
‘tany 3mi dza 4fat hila?” — ng Skwost’d' feet 4tjotfat/ hila.”
“3v0 3teesd sksstsarel (12), 4fa — ‘“4gp3ny, 4spitny, i ldza
t/hyla” — ‘“oelny, ‘elny, nt tratfhila?” — o et’e na

tdza  *fat’hila?” — ‘a0 st’et's Skwost’dt et 4tjo 4rat[’hila.” —
lna -3kwost’dlfet (13) “tjotra-

(The four children fled away) .... and in the yard there was a
peppertree, (up which the children had climbed). The were-wolf came out
of the house, and asked: “My eldest daughter, my eldest daughter, how
did you elimb (up that tree) ?’ — “I climbed up it -by stepping into the
forks of the tree (branches).” ‘“My second daughter, my second daughter,
how did you get up that tree?’ — “My elder sister pulled me up with a
rope bound to my feet.” “My third daughter, my third daughter, how

did you climb on that tree?’ — “My eldest sister pulled me up with a rope
bound to my feet.” “My fourth daughter, my fourth daughter, how did
you climb up that tree?’ — “My eldest sister pulled me up with a rope
_bound to my feet.”
“Alany, Hany 3nt *jottjo lmd.’”. lywaly 1sjela, Hadny ‘v@ Ha-
tany 4tjola, ttjo ap@k&zola, zaflo (16) mwalas 1sjela. 4tals
Ytanyzs jfa Stjatsjazela (14), (15) “a(s 3dzewla. “dza: j3
Wy tidtsa:la! tja 3sa:, 4pjels lmjo ‘lpetsxefwd: :
5i3lmgjo 4Ata  lpetsxe. tadnyza

“Uedo 3ni na ko, ) P

‘imwotwz 1jo. , r~

Yads 11, ’ =7

Amwottwe  *ni nadkalt fhil” e

“My eldest daughter, my eldest daughter, please pull your mother
up!” The eldest daughter pulled the were-wolf up to half the height of
the stem of the tree, and then she suddenly let him go, and the were-wolf
fell down, and fell to his' death. He changed into a big cabbage-plant.
The: eldest daughter bartered it off for thread to a peddler. The peddler
went on,, with his pole on the shoulder, and the cabbage-plant said:
“Carrying me on the pole, if you keep me high I will rub your waist in two;
if you carry me low, I will rub your knees in two.”

3dzewlds jatleud, “‘malo  j3tleud! 4xewl d3a: 45 3dzgkwe 3
ixewle 4o 4jeddzdkweds a, dra: bjo ‘pettsx ' *fa kwoza,
‘2o Jfwd: “ke sdzame  (17) Wulsa ks 3d3u (18):

tdzudiu  139: jFalmjo ‘lpetsxe.”
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3dzu sni lma ng. -
“Ikaltu: tatattu, R
speiteadkul” (ter) N :
5 5k 3dzu  fowla, S'dkxethwotke pola 5jatkwo lzwdlixza.
(23.1.41)

'

(The peddler) went a whole day and (the cabbage) cursed h1m SO
on the whole way.

When he arrived at the house of the innkeeper, the peddler said:
“Please, cook that cabbage for me!” Then the master of the inn put the
cabbage into the pot, and cooked it. And while it was cooking, (it
sounded like) : kett tutdtutd cook your own mother’s arse!” (Ter)
And when it was all cooked to the point, and they lifted up the lid of the

cooking-pot, they had cooked a full pot of red soup. .

1) 5sj3a 41jcel: to rest in the shade. ‘
2) t [’ha: contraction of” 5t fhg+ja, 4ty ’hy+ja. ja indicates the k
.3) ltxe w‘fé S 5 is a weak dialectical pronounciation for 4 [@: on the
head. '

4) 1na 3v): lna, here indicates a suggestion, invitation: let me. . .

5) 5t [xa'la: la, descriptive suffix like 1o ; here it is not used for the
past tense, for in the case of the suffix la used in the sense of a finished action, we:
should have 5t /'xg 4la, as in fwa tba (I, n° 10). .

6) 3pude 4so: llg4pude: lit. the thing which is patched (upon the
- knee), is (a patch) of blue cloth. ’ ;

7) 4zewdtreel, tsewdtjml: are taken as nouns: Fatty; You thin one.

8) 4 IRAYE 4t’0la: construction of the verbal expression ¢ fwe4t’o: to
sleep. o in some connections with verbs.indicates the aspect of finished activity,
state of finished action: “When he was asleep.” Here in this particular case however,
the action issnot simply “to sleep”, but “to lie down trying to sleep, to lie down to
sleep.” o
9) trx gdolg: the suffix dols has the same meaning as d 3a:ni (efr. I,
n°® 6) “descriptive, durative suffix”. The use of the form doals is special for the
region East of Hd 210, while ‘the form d 3s:ni is used in the West. The speaker
of story I is from the West, while the speaker of IT is a boy from Hd 210 itself.

10) itljgke: some, any. This pronqunciationv is to be distinguished from
8ljagko: two.

11) 1j¢ 1t /xgze; 1jg Im@: 1jg indicates the direction; “along” (cfr.
II, n°® 13). .

12) 3t@ fo: [o isin many cases suffix indicating an aspeect of finished action,
as we said already before. But in other cases it has become simply a suffix indicating
a state of actlon, and at the same time making a verb subordinated to another one,
the principal verb in the sentence: standing on the fork
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13) 3kwo5't’51fwl : a rope bound to the feet. 3kwopjst’a taken alone
means “to bind the feet, (as for women).” o '

14) js4fg: ig + verb (cfr. I, n® 4) — as soon as. .., and hence it also expresses
the nuance “in a sudden moment, all of a sudden”.” tjg4sjazola: zo is a freely
interchanged form of la, as in the sentence “5pjgle5jjle: or 5pizabjgla:
he has passed his examination.” However we have in the example under discussion a
repetition of the suffix of past tense le, under the other form la.

15) 4t g zo: lit. the carrying pole, but it means also “the peddler”. The form
4t £ lo is another example of the free interchanging of z and 1'in some words.

16) 4tg zo f@: (@ after a noun in most cases is a dialectal suffix with glmdst
the same meaning and use as 4 /G : k, taken in the general use for indicatinp; place:
“at, by .."” f.i.: “4t@za o 5J9 3mo 4swgle sz re kg Itxwddzretl:
by the peddler the mao (10 cents-coin) counts for thirty coppers,” (said some five years
. ago!) ) ’

17) 3d3gme: “we” inclusive. The formula ke 3d3gme or ke 3dzigma
instead of ke 8vp, is felt as more polite. .

18) 4t’usa:koa: this verbal construction is to be compared with the construc-
tion: 4dz@soa:koe (3pxo) and 3dza:sa:ka (3pxo), which we translate
with the affective nuance of: “HOW Hhe runs!” and “THAT’S running!” These three -
constructions with 4t’u, 4dzg or 3dzo: and .so:ko, express the intemsity
and repetition of an action. (Literally, 4t’u and dza: mean: “only, just’, 4dz ¢ :
“really”).

19) 4pcitxgd3ku: 4peiku means already “the behind”, 1tx i, in a little
segies of words, is add%d, with the general meaning of “hollow, protruding” as for
“chest, breasts ete....” o

[
Motive

This second story on the were-wolf is to be found in Eberhard
p. 19-23, n° 11, with the title “Der Tiger und die Kinder”. According to
the documentation of the author, it seems to be a motive wide-spread all
- over China, Korea, and Japan. The tale was first written down in the
Tth century by Huang Chih-chin, Kuang-yii-ch’u-hsin-chih. The most
generally found motive seems to be the following:

1. A mother of several children goes out to visit relatives. (Our
text has a small variation: mother goes out to send food to the fields).
2. She warns the children to admit nobody, whom they don’t know. - 3. On
the way the mother meets a woman, who asks her very closely. (In our
texts those elements 2 & 8 are missing). 4. That woman, which is an
animal spirit, eats her up. 5. The animal obtains admission into the
house with the children. (Our text has no animal but the yao-ching as
harming person. As to our translation and the meaning of the yao-ching,
efr. supra p. 210. The yao-chiny can induce the mother to come to him, and
so eats her up). 6. The spirit sits'on a tube, in order to hide his tail. ...
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The children are astonished. 7. At night the spirit lets the youngest child
sleep near it. 8. And eats it up. 9. The eldest sister hears it-and asks
the mother what this means. (Only elemént 6 is missing in our. text).
10. The eldest sister sees a finger of the youngest child and sees that it is
not the mother. (Partly missing). 11. She and the other children pre-
tend to ease nature, in order to flee from the house, and climb on a tree.
12. The animal spirit comes out. - 13. The children cry for help. " (Missing).
14. The animal spirit smears itself with grease on the advise of the children
so that it cannot climb on the tree. (Missing). 15. The children pull the
animal with a cord till half way up.

This story is told in Peking according to F r. Weller (Zehn
Volkserzihlungen aus Peking, Anthropos XXXII, 1937, p. 753-757) in
much more elaborated and more studied form. The general line of the
tale is the same as given by Eberhard, but for some minor details.

Our author Eberhard cites one variant from Shansi, Ling-shih
88 A, according to Min-chien, 11, vol. 2, ‘p. 5-9. There the harming is
done by the wolf. The variant we have presented here, differs in very
essential points from that of Ling-shih, and gives some points of comparison
with the variants from Kuang-tung, Wang-yﬁan % B (Hai-lung-wang,
p. 37-48), Che-kiang, Chia-shan ¥ 3£ (Min-chien, II, vol. 2, p. 29-30),
and T’ai-chou & M (Min-chien, 11, 2 p. 29-30) and Hopei, Cho-lu ¥ Mg
(San-ko-yiian-wanyg, p. 119-129).

As to the end of the story, our variant is wholly different from the
above given scheme. Instead of elements 13-14, we have thé following:
1) the spirit asks how they came into the tree... 2) then he is lifted up
by a cord. (as in n° 15 of Eberhard’s scheme), and 3) is dropped down to
his death. 4) The spirit changes. into a cabbage, 5) and is sold to a
peddler, 6) who after a troublesome travel 7) cooks it into a red soup. —
This way our text shows clear comnections with the Manchu-variant of
K’ ai-chan (X) and the variants of Fukien, Amoy & Py (Min-chien 11, vol.
2, p. 45-51), Kiang-su, Kuan-yiin % 2 (Wa-wa-shik p. 171-183), Hopei,
Cho-lu ¥ B (San-ko-yilan-wang, p. 119-129).

As to the elements 2-3 of our end, our texts has a slight similarity
with the motives of Korea (Fu-nii yii erh-t'ung, XX, vol. 2, p. 273-5) and
Japan (Min-chien, 11, vol. 2, p. 79-87) where the animal falls down while
pursuing the children in their flight from the tree till heaven. (Cfr. also
Rumpf, Japamsche Volksmarchen n° 69, p. 182).

The same motives is also known in Chahar province. The motive
has some slight differences, as Fr. Van Genechten, C.I.C.M. most
obligingly informed me. Instead of n° 9-10 of the general scheme: the
eldest sister touches with her hand the body of her youngest sister, and
feels that it is wet with blood. Instead of n® 13; the children invoke the
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spirit of the tree, who gives them a stuff to smear the tree with, so that
the yao-ching can’t climb up. The end of the story is the same as in our
text but for the last part: when the peddler comes home, the cabbage is
split in two parts, and found to be full of blood. \

The were-wolf 3.

IV. jot'g 8.

3ju sjoks 3@ ltwa tsxiitve ‘me sje  kaidzu, vo lpess (4) 3mi
o:lja. swe 3je mddju 3& (1) . ato 3vo Wa thy.” 3dzwke '3
Smeltzadjs. Spitkwose: 3ju sjska Wy pddfe katidzula, jot'd H'u
ot'¢, txa 4pjelo joko 1z, 4w ‘o txa MShi tzads  lsakvew,

trhy xe (2) 3dzaeke 3@ Sme  ljgss (6) ltxa 3dzewla.
fo:lja. yotr'g- swa: ““ni ps (8) :

There was a man who went out to sell his kao-liang (sorgho) and
nobody wanted to buy his. But there was only a were-wolf who had
changed himself into a man, and who went and would buy the kao-liang
from that man. The were-wolf said: “Shut your eyes, I will carry you
on my back into my house.”” That man then shut his eyes, and the were-
wolf made him ride on his animal, and led him to his house.

dxewles dzeeks . 3@ 4tola  jot'¢ ipxads Atsx@doxws  (B). o
WWa, lkxelo 3je jothxd: “Sva 1fg ko:lja dzeeks 3d ‘t'u *jo dzew.
Az sx@ Swo, pa ko:ljd  ot'¢ swd: “pu 4o 3dzew! 3vo
jot’hi  ‘mev@la. 3fava  Sj8 1 dtee stsxs 3xo 4f@# jal” dzeeks
stsxatfe, ljot'd 3ke txa tsxd W 3@ tu dzela. ~

33 :2edp  Skdtzew. dzeeks 3@

When that man arrived at the home of (the were-wolf) and opened
his eyes, he saw many courtyards with houses covered with tiles, all very
nice. He sold all his kao-liang (to the were- wolf). At noon, as soon as
they were going to eat, the were-wolf made him eat the bones of a dead
man. That man was so afraid that he began to tremble, and wanted to
g0 (home). But the were-wolf said: “Don’t go away now! To-day I will
make (you) a good meal!” And so that man remained. :

x34je dzeeks 3@ 4swela, 4sjads swd: ‘“Svome o ‘zwajYz tfhy
1sjeilitzews  teoda, “pxa jot’ Lyod” itza lkdss (6) dzeeks
Stsxs ltxaja. ‘swepudzo, Spi 1°5 Yo' tu  4tf’hyla. fexelo
Ingse. jot’¢  swad: “Svomae sjotxwe, xa Cu tkx@t’e Sljaks
tgtes xd4je  4jo tsxs lzwolbe, Stasljads 3@, nadze: to Uf’hd

mjtce  4jo tsxa 3sa:3c” lixa 'y 'sjeds ta- ljot’d.
‘pesprads k@ lizsla. jol'¢ 4t'u "
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At night then that man lay down to sleep, but he was so frightened
that his heart bumped in his chest, all for fear that the were-wglf should
eat him. He could not sleep nor find any rest. The were-wolf then said:
“This night we will eat from a living man [meaning the man himself], and
to-morrow we will eat from a dead one [meaning that the man was to be
killed that night]. Then he was much, very much afraid. The were-
wolf then said: “Let us take a walk into the garden!” and the man followed
the were-wolf and went (with him into the garden). When they had
looked some time at the flowers, he then saw two hunters, who had with
them knives and rifles, and were watching for the were-wolf.

stasljdde ma 3@, ltzamd@ 3tada 15ot’ gda 1t_f’hs trhy Uz 4ju

isg idwew, Sta jot’y, 4tads 3sjoda swd: ‘“Svo 1sYdti, 3ni 3ke vo sta
551t f'hi  3ta’sa:la.  4t@sa: dzae Ljot’g.”  1sYdti swd: “lsjedatljo
djaka 3. sa: *tisYd Sljak’cel. (7, *nt % hyba)” twa tu
3Pl swd: “vo ke 3ni ‘sja 4t hyla. -

dzeka  4tatwd  3litwew 3t hy

. When those hunters fought against the were-wolves, they killed
them all, the big ones as well as t_he small ones. But it happened that
those two men were two brothers.. The elder brother said: I will enter
in your place into the eavern, in order to take the mohey of the were-wolf.”
And then he (added) saying: “And you my younger brother, you go and
kill for me the were-wolf””. The younger brother said: “O.K. You just
go (into the cavern)”. The elder brother went on (into, the cavern).

txade 1sYdii 4jo 4xe lizads g%nt  jo itz wvo!” — “smidjudje
skPelkee, ljdve twa talo [ heet. 4sa:t 'he, lswe *xe *ni?” u Lo
“pxa  spi 3ke ltxza. ltxa tu 3sjolxreza 3swada na 3sjoltfxce-
spxola; ltxa 1sYati Hwe Hxa 3] tjxee stadsa: (8). wxads 4sYdti,
pxo, 3ljaka 3dzew dze joilsxu: tu o Yrxetfze 3taisa:la.

But the younger brother wanted to do harm to his elder brother,
because he had obtained the money (of the were-wolf), and he was afraid
that his brother would not give him (his part). (The elder brother).was
running away, and his younger brother also started running after him,
and when they arrived together on the same place, (the younger one)
said: “You want to bring me harm?“ — “That is quite out of question,
not a bit of it! Who wants to harm you?”’ And with a small chariot, with
which the children play, he struck his younger brother to death, and the
(younger'one) was killed with the small chariot. - '

1) lswe 3je 5ma3ju 13 ¢ : tautological expression, built from two expres—
sions for the-same meaning: lswe je 5m33ju and je 5ma3jul3e.

.2) x3: “with” (dialéctical_word for huo #).

38) pa: 8pa (particle indicating the direct object before the verb).
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4) 3vp lpesy 3ni: / # (so) after verbs means sometimes an imperative, a
wish or a suggestion. The use of 4 (s4) as a kind of imperative is derived from
its general use for the aspect of finished state. What we call here imperative is really
a finished state, which is not yet really existing but called for, or wished: an impera-
tive in the the future. ’

5) 4tsxd oxwj: de xwy is an intensifying suffix for descriptive ad-
jectives.

6) k@sg, jdsa: cfr III, n_" 12. (3t@ fo). i

7) 1sjgdalljo: lljo is not the particle of the written language liao3 T,
but simply an exclamation. Sometimes we hear 1nj;, !jo ete. Besides the different
tones 31jo (T) and !ljo, the presence of the particle da excludes the use of
liao3 7. The meaning connoted by the suffix do,; which is generally making a
" participle of a verb, should be translated here like: “That’s something easily done! =

0K.” - ‘ S

8) t’o ...... t‘fxae 3taso: —= Here the use of tfo as/ an instrumental
particle (he was killed with a chariot ... by his brother), has evidently developed
from the general use of t’o in the passive constructions of verbs.

No motive generally spread in China has been found in the work by
Eberhard similar to this story. However we can easily distinguish
two different motives in this tale: , .

1. A were-wolf induces a man to go to hisv dwelling in order to
sell his grain. The man is threatened to be eaten by the were-wolf, but is
liberated by two hunters.

II. Two brothers are hunting a were-wolf. ' A quarrel arises about
the treasures of the were-wolf. The elder brother kills the younger one
with a toy-chariot (magic means of fighting). This last motive reminds
us somehow of the'first of the two tales which Fr. Rumpf separated in
the motive of the tale: yao-ching 1 (tale II p 206).

V. 3ulja.

“sjoka  Blotx sju dljake ‘eelza.  3tatfu. 4_/"uf& d3u  la  joko
‘tatet 3t hykws (1) sistfeel, . Slovulja, spwd: “dni pi 4jo a
‘oelicel so:ko ‘kakwd. “talel 4§ d3a: *fu, *ni ve [a*ma %jo ta
4jo x5 ‘eelleel Ujglt’a; 3ju jotige d3a: 4’ Yxa jwd: “Cvo
Yxamae 3ljakes tu 4jgkre Wala. mistrxs  (9), vo 4jo dta die:
1eelleel 4ju sa: lkakwid, 3j& madju ‘fu, ‘melt’he, 3me Wwdsi stfxd

ife trws 3u  jattee xa, ‘u (2)”.
lnala - o, *o fejdxdli trhy

The Raven

An old man has two sons. The eldest son had already married a
girl, while the second son was a bachelor. The eldest son absolutely
wanted to live apart from the second son, and one day they,,:divided the

«

.
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properties and went to live apart. The second son still was a bachelor,
and had no food to eat. One day, he took a knife, and went to the burial-
ground to fell a tree. In the tree dwelled an old raven, which said: “Don’t
fell this tree! Why do you want to fell this tree?’ He said: “I have nothing
to eat, and I want to fell this tree and sell it for money, and buy something
to eat.” -

3vutja s wd:F “ni lzwel’a f@[s Spo-pe ‘*me 31t /’he  (6), 3metda:
(8) joka 3sjo patteel, 3vo lpe 3ni tfws lpetmje sxd ! ot’u.

to twdizepje, *tr°hy s[5 3polpe 3ju ° joltce ltxadjs 3soze tu
tf’hyba (4). 'tza Uu ‘zwel [ hy, 4% hyla, ‘kx2t’e tra stfxa 3zoda,
felo joka 3sjo spudtezo, 4t ’hy Sxd 8xoda.. xads 3sozo tu ‘e
la 3jixewm nd 3vuja t'u lpels txa tea srwd: “Sni 3meltge tfwo

% /°hy s/5 Spolpe t/ hyla. 3kzito 3xodjs sxd 3xodjs, ‘Snali djs
trws 3dzo*f@  Mxa je Sfofa Yedo trhe (7)7 -
3polpe (5), ‘zwels la, ltza pa ,

The raven said: “Go back to your house and sew a little bag. 1 will
carry you on my back to the coast of the Eastern Sea, and let us go and
gather treasures.” Thereupon he went back, and went to sew a little bag.
Thereupon that raven carned him on its back, and went away to gather
{reasures.

When he had finished gathering the treasures, before his-break-
fast, and was back home, he sold the treasure for money, and every
day he ate cornflour and drank wine. One day his elder sister-in-law went
(to his house) and saw him eating good things and drinking well. His
older sister-in-law then asked him: “Every day you eat and drink the
best things, where is all that money coming from?” )

txa “Pu Sta wd: “svo 3ju Sjatce teads 3sozo lzwelt’a 4% [ hy, fclo
vy male to, o f@jYe it ’hy Spuldza 4tado pidtezo, s wd txa
Sta tfu, Ayputfa 4ddule  sjoka Skoko: *nt ma o t/hy, *to
Slovuja, ‘v wvo sta 3dza: fu fetjie tf’hy  Stat u trhyba,

Sdzws  [5*ma (8)?7 3wy Jwad:” it tkax  Snide  1sYdMT  Beedt’a
vo *me txa trhe 3me twdsi fhy Statpu (84), 4yutra 3ju
st red. Svulja fwd: “Sni pu 4o joka Slovuja, spwd: 3ni  putjo

3ta, 3ni axwelt’a t f’hy,% 3t"hy atfu, vo pedni t[’hy Hwdire-
joka 3sjopadtezs, 2va pe 3mi to ‘pie, 4t /’hy 5o Spope ¢ hyba.”
tws Sxzepje *t'hy, s/5 Ipolpe

4 hybal”’ v

. ;o

He then said: “One day, I took a knife and went to the burial-ground
to fell a big tree, but in that tree dwelled an old raven, which asked me
why I wanted to fell that tree. I said: I would sell it for money to buy
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myself food. The raven said: ‘Don’t fell the tree, but go back home and
take a small bag, and I will carry you on my back to the coast of the
Eastern Sea to go and gather treasures’.”

When his elder sister-in-law had gone back home, she sewed a big
bag of five chang long, and said to his brother [her own husband]: “You
take a knife and go to the burial-ground to fell the big tree. You see,
people like your younger brother went to cut the big tree, but in the tree
is an old raven, which said: ‘Don’t cut the tree, I (will) carry you on my
back and go with you to the coast of the Eastern Sea. Go and gather
treasures there’.”

txads 3koko 3j¢ Pu 1na o, 3t/"hiba.” tea tu lzwelta,

‘% r’hy Statfu, ‘futfa Svuja 3t f'hyla 3xd®  “tadjs  pu Steza.
sfiwa: ““ni sta 3d59 4 ru. Sdzws Svuja  tu lpelo twa At hyla.
fdma?’ txa u - fwd: S0 tea  puthuimjéda (12) 5[0

ma®ju t fxo de (9) v pa tza 3tals, 3polpe. Bvuja fwd: ““ni 3dzewba,
Ymelalt ’he, 3me twdsi t[xs.” xeja Sjo 4ifale, 3vo md 3jike
Souja s fwd: “Ine 3wy 1pe/’9 (10) 78 ki Pu s sa:lal”

i to Sxepje St/ hyfs (11) txga  pulted  Svujadis - ‘awa,
3polpe; 3nt zwelt'a fe ks 3sjo skeddu  (18)  4txsji  *faleds
pudte t/"’hyba idze e, na 3vo isg :xetu, 3vuja je lse’sa:ljo, 3@
pefa  ni, 4 /‘hy /3 3polpe je lsedsa:la.

His older brother then also took a knife, and went to cut the tree.
But the raven on the tree said: “Why do you want to cut the tree?” He
then said: “TI have nothing to eat, and I want to cut the tree, so that by
selling it for money, I can buy food with it.” The raven said: ‘“Let me
carry you on my back, and you go (with me) to the coast of the Eastern
Sea. You go back home and sew a little bag, and when you come back;
well, let me then carry you and you may gather the treasures there.”

He then went back home and took a very-big bag, and the raven
carried him away. - Recklessly he gathered the treasures. The raven
said: ‘“You must go away; as soon as the sun comes out, both of us, we
will be scorched to death.” He did not listen to the words of the raven,
and when the sun began to rise, the raven was burnt to death and the man
too was burnt to death. '

1) 3t S hykwp: the ordinary difference of the past tense-formation of Chinese
verbs with 4k wp and with lé,, is that the 'suffix la, expresses a perfect past
tense (finished action), while kw5 connotes the past indefinite tense, with the special
meaning of “ever, at one time” (cfr. Mullie, The structural principles of the Chinese
language, Peking, 1937, II, 'p. 5). 'The difference is very clear with examples as:
“3ni 4t f’hykwp ma?: did you ever go?” against “3ni #t f’hyla ma?:
have you gone (there)?” In this case of our text however, the nuance special to
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kwy has been changed. completely and. means/, here  what. we have expressed. in. the
translation by “already.” '

2) 4meglthe, Ime 1twdsi st /x5 mark the diﬁ'érence of tone be-
tween the two verbs meg: “to sell” and “to buy.” As to the compound 4me t f’he,
cfr, our discussion p. )

3) Yf® f3: (4, as imperative suffix, cfr. IV, n° 4,

4) 4t ’hy 5 /o 3pope' 4t /’hyba: go to gather treasures. It would
grammatically have been easier if the first 4t f’hy was to be connected with the

precedent verb: “3vy pe ...... 4t f’hy (I will carry you to ..)," just like the
following sentence should then have been “5 [§ 3pope t [’h yba: go to fetch the

treasures.” But this explanation is absolutely against the natural division of sentences
which the speaker himself indicated during his dicta;tion; he surely said. “4t f’hy
59 3pope t f’hyba.” This is a case of contamination and tautological use of
two different ways of expressing direction of the action, both of which have a different
stress. The first way: “4kx gt fhyba” (4t f’hy: auxiliary verb), puts the
stress of course on the principal verb “kx 4 : go look...”, the second construction:
“3ni 4t/ hy 4kx &Zba: you go to see” (4t r’hy coordinated verb to the other
verb).

5) 5,4 fe: [o indicates a finished action, and that the sentence is being sub-
ordinated to the following sentence; so the verb is to be understood in the past tense
in comparison to the tense of the principal verb. “When he had finished gathering the
treasures, and was back again....” . ’ v

6) me fot’he: so indicating finished action and subgrdinate sentence as
in n° 5. , ; i

7) 3nalidg llgde !t/ hg: in ordinary cases we have two possible ways
-of saying: ¥nali 1lgdalt f'hsg or 3nalids ltf’h &. Our case here presents
a mixing up of the two ways. g

8) Sdzwgj pj3ma: lit. to do what, common expression for: “what’s the
use, wherefore ?7” :

8a) 3nides 1sYj4ti Fwit’e t  hy 3ta fu: I have translated: People
like your younger brother ... The construction is also a mixing of two different forms
which apparently never, or very seldom, go together. 3 @3t’¢ or j¢t’e means:
“somebody else”, and so seems an unnecessary word since 1s ¥ 3 ti is already expressed
as the subject of the verb 3fa. The use here of the indefinite pronoun “3@t’s ”
“ (also pronounced J¢t’e”) conveys a certain nuance of contempt added to the other
word, the real subject of the verb.

9) 3vp mj 5¢ [x7: lit.: 1 have not eaten. It is absolutely clear from the
context, that this construction is incomplete, and is meant for 3vy mg 5t [xpda:
I have nothing to eat. ) .

10) 1na 3vp lpefoa: ma (cfr. IIL, n° 4) and [ 4 (cfr. IV, 4) are cornbined
together to express the imperative weakened to the nuance of suggestion, wish.

- 11) 3‘tf"hy>[9’ 3pope: according to the tone,- 3t [’hy must have the
meaning of “to take” where the suffix f‘:a' is added. This suffix /'97 here is the
weakened dialectical form of the auxiliary verb shang 1} ; the meaning has become a
more general meaning of direction, instead of the original meaning “up to”. The fact
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that this tone difference is the only distinctive mark in comparison with the expres-
“sion 4t S’hy fe3pope 4t r’hyba (cfr. supra, n° 4), which is prevalent in the
other cases, seems to indicate that here we are in presence of a shifting of the meaning
of a difficult expression reinterpreted into a new expression by simple changing of
tone. : : : N
12) Spl3kumj$de: lit. without looking for his life: recklessly.
13) 3k gd3u = same as jg3k g + verb, or 3k & + verb; introduces a sub-
ordinated temporal sentence. :

%
Motive

The tale of the “Raven” is dealt with in Eberhard under te title:
“Das Land der Sonne” (n° 26, 838). No variant is given from Shansi.
The-fnain elements in the story are: '

1. A man helps a bird. 2. The bird carries him for thank to
the country of the sun, where there are many treasures. 8. Another one
imitates him by doing wrong to the bird. 4. But he remains so long in
the country of the sun, that he is burnt. '

Instead of element 1, our text has a similar way of telling as the
variants stated by Eberhard for Chekiang, Lan-ch’i B % and Yi-wu
2% B (TSao, VI, p. 91-92) and Kiangsu, Tung-t’'ai # & (Tu-chiieh-
_hai-tza, p. 112-115). The introduction in our tales suggests, but never
explicitly states, that some injustice has been dohe to the younger
brother by the elder one, as in some other variants. The stress is put on the
avarice of the elder brother. As for element 3, we have partly the same:
the second one imitates the first, without however doing special harm to
the bird. Has that harm perhaps developed into the curious end that also
the bird is burnt by the sun through the fault of the elder brother? I am
only suggesting it.

The role of the raven in giving riches and in punishihg'thé avarice is
found in an Ainu tale also. Cfr. Rumpf, Jap. Volksmdrchen, p. 304-5).

V1. The marvelous stones.

3ju Sjoka Slo3e, 3ju Sjoke leelza. . td ‘meygat/’he (3), Pme  twasi
3ju  jates, Slolde [wd: ‘“vome trhy” lelza fwa:  “Cvo lpe-
kxd ¢/ hYada, St f‘:}éé jadtwd, “no ltsxe, 1njel “4nadtiza t[’hyba,
Fattwd;  Stfxswg  3dezofd,  Cpu vome njal¥ljcks Watt’'w 4kwo
d3a:4to 3 favi xa dze snali (1) ; d3o:ke 1kat’¢”’  ltxeme njal-

i fra ls& tf’hy ‘pellsxe f5ba 8ljaka jalt/’hi 3dzewla.
(2). Welkadje mostradola, *t'u-
Translation:

There was an old woman with her only son. One day, the old
‘woman said: “We are very poor, we can eat only a meal when we get one.
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When we have finished eating in the morning, we don’t know where we
still may be at noontime. Go up to the mountain to fetch wood. Today
we have no more to eat, and so we can just sell something for money, to
buy something to eat.” The son said: “I will carry firewood, and you can
sew shoesoles, we two, mother and son, must make the best of it, to make
our livelihood.” And the two, mother and son, went on (their respective
way).

Yelzot falotsd, ‘kx&te Sljake [3-
stxewkettreet, joltes 3sa  je pil
- dedi, *t'usa: kakads ‘pxc. lzeza
tkzat’e ldea [ Ritkwe, Yulna,
ito twils@txew 5joko, 1siulse-

1gp :wew, 4‘ju thx@e txamda xa3li-
Ugttze ‘njé ‘pr@d3s: ‘*prcle
jolzwe, 4ju jalzwe. xa jotweur
Spa no 3jake kittreet Ssdwo . (5)
ltsxe Slitxew, ‘ne lzwelt’a *kals

 rwetvee ,xé‘ildza, je *rweve je
Stalaks lsttsweelile (6).

txew - Sjoka. thas txamae
3liakeet ‘pxeloba (4). Hxa u
Sdzewla, 79%k& Yxwa f@lzwels do

*The son ascended the mountain and saw two stones, which didn’t
do anything the whole day long, but knock against each other with loud
sounds. The child, seeing it, was really astonished and took them with
him, and put one.to the eastern mountain top, and the other to the western
mountain top, to see whether the two were still going to collide against
each other. So then he went away, but as soon as he turned back, he
again saw them knocking against each otheér with more force. They
knocked against each other once and then and after a while once again.
After that, he put the stones into his (bundle of) firewood, and took them
back home, and put them in the narrow space between the waterjars, and
even the waterjars were knocked into small pieces.

(10)? wvo *kxz 3ni Peelko sji
trewdtkwe la?”’ — “injet t/ ho-
S rhelds, *pj¢ (11) jwd la,
Stee Ju lreuskulvuds lsla, *ve,

itxa 'ma 4ju pi Sljiks kitte Ssdza
" tdzoxtila, pitkwo (7) je tat fxce-
ko “sa:ljutpaza (8). 3lo3@ jwd:
“nt petzwe Sljgks [ama kiitz,

e  3ta  Wwdsi? ldzae Ujaka tea: «*d3a: so: Uja 3sa ki-
fasdau (9) ksita!l” — “vo  3je ©H@? — Sui led Hefo  (12)
pit d3a:tto 4se: ko 3sa. lnjeelt jotlj¢za, Ppisa: Sju  !reutku-
fve 0o, vy fwe lpwe?’ — “lng vudala, 3ni 4kaxwesjeet, 5t ai-
d33ke wosi, dz@lxwe, pas na “hy  fmo  jitmo, ts9: ko

Sljako ko't lpe wwele ‘*dzwals L peuskutvuds piitss s’

His mother, another time, put the stone into the fire-oven, but this
too was knocked into pieces. The old woman said: - “What kind of two
stones did you carry back here, they just break all our things, they are
just two damned stones!” — “I don’t know what it is either, you ask me,
but whom will I ask?” — “Your things there are really harmfull, wh& did
you bring them home at all? I think some day you will bring an unexpected
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- calamity (over us).” —“Be calm and quiet; don’t say such things, and
wait till the antique-dealers come. I will ask them what kind of things
are those stones.” — ‘“Listen, there on the street rings the bell, certainly
that must be an antique-dealer. Quickly go and have a look, whether
it is an antique-dealer or not.” ' .o

Yaxa tu 3pxdd9 G jo pu dzo- jo Hwatpo U he” — “vo  Ima
4ti,  Spxotfxu  jothwe, Skt za*ni  jo Svuspjdadlja ¢z —
valzwe - 3pxo, [ hi lje  smd “pi d3e: 3@ tdizlsks k& Yo

Syweetrd, HYu v tzxalma (13)
YJo txa 3ljgke ks'ltz. jé%pa 3few

(16), 3ke mni 4sa:pjd ‘'z lsjé
putsjd, *me dze pitme Snit [hiba

nade sjoks, tu ‘ve ! feurku- (17). —“ej! d3a: 3vupjd ‘kxwe
toudjo-:  ‘“d3a:  lUjgke  [odma P “sa: 3wy twd i 4joda, 4s3:
 kott2?” txame ‘na *few Slitxew vo lma v ni 4jods (18), wvo
tsxewnje isxewnje Skxd tta lzwe 3 ‘vewe (19) vo ma, ‘me

'lkwﬁfu, Jwa: “‘d3a: 4sa: ke fa
sk, no  fatwekz (14)” — ‘vl hy; 4t/ hyba, Uje wmi lma

““ni 3me vo d3a: dljake kit2 tjet saitfhg  je  3dzupitlio
laba?” — ““mela, *kxa 3ni (15) (20).”

He then ran out so quickiy that his feet hardly touched the ground,
he ran out and as he saw him, he quickly ran back. All out of breath,
he asked his mother for the two stones. Holding a stone in each hand, he _
asked the antique-dealers: “What kind of stones are these two?” They
took the stones in their hands and inspected them a very long time, and
said: “This is the stone which upsets the mountains, and this is the stone
which upsets the seas.” — “Won’t you buy these two stones?’ — “We will;
let see how much you ask for it?’ — “My mother asks you five-hundred
taels of silver.” — “What! you man, you dare ask (anything)! When we
give you four-hundred, is it enough? Whether you sell or mnot, it is just
‘within your own wish,” — “Oh no, these five-hundred taels, it is not I who
want them from you, it is my mother, who wants them from you. Let
me go back, to ask my mother, whether she sells them (at your price).” —
“You hurry back to ask her, go! You cannot even take care of some of your
mother’s affairs?!”. ’
leetza  *'¢t/’hy, Pljaks I fewsku- ka ‘keurtkwo (22) V' — “vo ma
louda, dze Sjalpjeel 3t f'ho't [ heet sa: 4o ‘thwet’e pu ne 3tst'a
Lralja fwd: “3na:ks Htwdsi ldz@ (28). trha 3@ *jola ‘4swaiss:,

putme.” — “*ni Spwasjel lzwe [z

sa: ko 3pope, Y“xa 4jo two fo,
sd3amez 3ke lxa twofo: 4Ys-
ipig awad Heel” leelze fxiils
Jwa: “vp 'ma ‘jo dvuv@ ljdra.”
“ii lma, noke 3nyd@ 3@ ms
Wekwo d3at’¢ twosi, ljaks 4z
fotte, *jo 3newsje (21), 3ke 3ni
Folkl. Vol. V, 15

C(24) Hu 3kefs i

pitio, Uasto, vo 3je pitsa: kut’e
nd.”  reucdkutvuds  fwd: ““msla
Sputvabal”
leetzo 4w “*mela, pa Erhe d3a
jodmiza t'u 3pxola, xwelt’a, 4to-
B’y Skdt3ew, Sxd  3je je  Uzla.
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When the son had entered the house (again), the two antique-
dealers were planning aside in soft spoken words, and said: “These things
are really treasures, and he may-ask as much as he will, we will give it
him, it still will be (like) ‘changing a piece of ice for a mirror’!” The
son, (who had heard their words), came out saying: “My mother wants
fifty-thousand taels”. — *“Your mother, that woman there, never saw an
object of any worth, and for those two worthless pieces of stone, to ask
so much as that! We give you plenty enough to have an easy life (for the
rest of your life).” — “My mother can absolutely not reduce the price!
If you, guests, want it, we consider it a bargain, 1f not, we let fall (all
further discussions). I don’t want to force you.”. The antique-dealers
said : “If there is no other way,-then we will give you fifty-thousand taels!”
The son.then sold (them the stones), and.put the money in his waistcoat-
pocket and ran back home. ’

(At home) there, he bought wine and meat, and drank till his sight
was blurred.

Wy fve txa Ima 3fuza. 3ma v Yu txe jitkel lo, ‘wwatrwel
Jwd: ““nmi piijo ‘na 3fuze Spge Skeke ltxa la. leelze *ve txo
j¢t’e Ry — “pdl”. txdlmae fwd: “d3a: wdsi dzefja ne
t'u  3fuze 3kelo txh, Yxa Tu If@drens?” — “ni  pa ftra 3d3d
nat’hy  Spes  le 1feutkulvudo, dze Atotsxdzoe, jisped 3txwe tu
f‘wd: “hxwslsjel  lna  3voda 3dzew “4sjat/ hyle, jaspca Ptxwe

f@dxe Sratka  (25) el pa Pu *ralsla.
! reuskulvuda *sjada 3tatd3s (26), ’

[

He then asked his mother for an axe. His mother said: “You must
not go and cut up somebody with this axe.” — “No!”, and his mother then -
gave him the axe, and he went out to cut the antique-dealers with it,
saying :“Hurry up! give me that stone which can stir up the seas!” And
frightened, so that he trembled, the antique-dealer who had the stone willy-
nilly gave it quickly back to him. The son asked him: ‘“How can this thing
stir up the sea?” — “You put the stone into your pocket, and with a slap
on your thigh, it will sink (1nt0 the water) and at another slap on the
thigh, it will come up again.”

tetzo  u  naga, Au  tols vods Wa.” — “3ni lpera wvo ‘sja
3xelpje: pa!  Sjisped  dtxwe, 3xe t_f"hyba.”—“lnjoél ks3t’id3u
noko ko't tilu jétsjo t'u 3pzo 3je, lnavo lpesja  dxze t[hy,
‘sjat’hyla.  putte  jotdzeel, Suze tsxedxo.” — “vo ka3t id3ula, njeet
tu 3t hilela, - Hi¢la  jitdzeel, lpera vy “sja‘t[ hyba.”

3xelkwd 7z 4ralela, Swd: sgekwd Axewle 4ju  lpeljo liza
“UGemae 4jo [3*ma, 3ke njelmd tsjat/’hy, ‘v@ txa [wd: - “ng

Jadma, Injeltmae pitjo ltx@rwa Pels pity’e” — “vo 3dzo Tu
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“ AyPeds lje Wara je tei pu- “Sv9 ke mi Sdzifatfala  (27),
3t hila.  tkxwe Pke  wvo  Sdzwo nt 3t jastee wvo 3ju jadtreel
t'el ifeba.” Sxekwd tu 3kal’é dzwidsla.” — “4t L hyba.”

3ke txaddzutfas t/hy, tra fwd: ,

The son then took it with him, and went to the seacoast. Pah! with
a slap on the thigh, that stene at once rolled down (into the sea), and after
a short moment, the sea became boiling. After a while, the Sea-lord
too.came up (from the water) saying: ‘“Eh! Gentlemen! all you want I
will give you, but don’t stir up my house!” — “Carry me on your back and
bring me below under the sea.” — “You shut your eyes, and let me take -
you below (and it will be all right).” — “My eyes are shut, and you can
take me below under the sea.” When the Sea-lord had carried him below,
he asked him: “Have you no hunger?” — “It is quite a long time already,
T am so hungry that T can not even show the slightest energy. Go quickly,
go and make me some food!” The Sea-lord then quickly went to make him
:some food, and said: “I have made you some food, please wait a moment,

T (still) have something to do.” — “All right, go.”

3xekwo 3dzewds *t[hy 4sjadféla, snd3@ tdzwo dze  jotkaweel”
Jwd: “nd 1s@ks nyzo Sna- - ldzds twd3q fads 1se:xew (28),
tr'hyla? wvo 3ju 3P 'y ‘awa sSxokwdda  ls@Pnyza  pittcdiceel
x5 lxame [wa jéfwd”: 3ke tvoda, tgotsjatt’hy, t¢otratt[’hy,
H{xads 3nyd3® fwd:: “ke. 3vo patlees&ice pu navd. 3zekwd
Wot'o txama@!” ........ “Snime jolsedrew t'uw pd Uze 1sYz dze
rywodaba.  3d3ame  ta  3juls stifala. sYzle x037 ‘pje, 3wekwd
Ssndlde  la, 3nime ls@&nYwel, 7o mosfaze,  u- pu 4edli txala.

13a lpcila ko Sxalpeetpei, xo ma

The Sea-lord went away into the side-house, and said there: “Where
are those (my) three daughters? I have something to say to them.” And
to his wife he said: “Go and call them for me”. ... “You must be very
quiet, in our house we have a bad man. You three daughters, each of
you must take over your shoulders a dog’s skin, and go and sit with that
bad man there.” And just when the food was served, the three daughters
of the Sea-lord were lying (there on the ovenbed) in a most restless way,
now they jumped down, then they jumped again upon the ovenbed, helter-
skelter; they were not at all quiet. And the Sea-lord with a fling of his
hand brushed them aside to the ground. But having repeatedly brushed
them away. (from the man on the ovenbed), he had nothing to do any more,
but to pay no more attention to them.

SnaBde pa dwekwddo 4jYzza, 4sisi- 3dzape jélpxa, BuU.... 3U....
tsjasja *kxalo jortws, t'w jwd: jatsja, tu ‘4rale wen@, Sxhwd
“po 3dzewja, 3ni ne 3xekwd, 3ni iprads t'usa: 4sja, joldze tu

pefo vo  tra Szetn@ba  va kx&putdidola.
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When that bad man had made a detailed inspection of the yard of
the Sea-lord, he said then: “I will go, and you, Sea-lord, carry me back
to the seacoast. And (when he arrived at the coast), the Sea-lord, full
of fear, with one tumble, went down again, and couldn’t be seen any more.

thwo o itce (29) Snd3® ‘u to (30) 4sjada k3lje Two  lpwo

3xepge 4tf’hy Yu Bsja 4sjatf’hy tsau, fwd: “njel 4jo- rodma,
juva. jasped * Ytadtzwe, 3ljika tke njel (b 3ma, ‘pjé txawa
stz Atu  Spxotsja 4/ hyljo,. voda 1f3.” — “*ni lpefla "vo 4sja-
Yegla pitta jotwweel, axed we t/ hyba, 4jg teo 3nt ka 3xo
kostekadte o tu - Ykwdadt S hila. Szapeettkeu”’

Sxekwd ‘irale  Hewlewlda'txew

After some days, the bad man again went to the seacoast, and
wanted to stroll again into the depths of (the sea); with a slap on the
thigh, the two stones ran down (to the seas) and after a short moment,
the seawater was bubbling and boiling up. The Sea-lord came up and
put his head (out of the water), full of fear; his face was all red and his
neck was swollen up. He said: “All what you want I will give you, but
don’t stir up my house!” — “You carry me into the depths, for I want to-
‘choose a good, nice dog of yours!”’ |

3xekwo pefo txa, Bududs *sja- lelzo 4dze Sxen@ifa, *kxd txa

thyla. Snd'3@ ‘salattwd, ltgols ne Sxapceltkew,  3titxew jaimo,
noks lxwadkew, 4‘ju ne iteotd. jotkxz *se: ko Snyde, tu
3gekwd 4Yju lpe Yzxame 3ljaka ssixwg po  ltxa lpe awelt'ala.
4rgla Sweing. 'sjdfo ljutsxewdss, » *d3s:ke 3@ 454Sje pu e la.

ikxe txa lsxdnyzs t'u lzwelt'ala.

The Sea-lord carried him, and with a whistling sound they went
down, and the bad man looking around everywhere, ¢hose that spotted
-little dog, which was always jumping around. And the Sea-lord again
carried him back on his back to the seacoast. In his heart he was full of
sorrow, and leaving his third daughter, he went back home.

The son then on the seacoast looked at his pugnosed little dog, and_
- lowering his head to look, he at once saw it was a girl; he was full of joy
and took her back home, and that man has never been seen again.

1) x5 dze 3nali: xg is an affective word, expressing a cgrtain nuance of
impatience, or excitement. In ordinary cases it would mean “with, also, still. >

2) pe tsx g foba: lit. go to fetch firewood; the suﬂix [ is not the / 3 ex-
plained already in many foregoing cases as suffix with 1mperat1ve meaning, because this
suffix should have been put directly after the verb, thus: 1pe JSeltsxegba. Itiscon-
sequently the dialectical weakened form for the auxiliary verb 4 [ d» indicating direc-
-tion “up to”. This being the most plausible explication, I dare however not absolutely
exclude that the closest affinity of these difference uses of e might cause that
even the meaning of the imperative should be felt by the speakers at the same time..



FIFTEEN POPULAR TALES , - 229

3) t'utyg ..... -t3d is ‘an affix conveying no special meaning in the sentence, .
it is added to a word for putting some stress on the word preceding, or to bring a
pause in the sentence after the word to be stressed. It is used most frequently after
pronouns.: Ex.: “8voti 6pli 3d3ewu: but I don’t go!”, “3nit3 'moxu-
lpatsxado 3tsxew 3sa?”: Oh you, with your dirty look and your unkempt
‘beard, what do you have to look at?”

4) 4px@laba: this suffix ba. is not sign of imperative,' but together with
the dialectical variants be and 1pw g, it indicates an alternative interrogation, direct
or indirect: “whether they will (would) or not.”

5) Ssczoa: zo is a freely interchanged pronounciation for loa: s¢glae.
12 or la: past tense suffix. : )

6) 3talako: the suffix ko (efr. II, n° 14), and the more used l1okos is a
_suffix of verbs indicating the effect of the action. This actlon is expressed by the
~ verb to which the suffix is added and the effect is expressed by an auxiliary verb,
or a verbal expression, as “4sitswe 141 ;,e into smithereens”. - The example of
the auxiliary verb in II, n° 14 however ‘does ot justify a general apphcatlon for all
of them as f.i. 3ta4lg@la: broken, where 3talg is already considered as one
word for the concept “to break”.-

7) putkwy: considered as one expression, conjunction “but, however.”

8) 3ta t [‘x@ka 4so0:1lju4pgzo: cfr. n° 6. However this case'is a clear
example which shows how this verbal expression has been formed with ko, the
compound 4so:1ju4pgzo being a noun.

' 9) f43d3u: preposed to nouns, names of persons, as an insult. f.i. “f 53d3u
4xeqyp: lit. you monkey, which opposes to his master”. It is used for everything
and everybody whom one wants to scold on because it or he does not comply with his
wishes, or opposes to his intentions.

10) 4dzwale: 4dzwa is a contraction of 5dzw? 3sa: wherefore? (cfr.
Vv,8) °

11) 4pj¢ : dialectical contracted form of pur 4j¥ 9 or pi 4jé: you must
not.

12) t'g fo: f @ after noun=+4 /g, k : on the street.

13) 4vee txa lma 4jo ....: lit. “asking his mother, he wanted....”, for
“he wanted.... from”; 4v g is here introducing" the indirect object.

‘14), 'k g : stone. A word never heard except in this case. Perhaps only con-
traction of ko4t g. .

15) 4kxg ni ....: introduces a restriction; lit. “we will see...”; “yes, but
it depends how much you ask...” ’

16) 4d3 s&1okoa: expression to be found in a series of a peculiar kind of sayings,
all with similar affective nuance. Thus: 4d3 gloks 1ng 4jo: how you dare ask!
4d3sloke 1ng 1lpopje 13c@: Always criticizing people! 4d3 glako
430 :1tfx(2‘: What a long time it is! 4d3gleke pUi1 4xesju: No sense
of shame at all! 4d3&loko 3ljepei 4xeqy: id 4d3zleks n@ 41g 4no:
You just can make a mess of  anything.— The expression is giving a superlative
meaning to the whole sentence. E
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17) dzedni t p’hiba: t/ hi dialectical form of t/’hy, auxiliary verb
added to indicate a direction of the action “away from the subject of the verb”. How- '

. ever it is clear that t [’hy can’t be indicating here a direction in the same way as

the ordinary cases of othér verbs, because ““dz ¢, meaning: “to be in”, has no meaning
of direction. Because of the use of ba, imperative suffix expressmg a wish ete., we
can see a kind of ﬁguratlve direction in the meaning of the sentence, namely: “the
resolution be with you ...... ”: the ultimate decision is shifted to the other person.’
Y 18) 4ve@e 3ni 4jodos: use of 4v ¢ here to compare with n°® 13.
19) 3vp lxwe g 4v@va: [ 5 suffix of imperative, expresses a proposition,

“let me...”
20) 1lje ni Ima tjel 4so :t[’h{, 83d3upudljo: The simplest form
of this verbal compound is “3d3u 4so:=to arrange something authoritatively”.

This expression has been split up into two quite distinct separated segments 1)
8dzupudljo: you can’t arrange 2) 4so:t /""hg}. In the simple form of the

‘expression one never hears 3dzu 4se:t/’h¢. Here because of the division of

the compound, 4so: has been made more clear by formation of the compound
4so:t f’hg.—3tjel, like 1sjl expresses the contempt, fi. 4ne:lsjet
13 ¢ : those peeple there. - : :

21) 3newrsje: contraction for 4no:malsje.

22) 8ke 8ni ko ¢keqww 4¢kwp:ka is to be explained in the cases n° 6 & 8.

23) 4jo ‘kwet’s Pl Inc@ 3t’¢ 4t’a:4jo -is quite superﬁuous in addition
to 1ng@; gives here only an affective stress: she absolutely cannot, (she will not).

24) 5mgjle t’u 3ke [ 5mjle seems a rather exceptional use mstead of
S5piile: if not; 5mgle ordlnarlly means “if you have not.”

25) 5,51k : compound like 5 f G4t xequ, but as second element 1k & (cfr..
n° 14). ‘ ¢

26) pa .... 4sjade 3ta4d3 g : The ordinary use of pa is to indicate the
direct object with a transitive verb. 4s ja, however, it is intransitive and it is only the
compound verb 4sjaxq “to frighten”, which is transitive. We have a whole series
of that kind of use of pa with infransitive verbs, as those f.i. given in J. Mullie,
The structural principles of the Chinese Language (Pei-p’ing, 1237), 1, p. 184-5; II, 47.

1). His wife is dead (or: He has been deprived of his wife). 1 38 f§l & ™ %
5t T. : :
2) Our workmaster fell ill. 3% 1 & @ 8 52 G B W T.

3) I was nearly swept away by the flood. 2 — B B2 ¥ m & o 3 T.

'4) [You always prepare the same food] (so that) everyone is tired of it. .....
| N T,

5) He was in such a hurry, that he had no time even to say a word. 3B f& 4= 83
=B ER ®. ‘

6) I was so angry that I did not eat for the day. # % & ¥ — X i1 & & £,

7) Hsiao Kuo has fallen into the well. & i@ 3 3 % 7.

8) The yellow horse ran off, and my father fell very heavily on the ground.
MEE B T &K LHHETF R

9) [The priest has grown old] h1s beard is quite grey. ...... E FHAT.

II. p. 41. The cow has been carried away by the flood. & 4 #p F T.

I was dead tired. 38 %% 1@ %€ T,
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The explanation given by the author is unadequate and unsatisfactory. He
simply states p. 184, n°8: “Again, the determinate accusative is used in some idiomatic
expressions, having no correspondent in English.” Of course, this use of pa has nothing
to do with the classical use of pa for a direct object of transitive verbs. Under n° 9
(ibid.) Fath. Mullie connects it with the use of pa in some passive clauses, without
however explaining how this form arose. We find that the principle subject of the
sentence in examples 1, 2, 4 & 9 is not the same as the subject in the predicate-clause
(Mullie, I, p. 169). If trying to represent it in a literal translation we should write:
“He: the wife is dead. We: the foreman has become sick.” In other phrases, which
are most frequent, the subject of the predicate-clause is at the same time the principal
subject of the whole sentence and therefore is expressed only once after the element
pa (fi. 5).f In some sentences, like 4 & 8, the clause beginning with pa expresses a
relation of effect or a further determination of tfle preceding sentence. However the
reason of the use of pa in these ekpressions is still to be explained, and the way to
explain it are the examples as 1, 2, 4 & 9. There must be a difference of meaning
between: fi B’J HMR 5ET and b 3 H |/ % R % T . The difference as far as 1
see is to be explained as follows: the formation of the pgedicate-clause is an analogical
extension of the use of the passive sentences built with pa. (Mullie, II, p. 47-48).
Let us take the examples: i £ # #& T : “I' was bitten by afﬁ}nake.” m ¥ W o E
M T : “The sheep was eaten by the wolf”; we see that the agent is indicated by the
verb chiao M} (also sometimes jang ¥ and pei #) preceding it immediately, while the
passive subject is put before the principal verb and preceded by pa. Now this special
form of passive sentences may lead to expressions where the agent is not expressed,
and the rest of the sentence remains unchanged: fi. W} MW E W 7T > | F m,
7. So we obtain a sentence expressing more a state than a passive sentence:
“The sheep has been eaten.” This special nuance is conveyed in our sentence built
in the way of n® 1: b 40 {] £ 11 5% JE T and has been expressed very adequately in
the translation in brackets by Mullie: “He has been deprived of his wife”.

The fact is stated from the point of view of the husband “he”, which is the real
subject of the sentence. A further stage then in the use of this construction, which
is most frequent, is the kind of sentences where the subject of the whole sentence is
‘not expressed and the construction with pa alone is used to express the state of
conditions. Here we come to a more affective stress for a state of being coming on the
subject by a cause other than himself in spite of himself and which is unexpressed:
PE ltxa Sywel 1 rola: ‘“his vest been burnt (by inadvertance ete.)”. It is
then easily to understand too, how it may even be used only for affectivity or for the
stress ‘'on a word, as in insults and exclamations, fi. (F. 8. II, 2. 93): pg 3nike
Imitxew3kweds 4nut’a, 3neneds 5t'dxewlk@!: Oh! you, slave of
my grandmother, full of cunning and tricks!”

27) ’ d3u /"9' ifgla:. [ 5 suffix for the aspect of finished action.

28) 4twepld3 g 4fsedoe lsa:xeqy: thesuffix 1d3 g is the’perfect counter-
part of [, as this suffix is to express the verbal aspéct of unfinished action, which
is still going on. .. i :

29) 4kwy [‘9' tlitce: [o, asin some cases already indicated before, is used
in subordinated sentence, at the same time as for finished action.
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30) 4leqleylo ltxew: form of 4lew ltxe: to show the head,
obtained by repetition of the verb (ley ) : expresses a momentaneous action: “just
a moment”.

Motive

The motivé is ex'plain‘ed by Eberhard, under the title “Der
Drachenkionig erfiillt einen Wunsch”, n° 39, p. 64-70. The general points
in this _motive according to this author are:

1. A man saves the son or the daughter of the Dragon-king. 2.
The Dragon-king will thank him, and admits him into the water-palace.
3. On the advice of one of the servants or of a child of the Dragon-king,
he expresses a wish. 4. In this way, he obtains a beautiful woman
(daughter of the Dragon-king) or many riches.

" No variant from Shansi is cited among Eberhard’s sources.
Our variant differs in points 1, and 8. The end is the same, but point 2
is only partly the same. As to this first point there is nothing of a reward,
but of a man who importunes the Dragon-king (in our text called the Sea-
lord) by magical activities. By this difference our variant has a distinet
connection with the motives living in Chekiang, Shao-shing #3 8t (Min-
“chien, 1, 7, p. 102-105 p. 90-100), Hang-chou #% M (Kuai-hsiung-ti, p.
119-122), Kuangtung, Hainan # 84 (Min-chien, II, 7, 18-22) ; Ssu-ch’uan,
Pa-hsien ® 8 (Min-chien, 11, 3, p. 59ff), Kiang-su, Kuan- yun HE (Wea-
wa-shih, p. 101-106 & 107 sq.). ,
Instead of n° 3 we have the following: the man on his first visit
sees the nice Peking-dogs, into which the daughters of the Sea-lord are
disguised, and after some time, he makes a second visit and obtains one
of the dogs, against the wish of the Sea-lord. This is partly similar (for
the last part only) to the story in Chekiang, Shao-shing (Min-chien, I, 7,
p. 102-105, Shao-hsing, p. 146-148, Ts’ai-hua-lang, p. 14-17).

However, we find that the whole introduction of our text points to
a new and quite different motive. We may analyze our introduction as
follows:” 1) A boy finds stones on the mountains. 2) Peddlers buy the
stones at a high price. 3) The boy threatens the peddlers to give back the
sea-stone, and to explain its secret magic effect. This stands instead of the
first element of motive n° 23 in Eberhard. Our introduction is only
a variant of the motive called by the same author “Die Mohammedaner
finden Schiitze” (n° 169, p. 220 sq.), Its analysis is given in four points:
1. A mohammedan sees somebody in possession of a thing without any
apparent worth, and recognizes it as a magical object, and will buy it for
a high price. 2. Possessor asks about its meaning. 3. The mohammedan
tells it, but not completely. 4. Possessor tries to make use of it and loses
it or he disturbs the efficacy of the magic object. — (For instance, in
Weller’s variant from Peking (Zehn Pekinger Legenden, HIAS, III,
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i, p. 76-81), corresponding to Eberhard’s motive of the “Dragon-king”,
the same influence of the other motive is to be observed here: the possessor
loses the magic object — a gourd-bottle — because he lets-it fall on the
ground.) Comparing this elements with our introduction we obtain only
this difference: A boy finds the treasure on a mountain, and: hears it is
very precious and sells it to antique-dealers. As to element 2: the boy
forces the antique-dealers to render the stone and its magic meaning.
Instead ‘of the end, we have the story of the visit to- the Sea-lord. — An-
other difference is that the buyers are not mohammedans but antique-
dealers; this way our text has similarities with other variants, where the
buyers are merchants. Thus Kiangsu, Hai-men # P4 (Hung-hua-nii, p.
97-184), Honan, Chi-yian (Sha-lung, p. 7-9) Chekiang, Shao-hsing(?)
(Min-chien, 1, 2, p. 97, and according to the Tzu-t’ eng-kuan-tsa-lu, chap. 7;
cfr. Scm-ko—yuan-wang, p. 49-50).

According to Eberhard, the elements of the motive of the tale
of the Dragon-king can be divided into different groups of ‘tales: 1. A
man does a good deed for the king, or 2. he forces the king. Besides this .
comes another motive: A) A man obtains a magical olfjject. B) A man
obtains a girl. Group I seems to be older and more original, while group
2 should have originated from a mixing up of the motive “A4 man finds
treasures.” Group A) seems to be more original too, while B) should
have originated from the influence of themes living around the “animal-
wife”, “the snail-wife” and the swan-girl”. :

Our story shows still a side of the motives which has been let
incomplete. It is curious that in the first part of our story, there is always
question of two stones, while the second part only speaks about the magic
effects of the sea-stone. Is this perhaps a rest of the motive where, as it
is the case in some variants, the object is a key or something similar to
obtain the treasure of the mountains, or of the cavern in the mountain?
Another point in the text is that from the first v1s1t of the boy into the
winterpalace to almost the end of the story, the hero of the tale is suddenly
called “the bad man” and no more “the son”. Although for this fact I
cannot find a deeper explanation by comparison of motives, it still stresses
the original independency of these two different parts which are composing
the story of our text. ,

. This series of motives is Wldely spread all over Chma In the
sources cited by Eberhard, we have some belonging to the 17th
century ¢Liao-chai-yi, Hsi-hu-wang, and Tsao-lin-tsa-tsu). Others pro-
bably point to the Sung time (Hai-chou-chih, chap. 31, which cites
according to the Shih-yi-tsa-huo, Yiin-t'ai-shan-chi, and other sources of
older date.) In the biography of Siu-yi (T’ang—time) we have the same
motive, then later strongly changed in the Liao-chai. The Yin-huo-hsien-
chih XXII, 3a from the 16th century, also contains this motive. (See
Eberhard;, n° 39).
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VII. The fight for the oyster: pang -K'o

Cfat fxe 3jukos  'd3cesce, ‘pepe 3geli, 4’0 “ta lpwola 33Ut hy.
tregipe Staljy velse. Wallitwew  ld3ase ACuslYel tfzdks Skau-
1t rxatfea 1t hYottwaljola. 1d3ce- 3dzwedkxulljeds 3kx® elnjekwe
s ltgetce x3 txa ltje, to 3xe- lxeza (1). Hxa ‘o@iss: dzdljy
3pjepjeel  trhy  3taljy.  jotge ‘tuda:, 3jaxwr Urads kwafulma.

txads je Smepulfel tjd dze pi 3jit’he lxasa: lsjot’é.

Translation: «

: In the place called Fang-ch’eng (Square City) there was a certain
Chen-sheng. For all generations down to him, they had always been
fishermen to gain their life, and at home they had always been very poor.
Every day, Chen-sheng, together with his father, went to the seacoast to
fish. One day his father unexpectedly fell into the sea, and was swept
under the waves., From that day on Chen-sheng became a lonely and
-pitiable boy. He still was fisherman in order to gain his livelihood, and
to nourish his widowed mother, and he had still more filial piety (towards
her) than before. ,

joltee twa dze dwendtra ‘kxats nathwo, je  pi  ‘malfe, dzo:
joka B8lotxewzo (2) 4dz@ dze Su  ‘nase  [d3wal Yy (4),
Sxetpjefid, ‘pardd&[s 3jeda  4ljo nekew o volma t°34to putn’ee
txa (8). txa mi 4tedli tza, 4dzo putled. . ‘mokws fe&  fwd: “d3a:-
trea pa Pvi. Sse dze Cuzeli lxwel 4josa: 3ni ndkew Stdfu
Imokusf@ dddkwolle, dzo:3ljelkxe- 3poda ligotce, wo o 3ni Wiko
8dzwe 4sjod3a: ‘‘3sjo 3xwol’i, 3ni Htsxeddsu.” ld3mse [a:4jids . ‘vd
\3metge' Sdawadljy  lsétzwo, pU [ “ni lnakew .pa 3vo ‘pje
5¢’at /" ho x33fedaxws ma?”’ ka 3jult'heda, “vo ke nt 3syka
ldzaesce lxwetd [wd: “pu 'sje /3_3ma?”

One day, he was on the coast, and saw an old man standing on' the
edge of the water, and staring at him with wide open eyes. (Chen-
sheng) did not pay attention to him, and threw his net into the sea as in
ordinary times. The (old man, who was a) magic-spirit came over to him,
and laughing with a half open mouth, (he said) : “My little apprentice, to
be fishing so every day for your livelihood, don’t you feel it hateful at
all?”’ Chen-sheng answered saying: “I don’t find it painful nor worrying.
I only go on fishing, so that my mother must not suffer from hunger or
cold.” The magic spirit said: “This time, if you can fulfill my conditions,
I will make a great rich man of you.”. Chen-sheng quite straightly asked
the spirit: “You can make a rich man of me? Well, what must T promise
you?”’ ’
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moku' fe  fwd: ‘““vo ke *ni patmulsjasjel St'dkxe, ‘mulsia
ja’ti¢ 4moza, joka puite, lzwo lide twdsi t'w ‘tasjs po 4jetswa
joka Amutsjatsjcel. " 3ni At'u 4tefo inotasa :la. Smuma  txa 387
‘moza, ldze 3xelit‘hy, putkwo dzew, *tu- 4Y5lj5, ‘*dze txado

‘pj¢ ‘pra 3 we, xwr  lpjeds 8fxeiww [4te] (6) ‘ne kd%lo, 'tu
siehkxew, lj¢ve d32:3tjé -4moza, tsj¢d30 joka ‘pat’hd, *fi dze

sa: 3trmakze Sfweds. 3ni 4tola Skwewttedli  d3dfale.  4pat/hd
3 fwedtido Isg :xew, e . n@  3tjgsa: 7ad5w9 lywo 3pope, 3s5jd:
3'tjq;1tocew‘ ipxitt’e “jiks jelsxa tjo Sroma twdsi, 3d3a:jo  4jU5
(5), putkwa . tra dza’dika, 3sja 3dzwe Srwd josfwd, tra ‘zwe-
i dzdxad  4totnu, 3ni  3tegdwo ‘zwe t'w ‘diomutdzojeelds nale)”’

The magic spirit said: “I will give ydu a (magic) cap, a (magic)
bag, and a wooden box. You put the cap on your head, and go into the
~.sea. Don’t be afraid of the water or of the animals in it, because that
cap is one which will open the water for you. When you will have arrived
at the bottom of the water, there you will meet a seamonster face to face
with you, and no matter how terribly it might grasp at you and rage
against you, it will be the best for you to open the wooden box, and that
which is inside of the wooden box will instantly kill the seamonster. When .
you think it has died, then with all force you must rake in its mouth, and
you will find an-oyster, which you put into your bag, and then you come
up. That oyster surely will serve you as a living treasure. If you like
anything, you just have to say the word, and in all haste it will bring it to
yvou all according to your wishes.”

ldzis®: ‘“‘Sni wvedsa, p# dzos:3koel 320 Skxewle xo lsjaza, ‘t’u jiko
4tf"hy3t_/’hyni?” 3tjezo 4o dze  wxedli. Audzs
mokufe: “vo 3ju tswefula, 3o 3xedlt hxet’e  joka iieltsaa,
e lxwaxrwdls, 3txwe ksstados 1sYitotodas 4sjoxui txa. txa kxd
3dzewpiithzwes (7). tsopd  pa- ‘4‘mulsjaze  *takue,
cd3ese fwd: “Tzuie *d3ews (8), ‘mot rwew  jolku ‘pe lje, 4jeltsxa
394t ['hy ssjosa s, so:lado  pu tu Spu  stradit/hile.  ldz@se
3x0, vo ‘px&imié xwo i pu pa  ‘pgtfhd  tsxwd  kxewite
iswa.”’ : Isjgt foutle, 4Y3%5s  sja  4ra
moku e pd Skxewlts, ‘moze, jast’s, t'w pgofu dze 3rwemje
lsjaza, 3 rewttidf ew (9) Skeke iray :

ldzase; twe tefo 4moza, pcilwd

Chen-sheng said: “Why don’t you go yourself to take it?” The spirit
said: “I am already old, so old that my eyes are clouded; my legs are so
stiff that I can’t go quickly. (enough).” Chen-sheng said: “If it is so, I
will go at once and try it; if my experience fails, and I risk my life (in it),
I will not ask any indemnity from you.” The magic spirit handed over
the cap, and the wooden box to Chen-sheng. Chen-sheng put on the cap,
hung the bag with the box over his shoulders and w1th a jump he dived
into the sea. .
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" There in the sea he saw a sea-monster, which came to frighten him
full of anger. But with a quick movement he opened the box, and there
came out a white smoke and the sea-monster gave no more signs of life.
Chen-sheng then took the oyster out of its mouth, and he rose with full
force upwards, and came up floating on the surface of the water.

W atjo lpaltszass ‘pa ‘nz (10) Imetzew, ~ 3x&lteetdeoetti  fwd:
Ymoku [ fwa: we ltxa 4jo “apgt S hd! ke wva  jod3a:
tpat (Phd. — “tfalne  twew ‘dze it rpwa!”  Skrxdmd!  tu  elo
Jwd.” ‘mokifie *jive txa fala- trewe! ltxa 4u  Adzwotafs
1s7¢, 4w ldzwae txads ldzatpe;  tfqlolng (10) lzwels't’a x5 txa
smatzwd ps *moze dzwatthy.  lma lsjoywdls jalfz. tuliel pi
la3se lsje 3t hy ‘moze pultswe = fgze 3ketfxc 4sa:Skxdtxcel 3va-
jatsja 1t radelo 3t 1fa. ltgo :xewmdjs  3nyze  xwo9
idzedze 4padse:da  lsaixewr, Mxa 2 f’a;&lcwb pu iRt fu.

Spude sja  St/°hd ‘pat/hd dzo

Just when he was on the point of climbing on the seacoast, the
magic spirit said he wanted the oyster from him. *“When I will be on
the bank, we will arrange that then.” (Chen-sheng said). The magic
spirit, thinking that (Chen-sheng) wanted to change ‘his mind, grasped
him at the back, and with a stroke of the hand over his head, he took off
his cap, and (Chen-sheng) at once sank down to the depths of the.sea.
Just on that moment that Chen-sheng was going to die, he suddenly .
remembered the fine usefullness of. the oyster, and he shouted with all his
force: “Oyster, oyster, give me a boat!” and really there came a boat and
he sat on the boat and so he alighted on the sea-shore. When he arrived
home again he told everything to his mother. Immediately he changed
his house into a big compound of four buildings, covered with tiles, and
he could no more count the maids and servants who served him.

imokife ‘tasje ldz@s® 3sa:la, Ytxza 3jofila  (11). tpad  ltswe
txa 4Hj¢ddzo 13@ 3t/ hy  4pa- pa txa Wyrs dze 4jyli. mo-
t/’hd. ‘txewde St’asd tfxu d3@sc kife 3pro ‘dzes@'t'a, 4*twe tza
massa:, 4o  pa. xa 4xelsa:. ma ypwad: “‘d3dse md Adzwe,
jotce txa o Teliy “twe lsjuf ewg 4o ‘patfha, tu als
Jwa: ““nimd 4josa: Ine dpulle txa.” 1d3@sé lme tu tkels
txa 4so: stxudfe, 3vo tu pa ltzxa.

Snimae  ut feule.”  lsjutfe  po

The magic spirit, thinking that Chen-sheng was dead, brought a
man to take the oyster. But later on, he became aware that Chen-sheng
was not dead, and he wanted to cause his death (by harming him in all
ways). One day he went into the prison and said to the prisoners: “If
you can falsely accuse him that he is a bandit, then I will set you free from
his prison.” The prisoners then told his name during the torture, and a
messenger was sent who (arrested him and) put him in prison. 'I:he
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magic spirit ran to the house of Chen-sheng and said to his mother: “Chen-
-sheng is not guilty, 1 only want the oyster and he will be free.” Chen-
sheng’s mother gave it apd Chen-sheng was let out of the prison.

\d3@s®  j5fatsad, trxa Jwd:  di@s@ tu ke ‘mokife twa-
“pat fhd o dxwdtdzew (12).7 dpxd, P -Hujd fa dze 3t'uli, pd
Ywa, “u d3as ke 3txot[fxse, ltea kwirdzwe *fwed3o:la (13)
1sj¢ *pat’hd trhila. S Sd- u po ‘patf’hd  txewltdzewla.
trhotfall 'mokuf@ masi ‘tea  twa Skest'dfe paawe fatjwc.
la, 4o txa Wa zwo 3talddu imoki iz *sjgle, *t, hipr@preds
wedkewds lxwd dze 3793t hi. Ay ke fatyxe Spxo.

Chen-sheng said: “My oyster has been taken away by means of
fraud.” He then (changed his attire) and posed himself as a beggar
and so he went out in search of the oyster. As soon as he became aware
- that the magic spirit had taken away the oyster, he went to his house and
mixed among (the servants), who fed his pigs and dogs. And then Chen-
sheng served food to the magical spirit, and put some dope into his wine,
and gave him 'so much to drink, that he fell asleep, and (Chen-sheng) took
away the oyster. With the oyster kept closely to his body, he went back
home, and when the magical spirit awakened, he ran out full of anger to
the Square City. ‘

\d3d@s® 3sja t/’hy ko 5sjeBido
stpx@awo  (14)) tu  3sja  Skd
tifa ‘v  mokis@ o tra a
1d3a:to txa putdze, 3j¢ d39:to

HYea lma ‘xeipiéd kad 4lz’xe_. Wy -
3dzala  joka  4d3a:ipjdda, ke

d3cse ma tkxzipid: “Ife 3ke
nd ‘pat/ hd  4d3e:pudxo.” lxa
“lma u 3kels lza.

txa *t'u ‘zwe Yzt [xce 4t hyla.
1d5s :1sa: d3@se “Uaxwel 3dzo-
std (158) ko 32xo0 ‘*nyde, 3tatswa
pwelt'a male 3t hy. lzwelt'a-

‘xews, .*pat ['ha ‘o 3 ‘peet/ hy.

txa 3k&ma  Spxoto Ysmtfe.

\mokii e 4d3@ 3t/hé St hds@
@ two.  Yxa - u  txwddee
ipjeet, ‘twelmokidnent (16)

rwa:  ‘“sjedze  3d3ude ‘lkxelsi,
Wu 3vo mo ‘pathd”  txe Au
3kela. lmokife  xwodt [ hdde

tdie Uatkweel, sm@&maedas®t’dsd
pat [ ha dSmodla. A

lpatfcefeda injé 4jo 489 :
ld3d@sce.

(At that time), Chen-sheng was planning to take some nice girl,
and was taking information in all places. The magic spirit knew that
Chen-sheng was not at home and knew that his mother was very seriously
sick. He then presented himself as a doctor, and went to cure the sickness
of Chen-sheng’s mother. ‘“Unless you give away that oyster, you cannot
be healed.” His mother then gave it to him, and he went back to his Round
City (Yiian-ch’eng). That time Chen-sheng had found a fine woman, and
thought to go home, and marry her in all haste. But when he came home,
his oyster was stolen again, and he hurried to the Round City. The magic



238 ’ : PAUL SERRUYS

spirit had just invited a multitude of people, and he mixed among them
and said to the wife of the spirit: “Now that the master of the house is
feasting, let me take the oyster.” That woman gave it to him. The
magic spirit at that moment was talking with his guests, and suddenly he
felt that he had lost his oyster. Full of anger, he wanted absolutely fo
put Chen-sheng to death. '

d3@s@ tila *pat’hd ‘wwels'lala. tpg je B3taftzwdla. o 13@m®
imokii e 4d3e:to  txa  Smetge 3y ilolwg stalkewds 4jize, jo-.
statdzol sto truljges ‘ljuitd. txa t/’hi  tsjodfew, pa  mokifd
tu wotsra dze 4 uljdesli St@xeut. sta’so . o
e d3as@ tu prstlThi Plew Skatzew  d3dse  Slopxdirzze
e 3ta. ajfst’s 3joxnw ‘“d3ms@!” Mizwo Hxa ‘mot’opdipeids ma.

trxa Tsxe 3twokxe. 1mokzifa7yd9’

Chen-sheng, having obtained the oyster, had gone home again. The
magic spirit knew that, everyday early in the morning, he took a walk into
the wood. He went and hid himself in the wood to wait for him. When
he saw Chen-sheng, he lifted up his hand to strike at him. But somebody
shouted: “Chen-sheng!” and only therefore could Chen-sheng avoid the
blow. The stick of the magic spirit too fell beside (Chen-sheng). Other
people were called, and all helped, and just as Old Wang beats his
dog, so they all beat the magic spirit-to death. And afterwards Chen-
sheng and his wife still supported their old and wrinkled mother . for many
years. : '

1) 3kx?cmenjed3kwe 1xgzo: litt. “a miserable devil”, the whole put as an
adjective to the noun “xgza”. The construction made with 3k we always conveys

an idea of contempt or insult, as in “

mjlimjgikwe: you unfortunate devil!”

2y 3lotxewurzo: rather rarely used in ordinary popular speech, the ordinary
dialectical expressions for an old man being: 3lodx . Probably an influence of
modern books.

3) 4patd3@ s 2jedes 4ljo txa: _/‘éf ‘used in subordinated sentences,
cfr. VI, n° 29, but here without the anteriority of tense in the subordinate clause.

4) 1najye [d3wa]l ljy: the [d3w#] has been put between brackets
because it is obviously a mistake of redundancy in words. ‘ina 1jy already means
“to take fish”. 1na f31jy: by taking fish. d3w3 is fully superfluous, and a
compound lnadzwg is unknown. \ )

B) 4jetsxa: explained by the speaker as being a terrible seamonster. In fact
it is a name of one of the 10 Dragon-kings: #& R (in Tu-shu-chi-shu-lueh, according
to Chi-shuo-ch’iian-chen of Huang Fei-mo % % %, chap. Lung-wang). This
Buddhist term Yakcha, ‘also written g% N and B %, originally means “a class of
demons who devour men”. (Eitel, Handbook of Chinese Buddhism, p. 206b).

6) 3kxew [4te]: is probably the mouth, 2 mistake for 3kxeq: made, I
suppose, through the influence of 8kxeq4te: sack, immediately following in the
story.
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7) 38dzew puUtkxwe: negation of 3dzewdos 4¢kxwe. This construc-
tion is made in analogy to the megation of real possibility and impossibility construe-
tions as* 3dzeqdoa3ljo, 3dzewpusljo.

8) 13uj3s: if this is so that (influence of written language). 3d3Zeqy:
contraction of 4d3e:ma. v :

9) 3reqitis few: lit. hand giving to hand (handing over).

10) lpaltsxafe ¢ gng, ddzwpta fo 4/ gGlelng: use of fo in
subordinative clause as stated above in many cases, cfr. fi. n° 3.

11) 3jo /;‘ela: 3 jo means an accusation or indication given by the bandits and
‘thieves when being examined or tortured.

12) t’o 8xwpD38dzequ, efr. infra in the text 4t’o ltxewd3dzeq:
ltxe w 3dzeqw means ‘“to steal away”, t’o: indicates passive, “Sxwdidze Uk
to cheat away” has been constructed in the same way.

18) lkwgidzwe '4_fwed59 :la: “he made him drunken, 1kwgsddzwe:
lit. to give him to drink till he is drunken. In Swe d3e:, dzo: is expressing
duration: so that he was asleep.

14) 3t rxg#xwp: means not simply “nice girl”, but implies also the meaning
of “light ollove”. 3t fx g : to entice, to seduce. 4xWwWp: a thing.

15) 3dzost’g: for 3dzodt’g.

16) Imok{3neneg: lit. the grandmother of the magic spirit. But really it is
his wife, the name being here analogically made like to other names of female spirits:
4dzomoan ghg the wife of the spirit of the hearth, tsxg faé negng wife of the
spirit of wealth, ete.

Motive

No distinet motive in “Typen chinesischer Volksmirchen” seems to
apply to our story on “The fight for the oyster”. However, I am inclined
to consider this story as another variant of the dragon-king-motive of n”
39 of Eberhard’s collection. This variant must have grown up by
itself into a completely unrecognizable and absolutely independent new
story, so that it could be .told and spread without being united again with
the motive of the Dragon-king. The explanation is given here only for
what it is worth, the reasons being some striking similar elements in a
series of variants noted by Eberhard under n° 89 of his motives.. The
scheme of the story “The fight for the oyster” may be proposed as follows:
1) a sea-spirit cheats a poor man to become rich, and to go down in the:
sea for a magical oyster. He gives a cap, a bag and a box. 2) The man
goes and refuses to return the treasure to the spirit. 8) Fight for the
treasure with final death of the spirit. °

When we now compare this scheme with the various elements in
all the given variants of the Dragon-king motive, we find some interesting
points of connection. 1) In Kuang-tung, Ch’ao-chou #j # : the dragon-
king or a parent is captured by a fisher under the form of a mushel (Pao-
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huang-chung, p. 66-69). 2) Another striking element: In Ssii-ch’uan,
Pa-shien ®, #% (Min-chien 11, 8, p. 59ff) the man obtains a pearl which
fulfills all his wishes, or a magical ring. (Also Chekiang, Shao-hsing, cfr..
Min-chien, 1, 10, p. 57-63; Hai-chou #§ i, cfr. Hai-chou-chih, chap. 31,

which cites accordmg to the Shlh-yz—tsa—huo and the Yiin-t’ai-shan-chi
etc.). In Eckardt, Koreamsche Miarchen und Erzahlungen p. 89-93,

the story “Das geheimnisvo’lle Kistchen”, presents the same two elements
1) a fish caught by the fisher, and let free again by him, indicates him
how to go to the Sea-king, and 2) how.to obtain a magic box which will
fulfill all his wishes. A third element which can be connected with our
story is: the Dragon-king tries in vain to kill the man of his daughter
(Che-kiang, Shao-hsing, cfr. Shao-hsing, p. 46-48; Ts'ai-hua-lang, p.
14-17). We can imagine how in stories like Weller’s variant in
“Zehn Pekinger Legenden” (HJAS, III, 1, p. 76-81), where the visitor
asks a retribution which the Sea-king never exspected, the narrator ought
only to stress somehow this side to obtain a story where the Sea-king wants
to deprive again the man from his treasure, or to kill him if he had asked
for his daughter. '

A further detailed explanation how the new story was built up,
cannot be given here for lack of material at my disposal, but we still can
-see from these three points that a new story is patched up, where the
struggle of the spirit and the man has been worked out so detailed as to
become the general important element of the whole story.

VIII. The mother-in-law and the daughters-in-law.

joka 3lo3k 3*jaxwd 's&ke ssjéifeel. “t’o ‘tasjiifeet kaimjela.

- steddtrde  Gkatmyels, it
svudvu Af adpcila. [
5‘79'41)97/ 3lja4pci ) r_r_
dzatmje tawot ’hi (1). T

3t "hy*d3wela, *t'o 4celdsjsifeel 3kwba' ;
stx@dtade katmiea, ' :
svudvu  4f gtpgila,

Sjatpgt, *ljatpet

d3® *mje txwot k.

Translation :

An old woman kept three daughters-in-law. She ordered the oldest
daughter-in-law to prepare and roll out some dough-strips.
T’eng, t’eng, she rolled the dough,
Wu, wu, she broke wind.
One wind, two winds,
So that the flour was blown up!

{
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She was then put aside (by the mother-in-law) and the old woman
~ ordered the second daughter-in-law to roll out.the-dough-strips: T’eng,
teng...... Wu, wu ......

3t/ hytddwEla, o s&bsjitfeel 3kaba!
stx@steie Skaimjelo,

svudvu  fatpeils,

Sjatper, Sljatpet

"d3@ “Amje txwot [ hi.

3 f’hytdzwale, nd 3lonja Skaeball
stedtee Sk&tmjela,

svudvu *fatpeila,

Sjatpei, liatpei,

d3e mje txwot hi.

She was'pi'lt aside too, and the old wdman ordered the third

daughter-in-law to make the dough-sti'ips. T’eng, t'eng..... wu,. . ...
Then she was put aside too, and (the old woman) said: “Let me, the old "
mother, roll out the dough-strips: T'eng..... Wu.....
assjaifet’ 5t pawsite, sk~ sjatpei  3ljatpei,
8t ’hila, Skxwiskxwoda, 3ju ke - d3@*mje txwal ki’
‘mellyt'Ycelds. ““tadsel, 4ladseed — “Ipjeet 3xo ip¢i, po 3vo Uyllyzo
skxws %sale 7 — “pi fwd *ba! ... 4d3@tt S hit f"hiba!  (2)7

steedtede 3katmjela, twd joka *pgi, *d3@%t [’hit [ hila.

svudvu  4f gtpeila,

Meanwhile the oldest daughter-in-law went out into the street, and
- began to cry. While she was weeping and crying, there was a man who
sold an ass-foal, and he said: “My elder sister-in-law, my sister-in-law,
what do you cry for?’ — “I.can’t say it!... T’eng, teng...... wu,
WU...rnn.. ?” ——“0Oh, you with your fine hips, please ride on my ass-foal.”
- Tung! and with a blow on the hips, she sat on the ass, and rode away on
the ass-foal.” "

4elsjaifcbl 45y, Skxwdt /" hila. ' éj.54pgi jatpet,

Skaxwiskxwida, 35u ko ‘ms d3etmje txwot hi.

ewit'ida. “deel3s® el, 1e18s° el “Ipjeet  3x0 4pet, Dpa  dvo - de

skaw) Bsala ?” —“Spii. fwd *bal ... ewdt’s 4d3@dt [/ hit £ hiba!”
stxd@tazd Skamjela, st joko tpgi  Ad3@Pt/hit fhila.

svudvu  Afa‘peila,

The second daughter-in-law also went crying (on the streét) and
there was a man who sold roosters: “My second sister-in-law, my second
sister-in-law, why do you cry?” — “I can’t say it!... T’eng, t'eng. . ....
. WU, Wu...... ” — “Qh, you with your fine hips, please ride on my rooster!”
Tu! with a blow on the hips, and she was riding away on the rooster.

Folkl. Vol. V, 16’
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/
1s@sjadfoet 45y Skxwit [ hila. sjatpet  3ljatpet,
Skxwiskxwids, 3u ke  ‘me dz@tmie  txwot [ hi..
lyweelda. “lspBs® el, lsis® el “Upjeet 3xo0 ‘pei p3 Svo lzwel
skawjssalo® — “pit fwd *ba!l ... ‘d3@st Phit/’hi  ba!”  twd ko
stxadtze 3katmielo, pgi “4d3cest [ hit S hila.”

svudvu  Afatpeils,

The third daughter-in-law too went out crying in the streets. And
there was a man who sold flowers, and he asked her: “Why are you
crying 2 — “I can’t say it!... T’eng, t'eng...... wu, wa...... ” — “Oh,
you with your fine hips, please ride'on this flower!” Tung! with a blow
on the hips, she wag riding away on it.”

slolnja 3j& skxwot/ hi. lwmolzoda, “Injeel 3x0 “pet pi 3ve 4d3e:ko
35y ko 4‘me 4‘patsxwida. ‘“‘Eoinja, dpgtszws *d3@st [ hit f*hibal”
lotnja  kaxwitsani?”’ “pi - [wd Ywd joka ‘pei, *mo d3ce 3t hi-
tha ... stxedtxe 3kamjels, ‘ t/’ht, Ywd joko 4pet ms d3e@
svudvu  Af dtpeila, t/'hit ' hi, twd  joka  ipet  Smd
sjatpet  3ljatpel, d3ct hat f’hi ... (frequenter).

dz@timge  txwot f*hi”

And the old wornan also started erying. It just happened that there
was a man who sold a beater (for washing clothes). (And he asked):
“0Old aunt, old aunt, why do you cry?” — “I can’t say it!... T’eng,
teng...... Wq, wl...... ” — “Qh, you with your fine hips, please ride
on my wash-beater!” Tung! one blow on the hips and she could not
straddle it; Tung! a second blow, and shea' could not straddle it; tung! again

a blow and she could not straddle it! tung! a blow, tung! a blow, tung! a

stabsjaifet zwelt’a lzot fhile:

1f(%\1f% s ' r_r
tjotjo ls@ r_v
Ueg - naedo Uyt'Yeet (3) e
. st fwo3tsxwo skxd Sxoltee!” -t
soelsjaifeel 4ju lwwe't’a lxot fhile: .
) fplfe 1s@ r_ s
itjotjo lse : r_v
ted nids 3sjo kwit't (3) f e/ =

‘Womjg Wjatdedtdzee (K @lk®elmig).” -’ -’

The eldest daughter-in-law came back home and wept; she turned
her body this side, and then wrung her body the other side: “Hear my
ass-foal eating its straw, how nice it sounds!” The second daughter-in-
law also came back home, she turned herself to this side and then again
the other side, and said: ‘“Hear my little cock crowing in the morning,
how clear it sounds!” ) '
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1sdsjaifel Yju lxwelt’'a ‘zot hila:

felfe sk : ' r
itjotjo ls@ -
iz neds lzwel (3) ' L e
lpwals@’s@’. ' ' o
Blolnja 4ju loxwelt’a 1xotf hila :

W@lfe 1@ r_ s
itjotjo lsa ) '~
hkxs 3lonja. pciku r_
5walaeltf hé Stada!” —-

The third daughter-in-law came back home, and crying she turned
herself that side, and then the other side, and said: “Look at my flower,
what nice colours it has ” The old woman came back home too, all
weeping, and she turned her body to that side and then to the other side,
. and said: “Look at the buttocks of the old mother, how they is beaten all
black and:blue.”

1) d3@ 4mje ltxwopt [ hi: lit. steaming the flour, the flour was blown
up. ) . :
2) 4d3@3t ’hit/ hiba: the translation of the sentence is made according
to the explanation of the ¢hild who spoke the text. No further word-explanation eould
be given by adults.

3) lt¢é Ingde 1lylt’ ’lloel 1nae = my, shows an influence of southern
speech (Hun-yiian). The child who told me the story, also in other occasions (cfr.
Childrer’s Rhymes, p. 278), showed some peculiarities of the dialect of the South.

. No definite motive. The story is very similarly built to that of the
were-wolf n° 1. This appears from several points: the crying on the street,
the passing by of several peddlers, who give their merchandise; even the
repetition of identically the same words why are you crying? —1I can’t
say it... ete.). This kind of story shows all the characteristics of the
stories for little children, which can be considered as the first step from
the rhymed stories (cfr. Children’s Rhymes) to the ordinary stories.
1) Simplicity of words and expressions, shortness of description, frequent
repetition of words and same phrases. 2) The mixing up of rhyming parts
and non rhyming parts etc., all these facts show the nearness of this story
with the rhymes which we discussed in the former paper. There is a
missing of all real intrigue, as the story seems only to be intended as a
comic description of the small house-quarrels between mother-m-law and
daughters-in- law

IX. Silver from the ravine.

“Sju - joks naB& txe 4 hy Sdzeut ...... 3dzewttola, sxuddd
sjako sitfeel. titeelllge txa o 44 tza ‘kxt’e Sj3lkew ljgze. tza
Wreut hola (1) xa Sdzew, lgwet ['hy xe tra ny3d 5 fwd-
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t fhyld: “Spop 4o Aile U outti- 8fews 5j3%pxce, spree mle, tza

tfhila, sxuP3E ‘ihxitit’e  jolkew txwola *zwet f'hy. ‘txa ke tza .
ligza.” txads  3ny3@ S wa: Sny3@ va ‘*kxad fa Sjatto, pa tra
“Ipnafa txwollews x2 Skrewts, Snyde ‘sjads (2) *talfe ‘Coxit:
Skifo ls@ka Uy ttola Pni Ate “Syotsjal  ‘p@lnje  sa:  jolkews
nd *kxwe tids j¢za.” ltxa na exsimal”

Translation:

There was a man who had married a woman, and the next day, he
went to the field to hoe the plants. And he went on, went on, and when
he arrived, he. suddenly saw a ravine full of silver. He went back to tell
it to his wife. “I wert to the field to hoe, and suddenly I saw.a ravine full
 of silver.”” His wife said: “Take baskets and bags with you, and load
them (on three donkeys) and drive them and go to the place where you
saw all the silver!” (He went on) and with his hands he gathered it,
and after having filled (his baskets and bags) he brought them home (on
the donkeys). And he shook them out (on the ovenbed) for his wife, and
his wife was so terribly frightened that she cried: “How you.frighten me!
How you frighten me! The deuce! It's just a ravine full of toads!”

1) t f’hg: dialectical for t/ hy. 4

2) 8pa ltxa 3ny3a@ 4sjads 4t’o‘xf1: cfr.‘VI, n° 26,
It seems that this story is not complete, and must have been a part
of a story with more unity, where treasures change into horrible things.

However, the end of the story shows that it has been told as a complete
farce-story. '

X, Yale *s3: ko px@lwilko: (In fact it is a pile . . like a coiled-up

dragon) : The clever peasant. (1)
‘tsxwisjade d3aise: txa Aafi ltza t'u
Sxwalt rheetpgo, *dzwole 3xwolt fhee 5ko
o atxwdds ket hd't’at’a (2), (5): “4d3a: aiitleel maju jako
'y ‘penje.  Szwaltrhae  4tols, Imotsa:?” 4d3a:ks 1sa:iwew ‘tuls
‘dzattee ‘xew, twa t'w. pet [o (6) ‘Inj¢*t’ada, txcedo - sputxo-
*pautke, ‘kxwattE fa njedli, tsxwd ‘hwo (7)), Sputd3uddweelds 5ka-
tsheelsjadli ‘maemaeds kitt'it [x- Huksluds 3sji. sxul3etie xe-
e, kolju koljudo j§3t f’he 3dzeut. trxewr 5j94ljo, e “twemijels 3ju
1sjg Slitxewm sdzwdPmud3s: “dze 5754t’¢ Hwatxda, txa 1s7le

ljottjpla  sja  4sa:mje
tikatleetda  3loskwd  jatsja

d3a:3li kxe joke judditje 3kxs-
ji 4a ‘nolt ke Spulkutrzwa (8)
3dzeunla i ipulpawed, ity

3litzew smadmeeds 139 :t’dda
Injtt’a’t  hilela, Smafd Pu
sjada  4tfhy e  Spapa  (4).

Skuswads 3sja: “d3s:ka Uwdltzxd

Slitvew Sjattid ju 4pgettie (8) 17

tu jels@dketsa :da, 5754t " hi
Saputfa Sttt hide s@ tpu
pié  sd3wd  3lja ‘vu da  (9),
sprolo 4'¢t hy. twd 3losd, st
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3dzolsj, Hwdbtsxamadzwet, 3je Sko't'u dze Uwdltxalids ¢ hake-
smd  1sjpd30 jika lmolsa:. 8tisja, 1t hdlitfxitlads ot i
“skasto  dBocke  ttipuw, lpegisa  3sa:le.

(10) jJe ‘netkxoSpitdzula. tu

Translation:

- The countryman Changlssﬁ bought a ticket and took the train for
Tat'ung, to make a new-year’s visit to the family of his adoptive sister.
When the train stopped at the platform (in the city), he took his bedding
on his back, and hanging his new-year’s presents over his shoulder, he
slowly wriggled himself out of the'compartment of the train. With low
and heavy steps he walked up. He thought to himself: “I might open an
inn here; (that would not be so bad)”’. He scarcely had made some steps,
- than he suddenly felt a writhing pain in his. stomach, and instantly he
felt he must ease nature. He stood still, and looked sharply in all directions
and on all sides. “Is there nowhere a W.C. here?’ That time he felt
cramping pains in his stomach, and was sick with pain. His stomach was
rumbling incessantly. But no sooner had he lifted his head, that he saw
on the other side of the street a vacated house, and he thought: “In this
‘house must surely be a W.C.”, and in all haste, as fast as his feet could
carry him, with long steps he hurried inside. He looked left and right
and finally he could’nt find a W.C. That moment he could bear it no
+ longer; he just squatted down against the wall inside the vacated house;
and eased nature with a long series of farts.

sxUPBe lsjgsYd lletfwo, 3sjadty’hi Sywdifarfeds  4sacku  1r@ttwd,
M sxwdsjedt [ he Heg - 4d39:3t0 lreezo  putdduds st Slakstsd,
pxajuma 4tosjdkwo (11) : “sta- wotsja s (9 :lo'zweelds ‘jaze (14).
texwd  d3a:ke ifa, d3e 1fg- tf'he  Spulndg 1sjddzew, - ‘xewt
sd3u  (12), 1lmo*sa:  3je sa: Spulng  Atwd.  4josja - txeudpxo,
lsifloda  4lize!  *malewtfa x5 7e epultjelo < (15). kxwdzo 4so:
Ywdtza 3 4se: pwdd3wd ‘a- tsjaltee, 3noltefo  ‘teds . jka
‘pjelo,; 4josa: tf@la d3a:ka mopjé ipdsjeputt'ule  Zwatvezo 3tsxo-
o Welsxd Sdawdnatd3u. 5piiso: mo; tza 4u Amamade 1/wd
4dzwo 3titce ‘kxd [ewdswads 3x5- 3rew  mdtsjale. kxwaskrwelds
fgza, lx&tjo  fa  3xoltwods  4sjd  d3a: ‘tapjeifa  ‘ketsia,
gt f'he. ltza 4d3e dze d39:mo- Sljatpa  few Y $d3e: - Ing
tjads soimuw, pijiveds, 1ty he prdd3a: (16), “a  'd3id3e
‘Ymje  Sju  joka  ltsxa  edo 3dzwe  3jelper  Sxuldz@zuldzéde
1 r'hupd  (18)  Uelo.  ltxa 35 ewt fat jo3dzwd ‘matma U@l@
kxet’e  3xosja- Wapaze el do *jgza, . 3woisja d3wd . ‘d3u
Yjozads jodp&. xuts&tdds Sljefo fa*ma (17) S3potpe *sa:da.

All at once, his blood mounted to his head as he remembered that
formerly he heard his friends tell him, that in the city of Tat’'ung, damn
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it all, the W.C.’s were so terribly rare, and that it was not permitted to
ease nature in the street or in the vacated houses, and that if you made,
such transgressions, you would be arrested by the police, and you are
.then not only imprisoned in the dark room of the prison, but in most cases
‘you have to pay a heavy fine,

He was just thinking over these things, when unexpectedly there
came in front of him a policeman, who was just then on duty in the street.
When (Chang-ssii) saw him, he looked like a sparrow which has seen
a hawk. He suddenly became all red in his face, and trembled all over his
body, and shuddered with fear, just like he had lost his soul.” He could
neither advance nor retreat. If he wanted to escape, it should have been
too late. Luckily, it was summer then, and on his head he wore a strawhat,
not too old nor too new, with a soft brim. He hastily, with one movement
of the hand, took off his hat, and extending it widely, he covered (with
it) his own pile, and with his two hands he held it closely pressed with
all forces. (There he sat) with his mouth open, winking eyelids, and
with an air of busy occupation just as if he had taken somethlng like a
very important treasure.

ihdtto gtsxa Sdzewfalle, ‘hxse- vo ‘nétzad3u. lidve ‘pra ltza

- Ve dzo: ‘pa 3kwetxewskwednodas tdze  ipxotf’hé (19), vo lne
45ol, 3sja  jottig. sa: llzewle stsxotino  thwewddu txe la’
13t dds. twa xe Wwefeds xad St'¢tsxa  fwd: ““ni ldza 33cedo
txa Jwa: “8tsxotmo 3tisja na sa: 3li- kwddkwado peljgrzo?”’
thxewds 3sa wdsi? sa: txew — “Clitfolje o Svo net faide
1B@t’ ddoma?’ 1d3G “4sa:  ljulju- 3ted t//hAM'G.  xo w0 4u sa:
“atala  txwetd  fwd:  “sjese  txwastealsYoti, ‘pjéit/he  voll'a
putjo Sxuxd vo, swxwdtsxwd-. vo Slitfu sa: kut'ult/’hg (20);
1Y3j%sds s wd. 3nalade ‘zwaja! vo 3t het'itce motd3o txa, e
pd! 4sa: 3likwddkw2da (18) tea faje  3tisja  ‘kwals  jika

1petljdza 4molt’q 3pxotto d3a:8lila!. Ipelid.”
570ka lxwa3t/"hod9 ipelig, 4o

When the cop arrived at the-place, and saw his cunning and
dlss1mu1at1ng expression, he thought he surely must have stolen some-
body else’s things. And with an aggressive voice he barked at him:
“What do you keep there covered under that strawhat? You have stolen
something?” Chang-sslii answered very steadily: “Sir, don’t shout at me,
and talk in a calm voice. What, you dare say it!? No! That’s the lark of
the family Li, which has flown away till here; a nice-coloured lark, which
has been caught by me. And because I feared that it should escape again,
I have covered it with my hat.” The police said: “How do you know that
it is the lark of the family Li?” — “Mister Li junior is on very amical
terms with me, and also he is a sworn brother of mine, and moreover
my family and that of Li are related by marriage between paternal and
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maternal cousins. Some days ago I went to pay them a visit, and saw
that under the eaves of their house there hung a lark.”

Sotsxa  jalted, wxa Slikwddkwa. 3sja “tShy  srwatke  Ywame

Sju ‘ngtida kwast, pa etsza _ (22), 4o Uzame e Sdzwdlz
ks'tadzadjeda  (21), 3tdtsxza 4u (23). lve 3tasa: (24) ma 3@

12® cex® et [ hitt [ hid - tsjod3a:, 4jq- id30d3a: ‘tkxwopra xa  idze

oedo  fwa: “Spt fwd txd Ifeja. 1sjesce eds Adzadzo! tu

Sxotha, wve 3sa Spu pa ltxa Uott'a  3nt  ftetgi,  *dza@dt[’he

Uwew't (fhyni?”’ dza “4se: [fwd: = ‘*kxgfew kx&drew. wvo :rafu nmi

“Ufapu d30 Swvojal” — “namo dmi_ xzwd 'd3wa ‘koke (25) Slifuds

ke thrwskxwe ke tra 4swd- 13ce, Asjewews *nil”  jwdipa txa

tfPhy!l” — “sa: 4s9:! wo  4d3e jalljulje 4Pu 3dzewla.

As soon as the cop heard that he had some unknown relations with
the family Li, he opened a pair of large eyes, and he smiled very politely,
‘and with an agreable voice he said: “If you say, it is so nice (a 'bird),
why don’t you steal it then?’ Chang-ssii said: “You’ll not find me in
fault this way either!” — “Then, you had better go quickly to bring it back
to them.” — “Yes! I was thinking to go to tell them, so that they might
come to take it back. But it was only because I didn’t find anybody and
I was afraid that the bird should fly away again. But you come just at
the good moment, Sir. May I trouble you to keep an eye on .the bird

(here), temporarily in my place? I commit it to your care, or if you
would like to warn the people of that family Li, they would thank you.”
And after these words he went off like a cloud. "

d3o: 1so:txewn 3t Ftsxd e txa 8sji: ‘“‘vedsa d3adrwel x& md
Jwa:  “o  3lifu ‘sjette  mi)? 3 ela?’. txa ' hé't/ hedo
4d3o:t'1 3sja Plifu ®3d ‘kx@3t’hi . t/helkxe *‘moza, *vefu 57Yat’ ads
txala, txa ne lsekws fditsxe. ng wve Adze vadtf hi jalps,
wassjads *mizutf hila. Sprdisce ipi¢ madju Lpwalzwaisoisods
jatsja  YWrrw. dze 3tsxo4mof&, © lpeljy.  Ht@d3u  3je 4sisida  tkas,
txe 3LShi twew Jathxz: “lal Y ele 4s9: joltwe lpx& lwdlko.
“twot rwada  ‘mjg! Wt f° hittwd- Isjli 4ju 3fetveds [wda: “Smdfd
ela! (26) Ssjdrweel pd /- sa: pa lpeljé Svutxd 3so:la?”
Wwe Sfaltsxeda 3pope it fxwd- id3@  1sasja—'rwe  ljo? —
Yexe!”  lxa  4ju. pewt[’hila. - *txwe 3dzo 3¢ ki'l'uda mat’$ls,
dzo: 3t@le sxodtu, piu e 3@ puttsxedtsxeda sja 3t he i[wi-
e 5ddwd. 3deza: 4s9: v 3tola. treule  7adlje *afc,
tjgpjoze, tjgpjsrede  tfmew!  ‘t/mewthi UGG ‘liwe. na
j3%ku  sjodkuda  tswize  (27) 3rewn 75 mdtla, ju ‘lzwotsxalo

Spjaza 3. twa lsjeli 3t hikweda sljds rew.

Then the policeman hearing Chang-ssii saying: “Li Fu will be thank-
ful to you,” he thought to himself, if the family Lishould begin to appreciate

~
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"him, he could be promoted and become rich, and he became dizzy with
hope. (Being) squatted before the hat, he suddenly fell forward and
butted against the hat, and lifting up his eyes, he cursed himself: “What
a fate of a beggar I have! I began to doze off, and I was close to let go
off my treasure of rising in grade and becoming rich. He set to his
occupation again, and waited a long, long time, without seeing anybody
come back. But (he began) to smell such a disturbing nasty smell, and in

. full waves it entered his nostrils. He inwardly began to wonder why
there did not ¢ome anybody until now? He slightly lifted up the hat, and
the smell was still worse! He lifted %t still more and more, but there was
nothing of the bright-coloured lark! Opening his eyes fixedly he looked
more closely and in fact it was a pile of excrement (dough) in the form
of a coiled up dragon! Asking himself again, he said: “Did I perhaps
choke the lark?” When he was thinking so, — who could have thought
that! — being squatting down so that his legs were at the height of his
eyes, he became all pins and needles, and he toppled head first over, and

_ fell with his face right into the (pile), and got a face full of the stuff,
and the foul smell was still more terrible. He rubbed, his hands over his
face and besides he soiled his hands too. '

tea 4d32: lso:ixews ‘mjépela! lvet f'hY5. trot’etra e  3u
Yele sa: joltwe lpx@lwd ko! d3a:4ja 3tf’hitf‘xd§,pjd3kwed9 489 :-
U gtswd 4ju sa: ¥ fhidexwo, ‘ju ma? SputiYe rwd: ‘3@  pu
s9: Bpatsjodaxwo (28), “ju -sa: Skxee “musjda, 3xefwe pu 3kxee
i reewdaxwo! - Imakae Wy Sewrlja.” 1siPmitkwd z& *jo pitla
skxwekxwe  3dzeuwtkxela.  8j5lpje Sto 3@? 44z Svo o 4ilal. ...
3dzew 573pje 3sjGito, ““vo 4l 3j¢ s9: d3a: sxwdlsjade 13
1591 dvu njedo dtsxdla, *7ifo- ttsxetts  kotraje!  putiz  txa

57547ads 4sa: jo WWoteda (29) pi jastjedos 1reutrdda:, wo Pjéitid
8 ro. dzast ["h3*leespdda 13 2je 1wd ‘raft’aje.  d3e: d3e  ‘tfxeloks

tkwotkwotsa }/tsxwo'll j& madju Sfetmie.  ni Rx&  3ju Ywoma
trewkwo 1f&peids, xwo trakwo-  4tjEigjal tszwdlsjalda o 52!
$tgds.  skxoelkxcel Whtge  u ldzatja putsi¢ d3e: taxwaeje!” —
trewla  %d3o: Itsxwdsjasl’odo '

(18.5.42 — 20.5.42)

This time he understood it all! In fact it was just a pile in the
form of a coiled up dragon¥ The cop at the same time was angry and
amused and stinking. He parted precipitadedly and hurried away, and
while going he thought:  “Now I am policeman already for four, five years,
and I have experience of not a few series of all kinds of things, and I have
had to do with all sorts of crooked people and never have I bought a pup
or was I deceived. But just today I have been caught by that rough
peasant there! Isn’t the world all full of stupifying things? No wonder
that (the proverb says): “Man, you cannot understand, and the water
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of the sea, you cannot measure.” With a fine thin stick, you won’t throw
down a man, won't you? It’s my fault, for all my self-complacency.
And this peasant too has been more clever than I. What would it have
made for myself if he had suﬂ’ered provided I got my promotion? ! But
it has been just the reverse. Well, you see, what terrible come-down it

means to-me! And country people are simple? ! No! I never believe
such words any more!”

1), 'pxgllw)lko: lit. dough made in the form bf a coiled up dragon:
said for human “excrements. ' .

2) kgt /'"h¢.1t at’a: the repetition of t’a means that the first. t’a is
“family”, the second “house”. So mat’a: “family of the mother of the wife” and:

4to lmat’alt’a 4tfhyla: “she has gone to the house of the famlly of her
" mother”. k& is the term for any kind of relation through adoption. t ;’hg:
means relation through marriage. Hence I translated “the family of his adopted
~ sister.” o ‘

3) Spulku4xwa: lit. without having thought of it; here according to the
context translated: hardly, scarcely. i ‘

4) 1la 3papa: vulgar. More conventional forms are 4tapje or 11a3 [o:.
1 never heard the expression 1la 3papa. It must be a mixing of the form 1la-
37e: and1p®cedpapa. The last form is the most ordinary vulgar form.

5) jg4sja: descriptive construction built up with 5j 5 4 auxiliary verbs as
4sja ete.; it indicates some transitory, quickly passing action, or also a quick
succession of a series of actions.

6) 4tula=4tusli.

7) spudxotkwpy: a fixed exi)reséion for: indisposed, ill. There is no
opposition in positive form without p ﬁ -, Cfr. j; p GUldzaldzetl, p. The accent
is on the second syllable. ' )

8) 4pjettie: form due to contraction of 4pjettija > Pjetje. With
endvowels.a or & the contraction with ja makes =j. ex. 4nje 4ti 5 rg55pj?
from 4ti% fgpspa-ja?: will'I read n° 187

9) 11 jelsgd3keiso:do ete. ...... : three juxtaposed expressions for the
hurry. Literally they can be translated 1) connecting three and already following
four; 2) one, breath could’nt follow the other; 3) at three steps he took at the
same time ( 3 ) still two steps more.

10) 1p¢g3sa: lit. relying on what? This construction, used as an adverb,
with a negative verbal sentence, is equivalent to: by no means.

11) 4tosjakwo: kwo, past indefinite; cfr. IV n° 1.

12) 1f3d3u: cfr. VI, n° 9.

18) 1t p’huspd: word made on the visual analysis of the character & =
£ + A ; cfr. Introduction p. 198, ¢ )

14) 5 rg:lealxweetlds 4j3zo: as if he had lost hjs soul. 5 /alxweel:
to lose his soul, his wits, to be out of countenance, lose one’s head.
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15) ... pultje: special form of impossibility construction used in connection
with actions to be done in a definite lapse of time: 31jgtce 5tsxj p{iltje-
Also in connection with extension of road to be covered, as: ¢neke 4leqy 3dze
pultje: this road, he can’t cover (in such a time). '

16) 4jY5¢t’§d3e:, Ingp pxad3e:, 1dggd3e: .... : use of dBe:
Indicating a durative sense of the action and putting the verb in a subordinative
position in comparison to 'the principal verb following.

17) . f53ma: what? In this sentence it can’t be understood in an interrogative
sense, but as an indefinite pronoun; some, any: s 33ma 3pope 4so:ds: some-’
thing like a treasure. ) ' '

18) 23li kwidkwag: tkwddkwgg: lit. means “the house, the building of
Li”, used here for: “the family Li”.

19) 3p=xot/’'hg: dialectical (rather rare)"vat:iant for Spxodt [’hy: torun
away. .

20) lkult’ult f'hg: translated: marriage between paternal and maternal
cousins; cfr. F. St. III, 1, p. 107. ‘

21)  kgttadzadjedo: dza 3jg — open the eyes. kg4ta: dialectical form
equivalent to 83v z4ta ( 48 KX ). The whole sentence ketta dza3je is grouped
into an adverbial expression by the suffix de.

22) 5 rwadke ltxame: the accent is on 3ke, which is felt as forming
only unity with [ WA : to say something to somebody.

23) 1lg 5d3walg: lg dialectical variant of the auxiliary verb ie ; as for
inst. 5t fx{p0 414 : he can’t come out; or ¢tkwosoe: ¢sjalgla: the official
document has been promulgated. This construction here under discussion is a tauto-
logical form of the use of 1&g before and after the principal verb but under another
phonetically different form. ' .

24) lve 3tcpso: restrictive (only, but, 4- negative verb) iatroducing a whole
sentence.

25) 4koke: cfr. 5 rwadke, n° 21. Here the accent is-still on the first
syllable. ‘ '

26) 1t’u tp’hi 4twpd: lt’udtwd = to dozekoﬂ?. 3t_/"h'i is infixed as
auxiliary verb to connote the idea of % beginning action.

27) 4swdze: zo suffix freely interchanged with lo, la.

28) 4t /"hidaxwg, 5 '/“a' 4sjode xwp ...: construction of intensive descrip-
tive adjectives with dexwy; ecfr. IV n° 5.

29) j5 t'gt’ede: 5j5 for 3je: “also”

" There is a contradiction in the tale itself, as it is related in the
beginning that the man was going to make a new-year’s visit and later on
it is said that the man was wearing a strawhat (it was summer!). Maybe
‘this has been an unconscious mistake made by the writer who, thinking
about the reason why the man was going to the city, thought out the most
easiest way: “to pay a visit and bring some presents”, and wanting to
specify more in detail, quite naturally thought about the visits and presents
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the most readily made, namely those on new-year, while he had forgotten
that it was going to be in contradiction with the further points of the
story. :

While the end of the story after the apparition of the policeman is
itself quite easily to.be foreseen, still the last part is developed in all
details. Thus, we see that in the farces not only the story itself, but for
a great part the witty and burlesque description, where stress is preferably
put on a rather delicate situation, plays a great role in the construction of
the farces. ‘ ‘

XI. The clever servant.

¢ radkudo 1sa:xew = 3ju jako
1573t (1) . 4txettads Lyg*ti.
1t rxcetee St fxoputsjo xwd, ‘jepi-
" 4sja suda; lsjg vu o (2);
Spusa: “t&tdaweds (3), d3@ 3sja
iriltee. d3@ sa: dju ‘e xoama

3jeda;

Slotx. ‘kasdretsia *nanje ‘swe fu,
“ajd 3ju fljuso two ‘tswe, ‘k’ce
d3a puttapilsjo, s 4[&mit -
3sjatle Smos xwo 3@
ss&kwgddzwe, 7j& Smo zwy 3
S Ydkwo  jotto  4tkxewr  lmcaeza!

3sja  trwe lteelnwo  *3eur do
lsjgsa:. ‘aa 3 rewdtisjo 3so:xwdlo
jotve Akaidzesja. *tusa: ‘zama
Uatkweet trxa fwdds kaelwods

3dzo: 1dBotto trhi wut’$ 4 we
‘paijedat few; dde  sa:  jiko
Hjadpa slozo '3ce.

Translation:

In the old times, there was an emperor with a haughty and proud
heart. The whole day he would eat neither meat nor vegetarian food.
He was excessively unreasonable (in his exigencies). If he were not an
ordinary human being like others, he would have even ascended to heaven.
He had feelings like the “toad which wanted to eat the flesh of the crane.”
Under his orders he had a minister Kan, whom the people in their ordinary
talks just called “Kan-lo’s father”. Minister Kan that year was about
more than sixty years old. He was neither too high nor too short in
stature, and he had a peaceful and sweet expression. Never in his life
‘had he made a quarrel with other people, nor had he ever had any affair
with anybody else. It is only known that he rose very early at the first
dawn, and that he only slept for half the night. Really, he was a mild
and peaceful man.

L& wo
5piteet tswels
3jeda; Sdzewr 16 ‘Hewzo  (B)
Stakolko; stadnd@lnd@ds  jidzweel
j& Spu ltcdlsa:. traatsxweel lzew
sfews pu nje t'Y3da, toto 3d3a:,
Smamd Sng, °rwa Cylewa, U ra

tdnje taltez ds - (4),

3d3atrewmilva-

Apeetii, 3txo ko

Staljasseddzweda, xwo 3@ 4o
3sjialjp, tsxe
swg wala. Sjoke Hwddss: @
(6), pu 3kx’enjeda ‘llcet ki,
jgfa‘t’ osYada (7), *sja ko pi-
‘diu  (8), ‘wati 3sji tras ko
kwolt'ittz, t'w pa kaPdzesja



o

Heitfa, sligimitdzdjeds  3x@xd
fwd: ‘“Isje ini 35esja ¥ljates ‘ne
(9), pa kwotit® 3d30le, ‘kwdja

xwdsa: pulle,
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e padni  txws
Spalpel, Smalmee 4f&dtswo, watti
s tfws.”

ke lzatti; 4josa: 3dzods ltfa:,

That year Kan-lo (his son), when counting days and months, was
twelve years old; he had an awful ugly face, like 2 monkey; he had deepset .
eyes, and he walked like leaping (as an animal). He jumped and danced
and was never quiet; he was always, either with his apelike hands or his
evermoving feet, playing with this or touching that. When he spoke,. it
was always to quarrel, desiring to draw some advantages from others.

On a terrible merciless cold day, which froze the people to death,
it blew and snowed without end, and the emperor wanted to eat eggs of a
cock, and he summoned his minister Kan, and barked at him, with knit
eyebrows and staring eyes: “In the space of two days’ time, you will
instantly find me an egg of a cock, and give it as a medicine to your
emperor. If you find it too late, or if you don’t come (with it), I will
fleece you alive, and exterminate your whole famlly, and put you in a p1t
three feet deep.”

1I_c<%3dzs4sj(2 jalteg, 3talo  3Bleeks- 3t f’h?lbet, {xolo Imosjlau, -txeut-
s, ‘sjada ldzoe®sjesjeel, 1fa:- je  puttwe. tu “*pjemid flassdde
lolzweel, ‘fxwa jotzwa 4t ’hi, pae: CUfut’heg Sdzdla?’  txo

Jwd: ‘“lxgti, 3wvo WHlsip, sjd- Yfut/’h¢ malsjssa:ds jwd: “pi-

Sljade, n® wvo lf@lja 4t hy ldzaldiedzoel.” k&idzesja lzwela
pitpe.” lzatti fwd: “Spdthe- ‘weur, Adzwolvo “ put’s 1n&3e,
tswe! (10) 3t/’heg trxi 4d3a-  3texweet trwdtthy 'momo kwdt’i

tvel” ltxa Sjotfau. 1t romce, po isjate madju. jexweel Epxoto

pdtdza lauze  mstla o (11), ' *dzomalje, ‘tasjeljelkzcel  (12)
Smitzeuwr koid3wibkotd5wods  3pa tf'hedtxew Stotko: “4fgse: ko
nd  “av@tzot 'hezada Yisada kwdt'itte, joltee  fwe Pmi ms
Stou, Spedlo titsja, tu skidnju:- stalja, Jotjei 3 ‘tkadsa  (13)
kalnju:da lxwelalla. ¢ rwepudso.”  téda 3jelle lzwa-
egllwo  jat’s xa  *ful fhéda zwada Sjast freddlYel *tola.

spoltxewslje, 1sjgdle  3sja, ~tzo

When minister Kan heard it, he shuddered over his whole body
and was so afraid that he almost lost his soul. He took a breath and

- said: “Emperor, with all diligence and with all forces, I will try to arrange

according to my power.” The emperor said: “You greyhead! Go out
of my tent!” When he was out of the palace-gate, he stroke his moustaches
with his fingers, and with a terribly frowning face, he brushed the dust
from his broad gown with the narrow sleeves, and went tottering home.

Kan-lo, as soon as he saw the anxious face of his father; thought
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to himself : he desired “to take a sparrow and. got-an owl!”, his expression
is not as it should be, and with a worrying face he asked his father:
“Father, what is it?” But his father answered him senselessly:  “Oh,.
nothing, it is not important.”

Since minister Kan had come home, sitting or lying, he couldn’t
find any rest, and after some time he went out to see whether the cock
had laid an egg. After some time he ran back right before the frames
of the images of the Spirit of the Hearth and of the “Great Immortal”,
and he prayed to them:: “Give me an egg of a cock, the whole day neither
water nor grain came over my lips, and all the night I cannot sléep. o7
and tears were running down in streams out of his anxiety.

ittt fce 4tapaé*ff’h£3_f&, tra s dzo 33Ut 4o xalti, ji i 3ju

Zwot't dza‘t®, t'w ‘mamade pa ‘pafd.”

ewat't sdlsa:, 4sja Wikxddli 4ne eglwo *t'u pa hwdt’i ‘dza‘t
© 3dzo Witae. 5t JxattodlYeel Ssjaza 44Y5ds na 3ljakes & Skdsjalle.
Stealmeet: md  jétke, Sjidxiwwcel d3a dze *toltsxeel 3li, “twe tza
ipre  kalwe  sxwd  atozs je  rfwd: ‘“njet . putjo ‘new-
Wela, vatto Sdza  réadma?  twa _ Wyle, fa kzwz 1sjdla, ma v
‘twe txa 3sjozo  Sfwdls  jitsja. % r’hy laxwetd xatti, 4t/ hy) —
klwo  fwd: “ltje, putjo 1si “3q i pu  tpra 3sa:; Hu
51’3, 40 ipg&sﬁi 4t"4'>4tf“’hi. ke 4 "hyba, 8ka’esa: 4t f’h:i/jd,
sa: putjo xals, putio ma, 3vo ndmae je pre papet.”’

The next day, on the first half of the forenoon, he saw a cock,
mating with a hen, and quickly he killed the cock, and looked into its body
for an egg; finally he was like a blindman playing shuttlecock, there was
nothing to see. Once he met Kan-lo, who ‘was coming out from a little
side-way, and he asked him what he did. He told it to his son. Kan-lo said:
“TFather, don’t bother, be quiet and be at ease. Moreover, don’t be anxious,
and don’t be in a hurry; I myself will go to the emperor, and I find a way
(out of this trouble).”

Kan-lo ‘then cut out the two testicles, which the cock had used to
mate ‘with the hen, and put them into his pocket, and said to his father:
“You must not trouble yourself, be at ease, and. let me go to gfve the
emperor an answer.” — “If you don’t fear death, then go. But if you go,
then he might be ready to skin you alive!”

kalwo  tfhy  Jae lwasti, tuw  ewdtite (14).” k@lws [wd:

fwa:  “vo lkatdzesjade  3sjozs, ‘joso: *jo ndko ‘&, nd kxs sa:
e ke lxgtti 4swd kwot'ite la.” Gpwotke ‘kxa Spijze (14), md-
[watzwae  zwel, tsxwd jodmila Aol 4y Av@: “Sni Afut ['hé
twot feutle., watti jat’e *masjeel kz podma trhy?” ‘kelwo fwad:

tu fBlje: vy Po ni 3dzo “4 ralotkwala!l  (14)” —*“fwd  fo-
W 8tsxot’s FERID 1sjaleds Sma?”’ — “xd  3miltzani! (14)
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s xezol” — “xdl ‘4rot’elfa, *na dzgé%’e, eglo jadwweel, Sxultsai
sju  3dzewks ‘tkwetsp: - n&3d@ jalsjo swd: “k@lwo! 3ni ténje
pwe s@& lzezama?”’ — “ndmce 3Pitswela ?’ — “ 54l tswela.” xi-
n@d@ pltzwe ls@ lxeza, Smd- i1 jottly v"‘itadzaztxem Swa:
ife  (15) kwdt't ‘xwe tgjaste “Itsxeza, ni 3kx’eeji ke 3vo Hda
ma?” [ wide ‘watti ‘tuliel e idz sjala”

Kan-lo went, and as soon as he saw the emperor, he said: “I, the
son of the minister Kan, come to present to the Emperor the eggs of the
cock”, and saying this he took the testicles from his pocket.... When
the emperor saw that, his face instantly changed: “I want you to seek
an egg of a cock, which is perfectly like that 1aid by a hen.” Kan-lo said:
“If you want such an egg, then that is just like someone who wants to
make cakes on the lid of the fire-oven, it can’t go!” The emperor ans{wered
again: “What is your father doing now?’ XKan-lo said: “He went on
the ovenbed.” — “What are you saying?’ — “He is drinking millet-

soup!” —“ ? ? 2”7 —“He has borne a child! !” — “Ha! How can there

be such a queer thing on earth? Can a male bear a child?’ — “If that
is so, if a male cannot bear a child, then can a cock perhaps lay an egg? !”

When he said that, the emperor sﬁddenly set his eyes wide-open,
but after a moment, he burst into a laughter and said: “Kan-lo! How old

are you-this year?” — “Twelve years.” The emperor, putting ‘his thumb

-up, said: “You gifted child! You can be my minister!”

1) 1sjg3ti . lit. the bottom of the heart: feelings, character.
2) 1 squ vu 4to: borrowed from written language: .{» 4% 3. o
3) 5puso: 4tgldiwedoa: lit. If he had ‘no testicles hanging on, he
would had. desired to..... This expression is to be understood as: Although he were
an ordinary man (having testicles, like everybody), he desires to perform impossible

\.

things (like to ascend to heaven, etc.). Ex.: 3vptkx £ 3ni xg 5pultsxeus.

1tei 3ny3@ lsc 1xezo, Splusoe: 4tpld3wed3a: 3vy 4kxg 3ni
5p ﬁfcsx ey 4 [ s 1teceg 3nixg!”: “1 think you even want to bear children
instead of your wife. If it were not for the testicles you have hanging, you would
still ascend to heaven, you!”

4) %t’altg da: counting days and months from his birthday on; not counting

by the number of new-year’s days passed. The last way is \called: 1lje 1pgi.

5) ldzequs tO 4leuzo: t§ most ordinarily is pronounced 4treif. 4p &
4tre! 4so: when arranging an affair... 1) temporal suffix; 2) conveys the
idea of beginning: “when going to depart”; 3) sometimes when it comes at the end
of a clause, it is used to express a warning against an imminent danger. “4kx g
5tecidtreet: Watch! (the horse) might kick you!” Here a simple temporal suffix.

6) 5jogko 4twodsoe 13@ ....: this introduction on the weather, and its
general way of describing, seems clearly influenced by modern books. 4twj 2se:

13ce: is a sentence with an indefinite subject, put after the verb, and subordinatedA'

as a relative clause to the noun: lteet [hi.
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7y ljgfgit’osYgdoe: forljglf@it’osYada: when wind was blowing
and the snow was falling down. Expression with literary colour. '

8) 4sja ko pii4d3u: cfr. use of ko between two verbs, VI n° 6, II, n° 14.

9) lsje ....... 4ne: between the interval of... .

10) Spat ’he 4swe: Lit. A+ 3. ;

11) mg 4la po: fo used pere to indicate the subordination of the‘ verb to the
following principal verb (same as d3o:). :

12) 4tasje 1je K ff 8. This is a most revered deity in the country. His
activities fall together with that of the Ip¢ililxuzs: “the fox-spirit”’, who can take
possession of a girl. Theh, if it is a ¢fu-xu (a rich fox), the girl is not married
off, because she is magically aware of all kinds of supernatural ways to become rich.
She knows when and where the fox-spirit, by whom she is possessed, has brought
some unexpected riches: money, stolen objects, etc.. The fox-spirit also may sometimes
be a “1t f’hYH1xu: poor fox”, and then the effect is worse of course,'apd the
Ta-hsien-yeh then must be given presents and offerings.to avoid his activities. This ~
activity of Ta-hsien-yeh, when turned toward males, is described as being done by a

’ \represented as a pretty woman appearing to a man, and

so-called “4so:nyzo:’
makiﬁg him slowly die by unnaturally provided sex-life (dreams, hypnoses, etc.). That
Ta-hsien-yeh in this story, just like the Tsao-wang-yeh, is revered for an affair which
originally has nothing to do with him, is only a sign of the popularity of these deities
among the people. )

13) 4k 3sa: same as lpcg 3sa, cfr. X n° 10.

14) There is a series of puns on words and allusions on sounds which must be
explained for a fuller understanding of the farce. Egg in dialect is not as in Peking
chi-tzerh, but chi-tan (1t’i4t ), “the egg of the chicken”, but also “the testicle”,
Hence the same word on which the play is made: l1kwpt’i¢t e and 3tsxo
1t’i4t 2. —1xwotke 4kxg 3pjgzoe: If one “makes cakes on the lid of the
ﬁre-oven”, the dough should run away, because the lid is slightly convex in form. It
is said as a comparison for impossible things. — The expressions ¢ fgle 4kx g la,
and 8x§ 3mitxj are standing expressions to say that a woman has come in
child-bed. The last expression is used because for a period the millet-soup is her only
food.

15)  5mg 1fe: introduces an interrogative clause, with a negative answer
expected; latin: numquid ?

XII. tsaxdmjgds Ssjdza: The clever blindmaon.

Sju  joka ssjdze  lpegt rad  xee kxsddzels Spupjdttwo thexwe
3dzo:si, U rwa  je pu 3 e % /he.

tpewe, Stfxs  je  pu 3% tkwoto tgnjeda njesje Skxd pu
st s} 7oing 3 folsa dmost’d, 3xo, jdtsxwdza sju 3xo0sje 4le3@
szultsza 4f& (1), l& 1jifa; Waddd  (3) Spowelxwa, 3poxu
3@ je putpra, ‘peds J. 3kxa 13d@mae, 4’0 Skdltsxwids 3xo3ce

jolzweel, Skxdatwo njs, tszs (2) Ske tzamd trxido xe kwd-
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tf’he. ltzamae 4to dze Skdtsgwd lidve 4d3s3k°e 1jYzku, Bamde

imjitte 1t fhitkawa, ‘& 4kwasa Mu Ui faddu  Urame d3o:
1tfh7,f9 ngti - %t/ ha 3lozoya- sdzwd *t[’halwad, ps 't he we
isj¢das twosi. Hzamde ‘tokwoda Hwosi, 3sasjel Bat’'a (4) tuw
Uspwdza, Hwy jotpel o Hxame  4jo lxela. '

3 fhadzewda Ytwisi pu /0. Cu
Translation:

There was a blindman who ordinarily was very stingy and he was
unable to spend his money for clothes or food. During the whole year,
he had no feast nor celebration whatever. With food scraped together
from everywhere and worn out clothes, he didn’t fear the cold, and
hunger he would be glad to stand and suffer it for some time (in order
to save money):. And after so many years, he had saved more than five
hundred dollars. But when he arrived to those actual years (of trouble and
disturbance), it was all very bad. Many good-for-nothings from all the
villages around, under the pretext of forming a civic guard for protection
of the people, were forcing peaceful inhabitants of every village to give
them food and wages. In full daytime they went to every village to
exact taxes, and execute the public laws, but in reality they stole the
properties of the people, and in general in the villages where they came
were stolen a good many things.” It was for these reasons that all people
of any importance in order to protect themselves against this kind of
robbery, hid their silver money and their things.

5sjdze ld3a: lisxewds pulsjé: kxwldz 3li, Yxa Pudliel lxwels
“3ge ps  dBe: ispja  thxwe  Wals 3Smatmads ligete  Hwdt'd-
ithe  Mae  dze Snoaxel?  (5)” pjeel fatrda, ju 3@ tfrwads
tsormule Sjoxweel, *ms 1saimu o Strautt f'hi. Ytxa  nddzwel  Sto
joko 3x0 ‘p&fd, ... “‘popas (6) (7) pu ‘tsxosjd, ssjdsjg *jwe-
imedze  thawdttt Hz  SkaxutYa ol Lhyla..  Hwdljgt’'a  ‘yeit’s
ba?”  jaltce ‘pije tsa :mjcetds thxat's, Stw txa *fwe Sxdfo, pa
igt'a ltww pu dzi [, ‘e 382 Imeda tr’he Jeit R
jotkeel ps dda: Bvuspid  thaws treuwddzeut.

i ke, j3't/°hi ‘me  dze Al

The blindman was terribly bothering about it. “Where shall I
conceal those hundreds of dollars?” and after having thought a great
deal, he had not found any good solution. What of it, if I buried it into
that abandoned waste land of the enclosure? And so, one day, at
midnight, when all the neighbourhood was in perfect silence, he alone
(went and) buried those five hundred dollars all together in that
abandoned enclosure, and returned instantly home. But suddenly he
heard on the roof of the Eastern neighbour  (the sound of) a man sighing
and breathing heavily, but he did not pay. attention then, and quletly
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went back to sleep. The Eastern neighbour has seen it secrétly, and
waited till he was well asleep, and then he stole all the money which had
been buried away.

kwola 5rs:leltge, e3d x2 mdlle exie, Yju pi *Te sju dsa Uwdsi,
txam@ lisxwdza, twa 4/ hy txa 3dzo: 4sa: ko thxwdpd! pd
imeds W he! ip& mje Uje 439 :ldzewwe fzla j3 *ta pge, Ssu
jotkzwe tf'he je ms el txa je mddju 3sa, tra ltsxe *‘mem-
isjads zwdle, ‘u so:.lsjé tco, da awelt'a.

4iu sa: 3tawe *fae, Sdzwe 3k, dze *kxdfo keltxwads 3txils
12 o, 3xo n&thwojo (8)! 8lja ls& tge, kxd twolsa: 4f@
iy 3sjg: kwa se: (9) lme pit trxa, 3pfwe pu sxd; joAty
1 f!oa la; *dze vitsja (10) 1Ipzo- zwa je pi 5fwd ’

When some ten days had. passed, the bandits (who infested the
country) had not come back to their village, and therefore, (seeing that
the immediate danger was over), he went to take back the buried treasure.
But damn it all! there was not one dollar to be seen any more! He was
mad with fear, his heart was thumbing, his knees trembled, his mouth
was dry and his tongue was burning. What a terrible suffering! He also
thought that perhaps it was buried still deeper (in the ground), and he
dug deeper and deeper, and still didn’t find anything; it was all empty!
The earth all around he dug again and again, but there was just nothing,
and only then he slowly returned home, and there he lay down on the
ovenbed, his body doubled up for some two, three days, and for that long
time he didn’t take any food or drink, and he didn’t speak a word.

‘tolo  tlitsa:  tge, ‘4p&tf’hefd, joltage  folu, 4tf’hy imiepru

stf’hila pi ‘meda t ’hedo “tifo idza:la 3vull’¢ lpetmje, Spi lxwe
id30 3 (’he Ingpxe 3xola. txa tea 1a, 40 to wdt’dpjeel
Wu  jadflews ps Wultad  jfallgl, 'hy, ze trame 3zwo tfxs
73% pews  na petmje  3kwewtte Sgwp xd. Strws sxd ‘wala, *dze
Akxwa s, *o  A3ewpxu  Skdls Sme, Ujeddu spastiitce, ¢ Stras
jaltco jadtxwe, wva ‘kafa 3tols sxa, P fwd 4jot’de 4xwa.

On the fourth day in the forenoon he rose and rearranged like
before the place where he had buried his money. Thereupon he took
in one hand a wine-jug, and with the other he carried a flour-bag. In
the butcher’s shop he bought a mutton-leg, in the wine shop he bought a -
jug full of wine, and then he went to the flourshop where he bought five
pound of flour. Then he did not go to his own house, but he wanted to
g0 to the house of the Eastern neighbours, and there he ate and drank,
together with them. And when they had finished eating and drinking,
he went again to buy more, and this went on for some ten days, during
which they just feasted without saying specially important things.

Folkl, Vol. V, 17 \
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d3s: 3@ tfwe xd txa *d39:%a
Skad Sxods twdsi, puljuds sja
Ssjdzo  fwd: “*ni dzo 3kwa (11)
ke 3vomee trxs 3xods, “sa: we
ssa? ni ka’oedji fwdbal” Ssjdzo
1sived3a : (12) txame  [fwd:
“Sdzamee  Sljat’'e sa: 3xo St'd-
ipjeel, 3ni ‘tkx& d3a: njesjs
....... vo 3ju ko

5sjazo  Stitide - “twe twa fwd:
“Sp9  ju 59t he  tkxwe TS he,
itgelo Svupjd  ‘kxwe, sfewstisja

x@ 3ju Bovupja ‘thaxwe Smo xe

ts9:t f'h.”

ni fwd  xe “fne Svupjd tkrwe
txe dze -jalta xo, 4so: dze wva
lpzat frwel taeds 3xo? 3ni ke
30 lma 3d3uji, 3vo jo lted 3nido
3d3uji...... - jatkeel s fodjemdtmu
(13), Skrxwdipra  d3wdpuzo,
Spime  tter dvo lma  3d3ujl,
8kkx?esa: pu 4o lpxa3we 1d3a:-
to.” — “sna j34j¢ pU *3a ‘vedd
d3a:*to, dmr  ‘xe wd  [I¥ma,
3dza:so: ‘ni 3vo d3a:tto. StYd
pulne dze o 13 dzo:4to.”’

The other ro‘ne, having eaten and dfunk such good thing‘sy of the
other man, naturally said to the blindman;” Up till now, you only cared
to present us all this good food, what is it finally for? Speak up freely,

please!”

Following that hint, the blindman then said to them: “We

two families are good neighbours, and you see these (troubled) times

these years ....

I have an affair (I should like to discuss with you)”.

The blindman’ then spoke.in a very low Voiqe to him: “I have a thousand
-dollars, and I have already concealed five hundred of them, and have still
five hundred dollars at my disposal now, which I did not conceal yet.
Now you tell me, what will be better, to put them away in the same place,
or to put them away in a place apart? You give me an advice, I will

tollow your advice.

I myself am a blind man, and I am afraid I wouldn’t

do everything all right, you give me an advice, but don’t let other people

know about (it).” —

“We can’t let other people know that in any case. -

Whatever you tell me, only you and I know that, and we absolutely may

not let other people know it.”

Ujet'a n@tfxd 'sa:3sja o txa
Ime dze pxatfrzweel, kxwditpaa
" dzo3keet  lsjgpudso, putdu o
txa me dze jiltxweel, 1t/he-
Juttwo (14) ‘kzxwe, tuw t/xce
lyoda. lswed3a: *Tu sfwd: ‘“ni
Imjelks tUu kxedji pa € he me
dze jo'tfhi, 3skds two tsxo
ng 1sjpla  (15), Wlee xotje mi
putjo lme, zwelt’a *rwett’o-
t/’hyba, 3vo dze fari ke *ni
tkxgeime.”  Ssjaze  jalted, tu
1d50 40 txads ‘jisa:la, 3¢ [wd:

- Spupja

“Bpo  dda:lljatece noledjela  (16),
*d3e  3sja ‘tyrwerl’o, 3ni ke 3vo
thae m@&, ve tu  4fweja”
S rwdtpa, ‘zwelt’a *jo- 3dzew 1j
tfeutime 4w fwd (17): “St§-
Wido pu o 1pje3@  1d3s:to.”
Hwat’dpjet ted fwd, ‘z@  ju
thexws 1t he,  SjYdlfeel
Ssizw®, SjYdfd lko*sj@, 3te 4o

p@ije, ltwa  pd W/ he  Citee
txew d3ada 't fhe (18) jo-
1 ’hidzweel  4fa  dze Uzt au
Snalncet.
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- The Eastern neighbour secretly thought: If I make him bury the
‘money in another place, I am affraid I myself will not be able to find it.
It will be better to make him bury them in the same place, and these full
thousand dollars will all be mine. And following his own argument, he
said: “To-morrow, you had better bury your money together with the

cther, then you will save yourself all that worry. But this night you
" must not go to conceal it, (don’t be afraid), you go home and sleep, and
I will watch over your home from my roof.” When the blindmaﬂ; heard
it, he knew his intentions and he said too: ‘“Yes, these last days, I have
been sleepless and now I want to sleep. You watch over my house, and
then I will sleep (without care).”- After these words he went home,
_ but on the moment he was to go out of the door, he said: “And it’s most
- important not to let other people know it.”

When the Eastern neighbour had heard that there were still five
hundred dollars, he was still more pleased and he waited till midnight,
‘and then put all the money, which he had taken away some days before,
all together back in its original place. '

Ytolo  titcelllge  Ssjdze . 1d3a:to waks je Sputtwe, ‘xeuls po
Ujst'ads  3kwessa:  tza 4o lsjaza ‘me dze neel, 3trhi 1 g
‘mut’a  Sdzwile ke 1sjaze > 4ju lywelt’a. . ’

sdzwdls Ko 3p@zoa, 3t r'héla ko twiljgt'a *olo x34je ‘4u L[ hy
'sjeste  deze  (p@zetfa  ‘ke ltxa 3% rhy ped  (19) Bvupja thkaxwe

3sie ..... “Svo  3dzo:sa:  Bvupjd x@& Ytwodas W [’he, wa Stxu
tkawe, ‘pjé 3sja jitt/ he tkawe!” lwat e lsjaze, Ssizxw@ Sxo sja
38Je 3x0 lna 3p&ze fd 1sjazsdli, jaza- 4telo txa ma  j34jals,
4y to ‘xewkxiurlY st hi, pxo kosjdda Sfwapnt fed fxwale,
Ysxwdt/’he ‘me i ’heds - ‘tifa nazwe .1ta fo, 3takxré Isjazs
..... Skwopit " hid3&, dzo mods jotkxse, tsxe ldza:to 4fals 5sjdze

it 'he, Ui W hYe  tsttola, - irala (20).

But the next day the beggar knew his tricky deeds, and he had a
carpenter make a wooden box and a wooden board, and called a teacher
to write (something) on.the board .... namely: “There is only question
of five hundred dollars, don’t think of those thousand dollars!” When
that was written, he put the board in the box, and went to the abandoned
enclosure, and began to dig the earth where he had buried his money
before. And really the money which he had lost, was all back again- and
not a half dollar was missing. He then put the board (in the pit) and
went again. )

At night the Eastern neighbour again went to steal still more
than the (first) five hundred dollars. He dug, and dug up the qu. He
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was so glad, like the mute seeing his mother; he was so pleased that he
couldn’t speak any more. He brought (the box) home, and opened it to
look, and then only he knew he had been fooled by the blindman!

1) ltsxultsxa: to collect several elements from different places and ‘originsi

2) tsx e&::seems to have here the sense of: “in the long run” rather than “then
first”, the latter sense being less according to the context.

3) 3t’ad3 g: to feign, to affect. Under pretext of.

v 4) 3sasjel 13cet’a: all people who are of any importance.

5) %nax@l: 3nall = where? » i

6) Ajo p e=4jopgle, 4joplise:, intrbgluces a conditional phrase: what
of it if.... with the nuance of giving an advice, a suggestion,

7) -83to: however. _

8) 3xo0: used to indicate a superlative meaning.

9) 1kwg so: perhaps.

10) vy -4sja:=38vg 4sja, cfr. I n° 5.

11) dze:3kw g = only.

12) 4swed3B3a: ltxamg: following, according to them = following their hint.

13) 3 [ o3je m o4mu: lit. without eyes. Four-membered expression, which
although current in popular language, shows a strong influence from the written
language: 22 R X H. : ,

14) 1t J'he pultwp: two after numerals not always strictly means: “more
than”, but often is it weakened in its meaning, “about, more or less”. It has been
put together therefore with ['1‘1 , indicating a “fraction, more or less”, as in 1 f'hg
[u Spapia: from 800 to 1000. 3vp 3ju 4kxw futwo 1t_/‘"he : I have
one dollar and something more, Other ex.: “I1x®= to 3dzequ 31i fuze 4ti, 4t’u
4tols: we must still go about one li far to arrive.”

15) 1twp ltsxo ne lsjglsa: 1twy, 3 /o, and similar adjectives, when
put before the verb, mean too much, too few or more, less. ... .

16) 1no je& la: to pass the night without sleeping; cfr. the e).(pression lno
4ta 1jg: to pass the night of ﬁew-yiear feasting. )

17) 11j¢ trxii Imeg: 11j ¢ inchoative: being to... This expression is moré
dignified than the ordinary t fxfitrei{meg, cfr. VI, n° 5.

18) ltxewd3gde 1t/ ’he: 1d3 3, cfr. VI n° 28. Stress is put on the
action of stealing considered 2;15 being still unfinished, although put in the past tense;.
lit. the money which he haé been stealing. |

19) 1pe¢ ({; : dialectical word for 3pi: to compare, in comparison.

20) 4pa@ 'f & curious expression; ‘does not seem to be popularl§r used in
ordinary language: mixing of 4 r g4t7 (L %) and [ & pce: to seduce, to fool.
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Motive (cfr. general note, below p. 275).

X_HI. tsxwdmiéda 3t’$atsbod.: the clever policeman.

i 4tatifa sietileds ‘tswwdsia, s (2) Sdeewko s& i sfd
tsewddlide 3@, StYdfa Spisd 8li  4lewr, lxz leg 3alt’e, 3ta
(1) 3wa *tatifa *t/'hy. 3ju joka v@lWe, lteett'hi tswe tfha:-
4/ hy  Aatifads 3@, pu 1d3a: 3tf’ht mjgteo  (3), lmemaruzu

Sju  Hwotro | 3@ o  tza thx pu Wimg.

lsome ltwdsi. 4jo tf’hy ja‘pje. thxz pl Wimjd. 4todze ltwotge
Skxdda - 4jiputkwat f'hy, 32juls e pu 3@ Slieds kxd ‘ive, 3ju
tr'hy pilsjgda  sa:t/’h$, tsxe 1gutsxedo 13, lxutsxe 4twd 1t xe -
ke ‘tf'hy. L hytretle  (2) ipjglju, 4joso: liget ’hi 4txe Sl
ta  svut’d. tu 4o trasifz, st’@3paze 1t fawatt fhi ‘proda, 5td-
Srwarwelds L xitpaife, 3ke- ‘xewhe ‘pjefa ‘ljezada; 3t ’hi
thzwe  Stfh e ddrews  Mlew; - ls@kxew, *dzwotfreds n kwo
fewfq x& toa ‘teke 4t'iks 13, 3rolsjeet, w2 P ‘3u Spi
3kzwdpra dze ‘lewfa “*solrwoet- st faumeelds 3xo.

People in the country places, far from the cities, very seldom go
to important city-centers. When there is a man who:goes to the centre,
then there are I don’t know how many other men -who want him at the’
same time to buy some things for them. And when somebody wants to
go once, then it surely must be a most urgent and important affair, and
only when he can’t delay the journey any longer, will he go (to the city).
When he is going.to depart he must eat in the early hours, and when he
bhas hurriedly finished -his meal, he will instantly set forth for his journey.
On the way he absolutely must go in company with some other man,
because he is afraid of being alone. When they have gone some thirty
Iz, they want to have a rest in the inn, and when they finish taking their
rest, the sky is only then beginning to clear up, and it is still too dim and
-dusky to see clearly. [During winter when men suffer terribly from the
cold, the people with a moustache or a beard, have their moustaches
frozen into icicles, and when the weather is too cold then their feet are
blistered and their heels become chapped. Those who (can) go with a
chariot, have a little less to suffer, but it is still better not to go out
‘at all.] ’

‘todze Wepo [a, thxg t'e wwo- Stsxwid3a: Spjsze lvee. Afepru
Sxweel Szdtnods, 3sa je piutkuds sd3atkwe lsjetxew g “taxa 3sja
dzwd, “t'usa: juve; 3dzow dze e Skwaze Stfxs  twdsi, pi-
1f@3kwaze mathe, 4t'e 5t xdulle Ljudas Slje 1tpwod3o: tza 4sjo,
Wt r'hyds B puttwa,  4u Stielo Skxd 4ta kwdfu, dpiu s
lo@dsa: sjatve ‘px@ ‘pjs, dze s A'¢lle, e pu Y3y, SjUd ‘dze
dee Skwazo medt/ he, 3dzo:tss: 57 kxodt['he, 3ti dze mekxew

v 3dzews, *t@d3a: 3je ¢ ‘kxz, 5t fxtiszwa  pu Lfapje.
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(Thus a country man had gon€ to the city). When he had reached
the streets of the city, he went to see the bustling movements in the
streets,, and had no time to do anything, but stroll about. Coming to
the door of a restaurant, seeing the incessant flow of people going in and
out of the restaurant, and smelling the good smells (of food) striking
his nostrils, he remained standing at the entrance of the restaurant, and
‘did not make a step any more, but he was just staring with wide open
eyes, and smelling with a sniffing nose. The restaurant-keeper in the
beginning, thinking that he intended to enter his restaurant and eat
something, quite naturally smiled towards him, and waiting a long, long
time, he still didn’t see him enter, or say a word . ... He was only
standing there and coming nearer and nearer, till into the door-entrance
itself, so that cgming and going was no longer easy.

skwearzade 3d3dkwe 5t xutle Nad3u ‘nods Sputddu, ‘wvelo o't hYz
ze *txa 4o ‘wee weltf’he.— “Smo 3@ tkxse. ltsxwisjade 3@ 3xdeds
trws Snide. *f& wxs *tsxe Skef? lize, ‘lkokoda fwd: ‘“‘n&imje
(4) 3niks fa’ma Yt he” 3d3a- Sng 1d3a fti t/he 3@ jal (5)7
kwe rwd: “d3a: *tifada *ve ®pu Woxws o dia:3li, j¢ ne *kwo
Wo 3t lpe tw!” Yeo [fwd: e joka 3Ugtsxd. 'fie ‘tfrwads
“ni 3sja fwd 3sa, tu *jo fwd 4d35 :fu jot'dkws tkxwadas ‘dza:-
3sa! lrwe wa@ 3nide ‘ve?” zwelto, 3dzew to kat‘he, ‘sjals
Sljaks 13 3adthitt’als, 3tsxo- ltxama joita 11 “'3512 [#*ma?”

Then the restaurant-keeper came out and drew him nearer and
wanted money from him for the smells. “I didn’t eat your food, nor your
vegetables! What money should I give you?’ The restaurant keeper
said: “The smell from this restaurant, you can’t smell it gratuitously.”
The other said: “You may say what you like, but who smelled your
smells?’ The two men began to quarrel, and scold loudly at each other,
with a whole circle of people around looking at them. The countryman
was very aggressive, and shouted in a high voice: “You think I can’t
escape your unjust ex’gortions,'because you are from the city itself?’
When they had shouted and quarreled so far, there came a policemen
from the South. He was in official uniform with a sword at his side.
He came straight before them, and frightened them with a loud shout:
“What a quarrel is that?”’ )

5j5 3xwolde taxwd tuw taxdkas. t'he lx2 ‘4zwd 3ni”” 1sja‘sjads
Wetsxd  tvmsidtpa, © sfa ltsxwd- 13k ‘*txot xiuze jéja Sjatkrwe,
sjade 3& [fwd: “Sni lraafa At Skeke 3¢tsxa, 3t ¢tsxd pa 3t/ he
t/ heds matju?’ txa fwd: “vo na dze 3rewli, sja 3kwazads
sju  tf’he, pi ne ke ltzal” sd3zkwe rwé: ‘““ni ‘kwo le, vo
Wtsxe fwd: “ni 33d 3ju 1t he Ske mi W he!”  Wétsxd  pa

ke 3vo tkxz, vo 3ju ‘pa&fd, *nids Yigia ¢ Sra:ttwewtfa Skxdstd,
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4o Skwazeddiikweds t¢d 1ja- ze mddju tzwe  fwd. ‘kxzdo
t’heds 1p@jg.  jat/’he  jadsja, 3@ t/°hi fe ‘dzeme 3 gtsma
SWetsxd s wd:  “Wwale! lvzle! lxw fxwe 4p@isa:, lsjad 3@
e “‘vae 3nide ‘fztve,  dni e 7o fwa:  “‘putsa:  Stptsxd  Aswa
tzads  t[*hel[cs, Pu  Aswe o 3ni Stjdle 5j5 lpei.”

thewls.!”

All the people together went aside, and when the policeman had
finished his examination, he said to the countryman: “Do you have some
money with you now?” The other said: “I have, but you can’t give it
to him!” The policeman said: “If you have money, let me see it, I know
what to do. You certainly will have your money back.” The countryman
took a silver dollar from-his pocket, and gave it to the policeman. The
policeman took the silverpiece in his hand, and said to the restaurant-
«keeper: “Come along! I will pay you!” The policeman then tapped the
silverpiece on a stone, and made the restaurant-keeper hear the sound
of the silverpiecé. When the silverpiece had rang once, the policeman
said: “That’s all! That’s all! He has smelled the smells of your food, and
you have heard the sound of his money. That is enough, I think!”

The other couldn’t answer anything, and the people who where
looking on, all praised the resourcefullness of the policeman. And the
countryman too said (to himself) :”” If it hadn’t been for the policeman,
you would certainly have been skinned a good deal (by the other)”.

1) 5t’Y3f3 5pusa: 5t’Yafs, ordinarily means “so much the more, the
more...” This meaning bsupposes two coordinated sentences, which in this text are
missing. It simply forms a superlative form preceding 5p{i sa, (5pu s&: not
very much; f.i. vo 5piisa ¢xwe: I am not very good at it), we have translated’
it: very seldom. ' ) . ’

2) 4t ’hytretla ... 4tsotrweelljs: 4treel or ¢trwed, cflj. “XI
n° 5. ‘ )

3) }t,ho:8t 7hi Imjgteo: lit. (the sky) is tearing open a clear strip '
of light.

4) 3ke fa: ;o imperative, but here put in the first person; to be translated:

what must I give you? . i
5) 'ng3mje 3ni 1d3454ti t/ hil3@: 3ni 1d3g4ti: you grew up
in this place. The whole sentence lit.: It is difficult to escape you, who are from the

place itself, oppressing others.

XIV. The stupid peasant.

slodku Injesje Matzws Staukw- tji talsjama xo 3pxo X2 3kwi
Imee tve, sju Sljike ‘*pgezad few, Ipexwa Atutzwa, ‘*sjale  3pgezo-
4591 Inet’e isYD (1), Wa 4d3u  ifew, Yu so: Wekla puttsttwd.

-dze 4jolt/’ho 3tisja, 3sje 3@ so: ltestee jastjeel ljgsae je U dzws.
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'y sa: lpxatsw trwo Snome
i rxolawa 3. 'd3@ sa: Ad3wd
i f'hotme 4falo watewln, ‘zwedos
Ukzo tew matla. .

Sjako 1t gekatkeds fcet f'hi, ‘dze

lewkwd tkwott’hy, tefs 4sa:
solkwakwads, jeks 3@sjoel je
md¥jut’a. Iswotsza 3juds  (2)

378 pukw, 4s9: 1sjeel igitrwelds, .
1tg 3sjollida, jepe@stwopxdlwoda,

sa: 4talt’¢rwd B2 ravi. *pgezafew

zwo no ‘xatesldzdti ‘me  lja-
dze xgt feet’s  Hlewkwd *kwolle, v .

ldzakads.

In the old times, outside the T’u-kuan gate of the city of Ta-t’ung,
there were two pickpockets, who were brothers, greatly differing in age.’
Their house was under the “hanging bridge”. Their parents got their
livelihood by banditry, dark and crooked affairs, and by gambling. That
there came only pickpockets (from such a house), who were too lazy to
move and (earn their living), and didn’t do any work all the day, but

making plans to profiteer in any possible way of other men, that is just
" (what is said in the proverb) : “you sow buckwheat and there grow up
peas, which are so bad that they have no pods.” . ‘

] One day, it was an awful noonheat, and (one of those pickpockets)
passed by again and again in the Huang-ch’eng-street, and was looking
around. But the street was empty and quiet, there was nobody to see.
If there was anybody, it was somebody carrying a small object on a

. string, or it was a little thief, or peddlers with all kinds of things, who
walked about, and shouted at every place.

4pgeza® few  *kx&t fwn Alewt fhille,
Alwatjé d3a: 3@ so: 3tasja-
thweel, 4sa: 3lof5: kortz. xwa-
l{ce3sittt d3@d3ieds 3pxoto ldza-

d32: 1soxew 3ju joks d3axut
3@, WadYelds j¢ Sljattiey,
dteovae Wja s, 'jojodpepeds t[au-
e, YUxewf3 *dzola ko {Id‘sja-

t/’heel  A&jattu o 3 pewt’d,  Sd- xweeltrd d, *dza:la: sjet xwase,
‘ra sa: txdlla *twe ‘prellsxeet i rocels  sjeel Skwot@ipei; Ataxwd
Y 21pcetlsye. 5]8° few Lteilsula dze lsjutxwd 3litzew, 4sjad3a:
3tikce  lpeidsoze, 5j6feur nafd \d3aauseds ket ’he 4 hy.

j3 Yz 4pgoja, maedtotrew u
8dzew, 'u Witswe.

That .time there was a country peasant, who had just sold his
grain in the grainshop, and camé out of the shop with a rolling gait.
On his head he wore a torn-out towel, with trufts like the skin of a lamb’s
belly. On his feet he dragged a pair of unfitting, unequal shoes with
worn out uppers. In one hand hung some leather laces, and in the other
- hand he had a roll of banknotes, and quite absent-minded he went (on in
the street), counting to himself. The pickpocket got wind of it, that he
certainly was a countryman, a simple silly fellow, and full of joy he ran
right to a street-stall with all kinds of things, and bought some peanuts,

some dry apples, and put them into his sleeves and advanced before the
country-man.



d3s: 1s9: d3axide dze pI
1tr°he  1d3i dze Smakwaz’
Stewtewdsli, 4pgeza lkxedkxew 4'u
gt “udlolje, 3ni ltsaxwd 3nals
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1d3@ so: llew tge o ‘dtxwoltgeds

kst eel” — “4Jomeel (3) 3ke njoel
pii  d3a:sjet Strwilxeel, 1d3dfo,
‘pa@etd *dze ‘lew o p&fo stfxd

e? 3t/ °hi lsakvew Uede? 4umu  (4)....7

‘njgt’ha = ba?  idzewba! 4o  d3axud®e 3jelpgi  lpwotpweelda,
tpes@t’als, Bsjasjs - Ssjasjabal”’ t'u ldzo:kxse  Alotsxeel, “4pcezs
ld3geide  tudljcel Smad3ula. Yyosljades  wadli 'dda, *u _ps
i fxo Snamce e ssjapust f'hile,  the  kdSlot fxutt s hy, 1pjedkwe
fwatkrew, [fwa: “ma “kxweet! dee txa ‘fefa. fwdls  sjoel

1d3olids  4lize!  4d30: Witge  Watfra ‘owae, tu 3dzewkzelo.

That time the country-man was just putting his money in the
small pocket of his jacket, and the pickpocket hurriedly said: “My old
maternal uncle, where do you come from? Did you come riding on an
animal? Is my aunt still healthy? Come along, go, and have a nice
rest at the house of your nephew.” The peasant at the moment self was
dumbfounded. He couldn’t remember any way (about that nephew of
his), and he just answered at random: “I have no time! I am in g terrible
hurry! Tt is just the time for the second and third hoeing in the
fields.” — “Well, then I should give you some of these things to eat. Put
them in your pocket, and occasionally you may eat them on your way
between the meals.” :

The countryman was a nearsighted man, and he opened his pocket,
while the pickpocket with all force trusted (the things) into it, and at
the same time pulled out the money, and made it disappear into his own
pocket. When he had said some usual words about the household and
family, he departed from him.

Wd3geude  Sjolja  xew, lsjgli.
Jwd: ‘“‘nt tsw 43@tsxwo 13,
so: ‘tkxute te dze lpwozatfd,
sxwot’t  kalxeel, 4sjades ¢
t/’h¢, 3u n, trxe 3kelo 3lozo
twodfo trxids (5)” ‘kx ‘txa
Yrew 4a sj¢sigda, 4te lkwe-
‘sjadda i, u tres, u Swd,
iy dlotxo  kiltsxd@dtsxd, ki- Svo Apit R Sti. Skwepiitsa:
ip@p@da, Butzws ‘txot reszoe Beme fwd: “lreamdeze  two
5ps:la Yatgizads Stads, pii d3e: dte 44Ot 'hi, 3ro  4te 1t he
ltcetza: la. 5ja*t ’hi  Stfwavala spuleo nd  3ju  *d39:sjel  4so:ni.
Smatlo Smdllo zwasd. Straotvg, 3je sa: 3vo ‘ne ‘peejida  “sja-
1t'he 35¢ smddjula. 1 rrwemdile 1 rrattzew.”

ks3lo*tfhy, 3je sa: Wula. kutla
kiutla 3kxews te 358 modju.....
“lej! imjpela! 4tjé sa: 3ke wvo
twdsi nd 3@ tje trweet 3dzewla.
pusse twa  put fea puttwe (6)
3ke wvo twasi k& [oPma? Spu-
e 3@ tfra [wd: “‘tro *woza
z2 steo ko ljutdmje! 3je 4sa:
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The countryman turned his head to look at him, and said to
himself: “You surely have guessed wrong, you have put you trousersband
around your neck, you have bound it at the wrong furrow. With your
blindly contracting friendships, you have brought yourself difficulties and
still presented so many good things to eat to your father!” Thinking of
him as of a numskull, a cuckold, and while eating and speaking to himself,
he grubbled into his pockets and munched and chewed his fruits with loud
sounds, like a beggar who has picked up a sheep’s hoof. He felt very
satisfied, and didn’t know anything about the world with joy. When he
had eaten it all and he rumaged in his pockets for the peanuts, till there
were no more, his money too had gone. He felt here and searched there
(in his pockets) but it was too late. He rummaged in his bag, but it
wasn’t there either! “Eh! I understand! ‘It certainly must have
been stolen by the man who gave me these things to eat. Otherwise why
did he want at any price to give me something to eat? * No wonder people
gay:’ To take a rat, you must have an oil-wick’, and I was selfcomplacent
too. . No wonder people say: ‘When you go out take much lué¢k with you,
and little money, otherwise you will have trouble!” And that too is a
result of my desire to get some advantages from others”.

1) Ingt’stisyYD: two brothers who are alone, and differ much in age.

2) 3swptsxa 38jude: if perhaps there were.... )

3) 4jome@mi: efr. XII n° 6: 4jopluse:, ¢jope, ete.

4) 1pg [e 5t'[‘x.5 : [ 5 makes a subordinated verb of 71p £ while 5tf‘x5
is principal verb.

5) tsxg 3kelo ..... : tsxg is to be translated here “and still, and more-
~ over, and finally you...”
6) pult xg plittwag: at any rate, by all means.

XV. Ug 3sjoza: the little fool (the stupid‘b husband).

ltsxwddt f'he  3ju jaka @ssjoza, ‘pxa, 3kwe *eza ltswewr, zwa-
3d3q4da 4txe opu Ssjol3dla. 3jet’¢ iq dsotsjade ela padle padle
Uztvevedo Spjsze  Ppaijedjads,  ‘txew, ‘pj¢3t’he 4ju sa:  pd-
3dzwe Spjestsxadtsareetds, Sceltwel rxeet (2) Hse@ltzwdds  (3),
tsxds]ldjeda, 3dljedte 4dzwesedsedo, 3kx’esa: txa 3t " hyla ka
3mimo Staist feutt fxuds, ‘txewfs Imaugta, %tf’hopgz’, joka nju:da
txgttasjdlsjpda, 3rew 520 “pe- *ny3d@. *kxafe ‘tifo tew n@sig.
t rei't fauda,  st'YdPpa fa:la dzwo 3sa 3je ju ‘txewyi, 3t ’he
f4:Hada, ‘kx2*t/'hy (1) & [3idz kwotda:ze -~ x@  3dza:st, stadly
pu tfwodje. 4d3ese: Ua  ‘tlezs 4d30tve tew ‘nee keds ljo! (8).
Translation:

Formerly there was a fool, who was far from handsome. His eyes
were pale-blue, and his nose was flat; his mouth was sunken, and his
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ears were growing up into a point; his cheeks were hanging down in lobes
and his eyebrows secanty and thin, his hair was yellow, and his hands
‘ were rough and clumsy, his feet were dragging. He really was an ugly
fellow. In fact he was so ugly, that on seeing him, the wolf was afraid,
the devil knitted his eyebrows, and the painters and 'photographers shook
their heads. Moreover he was a simpleton, a fool. But he had married
a modern, clever and nice girl. On the ovenbed, on the ground, every-
where, she could do things all right. Everything she did was done with
order. Moreover she was living very economically, outside and inside
she could arrange, any affair.

‘polsgda B twa putjivedszds
Jwd: “Ulzwe pe‘puds 3@ 3xo

3ju  jaltc ¢ 130 :txwews 1t’4§1kcé1‘kdad9,
tea Cloprwoze fwd: “‘tgett/ hi

d3a :mo tig3i b, 304 kx® ey, ssjo. 3ni *tafloje (B).”  “tafie
straut 'hy 1t sjet  dtjepallja oxu: “kxwe ‘tkxz Ipettry,
Sfwe xd jo xa, lees@dsaeda 3xo ihxwe kxe 4txu e lsjoimozal”’

pi dxo0.”  Hawe fwd: “‘nd ,ﬂ&xd nd 3ljake 136 4t hipxieds, 'no-
pulsje!” txa jo trau. ‘md Cu 3t/°ht sapa (6), 4sjgle  txa
t [/ hodtobpasputveda vat ("he 3dzew, 798tw?, N

75 nju: twew, lsaly e 3ljake

One day, the sun was blazing, and his wife said to him: “The
weather is so trying, you should go out and fetch some cold water, fresh
from the well, to have a cold fresh drink, won’t it be good?” The fool
said: “That is all right!” and with great, irregular steps he marched out
of the door. On the street he turned round his head and from one side
he saw two men who came to announce somebody’s death, and without
thinking a moment, he said: “Wearing white clothes all over your body,
you quite frightened your grandfather (me).” And shouted in a loud
voice: “Quickly come to see the white hares! Come along to see the
white hares with their mourning-caps!” Those two man, mad with anger,
lifting their mourning-sticks, gave him a good dressing-down.

= . '
Yga 4w vuvulteleda, Skau lzwe ltawos 4pjefa ‘dzew, ‘u idzew,
a. o 8tisja  ltxewn (7), u lsa@ficl,
Axa sjatfel wee ltxa: ‘“Slatrel- idzajeel tsxe ln@ ‘pofi ‘“3ta wvo
1t rewe! dzala?’ tza pa pedtads na 3kds Bt wew. ‘ju ke tjwo
1sj¢t 'hg  sjola  jolawe. txa Sname  sj¢ twamdeds lmotsxd-
Slolpzwo nefi txa, ‘to: “4josa: ltsxeel.” pu  ltswo'sjé  4t2d3a

ipxet’'e 4p&  lpess:da, 13utjo pxiedze d3aields  ‘pcikustwdlt’s -
Yrxasa: tfxutpid, ni 3kx®edji 1. B3k’ eka’ el 1d3ateel so: ko
lofiotdza:  Sxwdsa: ltxgtxait’?  Ssjdze: “a'ja! jwe ltszo (8)

(7) i3 *dsedse ‘tza ‘ju t ui-
¢t 'hy, sfect/’hi ‘t@d3a, ‘kawa-
[ lmeju Stxwd, 3sjad3e: Ski-

izewdew?”, 5sjdlmi5tf9§d3je da, J3-
ld3wse e, t'u ned3u  kwe-
thwdze  3talle. 4d@Psjoza  jodtxa,
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3ljake 3@ uw tjd dze 'maxzwo- - e ‘mj¢ pu Pu? 4d3e: dzdsa:
St lpxgipje  tdz@de S tuw ljesa; 1x°ce3li, 4sjoze lx’cetve’.
Sped? pew  Atwdt'Yd  4sjodt[*hille; \pjest ’hi  4kauza, puttzwd  §3-°
st fpwait’e Uels ko lvals@’sjo, = drweel, Yteosjat f°hT tswe pa Sljaka
jotkxzat’s tu ‘pje lmilje fwdtto: 3 *ofa*t fhy.

“d3a: Sxwo lkelldzaze, ve 3sa

. Whining and squealing he ran back home. His wife asked him:
“You stupid fellow! What’s now?’ And he told her the story how he
got a beating. His wife comforted him saying: “If you meet some
people, who are performing a burial or are going in a funeral procession,
then it is good to burn some paper (gods), or to offer some vegetables in
a tray”. After a moment he was out again, and took up his carrying
pole, hooked on two oil-cans, and going along the board of the pool,
he let his head hang down, thinking how he would pay back those men
who had beaten him, and how he would find fault with them. And while
he was unattentive, his carrying-pole butted against the bony back of
Chang-erh. And it just happened that Chang-erh was a blindman: “Aha!
Who is attacking me from behind?” And blindly turning his body, he
came with his blindman’s stick to beat him. The fool bowed down, and
(the blindman missing his stroke), both tumbled in .the pool. And
the people who stood besides clapped in the hands and stamped with the
feet with joy. But Wang San-hsiao just passed by there and as soon as
he saw that, he showed an angry face, and said: “You heap of good-for-
nothings! Why don’t you save people in danger? This is just like ‘one
is drowning in the river, and the others are laughing at the shore! and
rolling up his trousers, with a flop he jumped in the pool, and he then
could pull up both men. ’ '

fwdsjoza  Skausjedjedo  wiindxi- 8 fwe, putjet’a (11) 7 txa Snydd
neds kxwi ‘lzwelaltf’hy. .tza Jwaz “pi 1siz@ 3ni Uadt [ hille,
nyse ‘ve tra: “Idze  3diks? 3t xd 3nide 3 pwe, *u 3u la
5 fdett woeko  imotzew!  (9)” trea 3kwela. ~ Wimo 3Staldzwdla,
teza 4ju  1sjorwdle  jot'y. txa exu W pawelsela, 4d3@sa: mo
Syde fwa: “‘dze Wefo 3dzew- 76, 4to-. z& Spiltsxew  (12)
flew, jo Hrxzatfiza ‘tsxewmjeds 43°cet 'hi ltgotee ‘taxwollel” -
3dzews, kxdsa: (10) pu 4o 3sjoza  ’lej! e ‘tx&it/ hids
1s@moiljuljeds, 2je valtwe, tkxews ‘dzwosja,  xudlewxilew  *t [ hy
valst” —ltza ‘vee pwd: “ta sjo 3jweljete ‘tfhy. ...

The fool cerying and squealing went back home, and his wife said:
* What happened now? You are all wet like a streaming wet chicken.”
He told her the whole thing. Then:his wife said: “When you walk in the
streets, you always must look out very sharply (where you go), and not
look around at all sides unattentively, looking to East and turning to
West.” The fool asked: “Must I go and fetch water?” His wife said:



FIFTEEN POPULAR TALES k 269

‘“No, I am not after your water any more, if I waited for water, then I
should be like the wolf eating a spirit. It is like beating the bell with a
chickenfeather, or playing the pipes on a chamberpot; there comes no
sound from it! Perhaps you would still brmg some more calamities from
heaven over us! 7’ -

The fool sat down sighing and moaning and he began to suck
loudly at his waterpipe.

Sjoke t'¢xwd 3ravu, txa dze 33ad3e: ‘“kauss: 3nila! 4o 3vo
imatve pxslle  Aedtsxe, APu ldza ssja cnila?” mdlt he (17)
tod3wd, *tu ltsxosj¢ Weira  Skaxuds l/d@jé slwd, 4o nasjel
(183); *josod3a: jatf hYs 13c ltxe 4t’oda 5t ha‘3dmce 3ta -
txed3a: joka 4t’oza, “tadlodjYz trewks'teel. i ra 5t fxsloko
vatkws 3dzew (14). *oeedsjozs f@kettlaswe, 3tadoke 3keur. pi
tolma awe't’a, 4tfhyla S5joko stfwe  lroide  4jaze, “potrew
- ltcopxd, lnale 3tid3q 1dzas :swi- Bewdzewds Skxi ‘zwelt’at [ hy.
" 3kweds 3dzo: (15) trxulle dzd3u YYza Snyz@ ‘e tra:  “tohs-
4’0, — lmajadlodza ;| —t'usa: 573- L/ ho't faweel, 4ju  dzdtla?’  txa

1o (16), skxewdls ‘x® 4 Yju  4sjofwdle JoRt [ ha.

On a red-hot noon, he was gathering together the dry wood and
leaves while he was tinkering and always kept an attentive eye on the
“street. He observed a group of men carrying a sedan-chair, which was
to pass by, from a long distance. The fool hurriedly went back into the
house and fetched a tray and some spirit-papers, and commg out he held
up the bridal chair, and — Great Lord! how is it possible! — he began
to burn the papers and to ‘shout without restraint: “Oh, you died from
all sufferings. How I am fond of you now!” Before the sound of crying
was heard, those guests carrying the chair, gave him some blows on the
-head and beat him that all his clothes were torn to rags, and he looked
like a dog, who didn’t eat any food (for a long’ time). Holding his
head in his hands, and rubbing .(the sore places), he cried and ran home.
His wife asked him: “You silly numbskull! what is it again?” Again he
told her everything.

Ctxa  3ny3e  d3e:d rewtzwal’ydda ke ltwa ndko Slokstta 3t [hy
Swa:  “3dsa: jgtxewt fra*node d3wdipetds ma (22)?7 3ni kxce-
ipxiit’s ipB lpwdf $2sitsa :da 877  4ke ltxa 3tata dzat’izws

(18), t/ hy'eel ‘pegifudola (19), 4t03s7.”

i ka'e tw fattido o hgtie  Uwa gplvalo Hu Slyd3a: xo%la
(21), 1lpjelpxe ljast’y (20) sdzew, d3wdle ko lvg, tu
3kxewrlju:de 5t'54lido ‘xwa, t o Wilatme. 3kx*ekr’ et ‘pxet’e no
Hxame ‘njenje 3si, xo d32:lsjel 3@t’ada 3jaka 3nysy, 5jake 4sjo
teetce mada” sa:t/’hla. ¢ d3q, Sjeke 4sj¢ ‘vd, 3t xepd-
tee pi *sa: Stapjel 3ni ieeltanja stf’hilelo. txa 3dzews dze ‘dza-
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Yjekotwetfa, kofe pwd: “Usdo  jolvoms  Ssila, Sjstwdlt’a  five
pi trho:, pui 3dzo (23), idzd lwa t's s lpe d3a9:ba.”
skad3s: lvapdlmde stadtsxo, *ne :

His wife with many gesticulations explained him= ‘“When you
meet people who are going to marry off their children and escort them,
then you may better on the spot express some wishes of good luck, and
congratulate them, or recite a verse for congratulation, and other things
like that. And you can help them here or there in the rush of the
cccupations. To-day, doesn’t our neighbour’s aunt marry off their

voungest son? You should go there and help them with various little'

works and present them your congratulations.”

When he heard that, he went along the narrow streets, turned around
the corner, and entered the gate. Just at that moment he saw the sons-
in-law (one’s name was Wang, the other was Chang), who were fiddling
and playing with each other, (figthing in a playful way). He went along
the narrow footway under the window, and said in a loud voice: “I didn’t
come too early, nor too late. I just arrived at your tortoise-door (insult),
when you are going to quarrel. Felicitations to the whole nest of dogs!
The whole family must guard against the sorrows which will follow the
pleasures!” ' ’ :

welvd isjuze, e ‘haute u Hwilo3toule. Imjid t'ote  3ke
‘ratf"hy  teelma, Spes  4Sjé- Sniba!l  3mi 4kwxute ¢ dze,
d3ade  ljesa, *t'w  3kelo ko lpwozat fa, *tsxwol’ile kola’cel.”
spudd3o iinofee, [wdtzwa e ‘ju tsj¢lvide “Smdmd sjuza, mnjdlve
3kely 4sjd Wwidoe ko prdlfedsotti. dmdsjoza, 3kelo txa ko 2loku-
tsjgldaads  j6 laweltwew, ltxo:  ldzwe. “l@sjoze piltsxe jitsja,
“Upa! 3nike: (24) Yu amye, tja dze 4tifv, lswesd frew  kela
the dze cloxu txew fid dzwd ‘sjevade ko “txweel te lge, pd
Ssdzal” " 4sjlvada nultsxza fo Smilje Steatfws ko (26) lxwepa.
speat fhile  pwd: ‘“‘xs led! 3ni tgjgld3ade e  txza - llgotta,
dzo:ke lxezo Strxads pu - 4e! 4_[kew:l94dz9:la. xelkxewr  fwd:
sk Ue 3nt watdzullolje twew g “Uje ¢ je putjo We” 4rat/hy
B hi W we, Sni Welce  ‘swa 55 sdPfews kelo  1pittews, 4ju
4gp: dzs 4txe swe (25) ltrewrfd jott’y 2 rew, 3kelo Smd‘meelkwd.

And’ rolling up his sleéves, and tightening his trousersband, he
went up to “help them” and with crooked fingers he clawed into the face
of the named Chang, and left there a five striped line. And while he
gave the named Wang a blow, that he swept the floor with his body,
the named Chang turning his head said: “Ha! You little puny miserable
{oil-lamp-wick) ! And you dare to pick the lice from the head of the
tiger!” And the named Wang, rising up with difficulty, and with a
moaning, said: “Heng! You make a nice appearance! You did fine! You
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ddare to come and put earth on the head of Wang your grandfather!
You are as like you had put earth on the head of the spirit T’ai-sui! I
tell you clearly: “You have bound your trousersband at your neck, you
put it on the wrong place! (You have mistaken your man!)’”

. The named Wang pulled up his sleeves and pinned down the fool
and gave him a muzzle (a blow) on the mouth. The fool at once fell
backwards, and falling to the ground, he instantly gave the named Wang
a kick with the feet (like a hare kicking in the air against the_eagle),
and_ kicked him a' dirty wounded face. The named Chang, by the blows
he had received, had a serious pain, and said: “Now we beat you never-
mind how much?!’, and going up, with one hand again he gave him a box
on the head (that his cap fell down). -

ity hsj‘wd3tf he, 4sjdlvads  3lo- za*kew Stsxdalnjuisa:. Yxa slo-
lpzwo 3pxotfatt/’hy, na lra ne Sp&za  fwd: ‘Stsa:lt fhutvatkw
dplitspxwitpeda 3sj0t’Yd, 5vala 27)! Yu Sdzdala?’ Uxa ’ivesd
txa 03t 4sja. 4HaPsjoze At  hi- ta  Yatlew Adzodtw da  ravdls
4t rewat fewd do jwd:  “Ua jotpje  (28). ltxa  Sloprwoza
iprdkxe mee, 3kew je 4¢le. JSwad: “3sa:kwe. 4joldzids, lxwo-
3 tka Svo flew trw ‘kxwd- ge! rwe to 3ni  Skxdtzew
At /’ hitlela. dz@ kel ne fa isjeputt’e ‘mjolmee! 3@t’e fwd
1d3weza .le 5dzd 3vo. 3vo ‘v twd, 3ni 4o 1st, Stasa: 3ni je pi
nima@ ne ko stpxd Stwd, e Ingve! ‘tceltrhulpre! 3xodreelds
dze lpgiduzafa le, 3ju . v& md lted, pUtjo Adzwo 3eltws 4t'¢-
Ww&?”  AdzwdB3de  dtads  tuw  t/hy, YYu deltwo Stfiacild! 4josa:
t r’halo’tla, itat’ adxweel  tsxe ‘pr@it’s StaPt’a kodtswoda 'Bamde,
3gisitawaaweds lawet’a 5sjdsjé- Yeitads  Ualkxe, 3ke txame
t hyla. sl@3sjoza ‘imaemeado ! rlews flewst fa.” @380z 78
Stwdnwodt fhile, - tiecettilada Ssjollju, natte  3dzweltfwwdzo
Iywela'ala. jotxew *txa*t f’hids jat’a, rwd: “pje 4jo 3vo Bd@jeel
itwe txa 4olprwo [fwdi “3si je 2°cella, Szdxwd pu  4sj, m
4ngela, 'ma je pala, lwidswosmd- slodlodas ’ive, dze 3sjosa: 74
371, dze@e 3sjel 4o nma lsjel vo isjal” ... ...

And directly upon his words, the wife of the named Wang, ran
upon him, and with her small feet of two 1nches kickeéd him blow after
blow. The fool panting and grasping for breath said: “When the wolf
has pushed open the door, then the dogs also will enter. Now it will
clearly appear what a harm I have been done. Really, you can still come
‘with an awl to pierce me. I ask you: ‘when you will have smeared the -
dough on the hair of the sheepskin-mat, and have eased nature on it, will
it be finished then?’” All the people were beating him till they had no
longer courage enough, and then the whole erowd went cheerfully home
to take a rest. The fool very slowly climbed upright, and limping and
hobbling he went home. Shaking his head and sighing he said to his
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wife: “The congratulatory verse has been recited, and help has been
brought to them too, and finally I have been almost man-handled to death
by that nest of dogs.” His wife said to him: “You damned fool! What
happened now again?!” The fool as always before, like the nephew who
is seeking his maternal uncle for the lantern, told his adventure. His
wife said to him: “Well done! Good for you! The dead devil comes to
pay his debt. (You come to acknowledge your fault when it is too late).
Who told you to give k’otows, when you can’t ever find the door of the
temple! When one says East, you go to the West. If they had beaten
you to death, I should not feel sorry for you! You stupid fool! Listen
well, and don’t let it enter the left ear to go out from the right ear again.
When you see some people fighting or quarreling, you must separate:
them, and pacify them (with words).” " The fool sniffing up his snot,
with a pouted mouth said: “Don’t consider me a monkey in human form!
If you don’t beliéve me, then, remember it very clearly and try it once

more!”

kwols d3a:me Wilge, 4d3deso:
1t reatmje Imatleedo 1sp :wewt,
Yeett R majd, tra lsje Wa-
slitxewr pjdidzodaxwo, txa H'u
‘ra fwamje
md Inal fewmds . ‘dzwo dze Uju:-
d3eutfa. *“pjetfxu *twels js twe
3@,  Wit'iit, ‘kukulku pitsa:
tsjofwa  sjettsa  lvEijet  (29).
pittadrzweel, 3pxotlela  j5  “a
t’hYD  jusakew, 3ju *tatt’ads,
35e ju Ujetteds. Snd jaltwe 13
8rewd3s: 3fevo, Stwotd 4lasjoza,

3tsa 1t fPhudvalkwd

i

dsito txa jawd: ““leedsjoza wond-
‘fe! tekwz! ske 3milja ttsxd
xat/ h!” Uxa tedit’e 35e ot
Is@mollju :37e, 3idveda (30)
slokwo jstsja, txa u 3pxosfa-
trfhy StYd stea, 3few 3ta, Ua
8kewds “a. e 3juds 3kew
1fetzew  lpude”  lwwdljeljedo,
zz, lzz ‘lzxads 3trrxwit/’hi,
tea fwd: ‘“‘z&! xe! ni ‘mads
tyaskwekws (31)! puszwadrwa-
do Afalkxe, W heixweet lje 4
je sa:ka *'¢t/’hy ‘mala!”

After some days had passed, it was just time they were all very
busy on the threshing-floor. The weather was cloudy, and he felt so
lonely in the house that he went to the threshing-floor. Like a useless
fool without anything in his hand, he sat down on a threshing-stone.
At another place, a group of men together were giggling and laughing,
just like playing with a what-do-you-call-it. After a moment there ran
a troop of rutting dogs, of which some were mating, some were fighting.
That group of men, with fingers and eyes, were pointing at the fool, and
- exciting him: “Fool, you good-for-nothing! You stupid fool, you can’t
do anything but make the price of the grain go up! (You eat your food
without deserving it).””. When he heard that, he opened his eyes largely,
and looked around at all sides and then he advanced upon (the dogs) and
kicked at them and tore apart the fighting dogs. . Seeing that some dogs
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let their tongues hang out like long red rags, and were panfing: han, han,
han, he said: “Han! What do you pant for? Han! han! Fiddlesticks!
Quickly leave the other, or your parts will have entered completely!”’

txa Sna 3twide niks 1 [@kwe- al” *elsjoze kot fawa do fwd:
Smat rrade  ‘kaju, 3pxofa‘t[’hy, ‘“maji Mei Axewfih,  Sdiwdpu-
Yusa: jottwo 4o mne Witkew 3% fhilela!  puti¥o fwd  eila;
Yipalds 3joloks xwe! kilzwe Witte tjd 4dze YJuvadli, 8lo je
dze jolpjeel 1t faxwetfrwe...... Sloputfial” “lddsjoze ‘v tza sta-
3cettweet  j&  mitlal  8ljert@zo Slide (33) sywd: “vo d3a: ilpce
1t prcela 20’ aullel ki*njetpa, pa, 3t/ hiputtf’hy ma?’  txe
Jewsew 3ljettee, kolzxwdlo: [fwd: ny3e [fwd: “f@ ne! nma rwo
“Ued 3 3loprwoza (32), ms 3xo ni e dze lpgidu jatja; piu
‘xwa, 3t/ hyle Seltwel, 1ligels 1yYo5i d3d%t [ hi” — “cettwaeet d3a-
pa.” futxdfe t/°ha ‘mamads Ja d3apupa?”’ txa nyde [wd:
xwelalt’a. “lpee 4rd, ne xwo kidleddd 3si
txa mnaks 4sikalngu, pd kweet Spjeze jotja. ma ‘meel” 4l@dsjoza
Fallyce, Y gltxew jolpxd,: jostiltxeur: ““lej! mapiura e
“thetxwo! 4ju 3trxasja [edma wo. lsids lt¢d ni nd *twdfa
utwo? dzwafa foPma  Wa- lpapd 4sja 3kaut’¢ds 4axwal”.

xwella?! 1satfrads *no Spaxe-
(31.12.41 — 4.1.42)

And then — how should he understand the mysterious reason (of
the mating)? — he ran upon them and kicked them around, and
caused the dogs in turns to bite and maul him. Giving ground and
yvielding aside, he felt his body, and he felt he had no more ears! and
his cheeks were all torn up and bitten into. shapeless bloodcrusts. He
rubbed his cheeks and groaning he said: “Of course, listen to your wife!
There is no good advice! My ears are off, and I have some sears more
in my face.” Leaning against the wall he slowly returned home. His
nice wife was busy turning her hair on a stick, to coil it up in a queue.
“There you man! What disaster did you meet now again? What have you
been up to again? You always bring some misfortunes!” The fool still
trembling said:” It’s no use to take up a piece of bean-curd with a horse-
hair, you mustn’t say anything more! When the egg has fallen into the
oil-jar, you can’t drag it up any more. (It’s too late, it’s all useless)”.
The fool then asked his wife: “Can these scars not be washed away?”’
His wife said: “That’s very difficult! It’s just like you should make a pile
on the sheepskin-mat! It’s not easy to clean it again!” — “And will my
ears grow again?”’ — “That’s very difficult too! It’s like blowing your
nose with thorny pine-needles! It's no use!” Little fool let hang his head
and said: “Well then, if they don’t grow up again, it’s good too, then I
ean’t hear any more your words, exciting the stupid tortoise (that I am)
to jump into the dried-up well”.

FolkL Vol V, 18
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1) 4kx g4t hy: lit. when going to see; used adverbially: appat‘“_ently.

2) Spatt xced: fool lit. who has only 8/10 of his wits: A & R.

3) ltsxe ltxwjdo: lit. in his silver has been mixed some copper: fool.

4) ljo: cfr. IVn® 7.

5) 3ni 4ta3loje: insulting: I, who am your old grandfather.

6) lsgpi: a stick with strips of white paper around, used in funeral
processions in sign of mourning.

7) 1txg 4t’i: to bring an offering of fruits, ete. for the dead one. 1tx ;-
tx ¢ : diminutive construction by repetition to indicate that the action is done once
or several times.

7) 8tisja: here used as a verb: to let hang deeply...

8) ltsxo: lit. to disturb.

9) s5p e 1t [x 0Oeko: ko added to verb when following word (noun or verbal
construction) indicates thie effect of the action; cfr. supra. t fxc') e for t fxgg: lit.:
you are so wet that (you are like) a monkey with cocksfeathers.

10) kxiso: 5pujo lsgmotljuljsdo: the adverb 5kx§ “very” is much
liked when put before the whole sentence. Ex.: He is very sick: is not said, although
there is no mistake in this construction either: 4pjgdoe 5kxs 4lixe, but most:
5kxg 4pjgpdo 4lixeg. Here 5kx§ also is an adverb put before the whole
sentence; it expresses a stress which we try to translate by something like: “and by
no means look at all sides...”

11) pll 4jgt’a: t’a is a suffix added to a very small number of negative
verbal forms, standing alone in the sentence with no further elements to determine
them. 5pu4jot’a: you must not. Other ex.: 5pusg:1t’a: it is not so. 5pu-
4j¢t’a: you must not.

12) S5pUltsxequ: lit. not to worry about something. It is much used no
more in its verbal meaning but as a conjunction in affective sentences warning for any
effect which should be avoided and is considered very bad, and due to the fault of the
person addressed.

13) 4t’u ...... 4t’u: makes two coordinate juxtaposed sentences, which how-
ever are to be translated as two sentences, one temporal and subordinated, the other
principal.

14) vg 4kwo 3dzeqy: v indicates direction, or also with some verbs of
movement it indicates the beginning of the action; here fi.: a sedan chair, which had
to pass by...

15) ldzeo:swpd3kwedo 3dzo: paper burnt to escort the spirits (at a funeral
procession on the way etc.) ... )

16) t’use: 8jg5 fo: cfr. III n® 18. 4t’uso:, 3dzo:s9: and d3@so.

17) mjlt f’he: introducing a sentence: before that... Curious expression
which provisionally might be analyzed with an example as follows: p Ult /’he 3ni
8dzew., 'txa 4pjdla: before you had departed, he fell sick =you had not
departed the first and he (already) felll sick; from this frequent construction m j -~
1t f’he (also pd 't [ 'hg) became one particle, introducing a temporal sentence.
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18) 1xwdj¢ 3sidsa: tautological expression. 4p £3sisa: is already clear
enough to express the idea of marriage celebration. Maybe it is due to the influence
of written language. -

19) t pf'hy i 4peé fu: lit. to make a son take a wife, and marry off one’s
daughter as wife. - :

20) 51j34t’y: 11j;z 1t’y: mark the tone: some words.

21) 4tgitide 't hgt "g': lit. in the affair of the moment itself — on the
spot. } :

22) d3watpeelds: companion; wife.

23) 1lgde plit/he: pd 3dzo.....: This sentence, where the fool insults
the two husbands in their own yard, is constructed in verse form, to imitate the verses
recited as compliments by the beggars etc. at the occasion of marriages. The first
line is literally cited from these verses. Cfr. F.S. III, 2, p. 110 sq.

24) 3niks: you. The suffix ko is much used in insults, cfr. example cited,
VI n° 21, end. ’ N

25) 4txg 4swe: cfr. Werner, Chinese Mythology, p. 482. According to popular
explanations this deity rules the lifetime of men. He is blind and rules without
considerations towards anybody. Therefore it is dangerous to incite him.

268) Stegt xgke: for Stgjlt rxeeko, cfr. n® 9.

27) 3tsa:1t r’hu 3vadkwg: insult = earthen pot (without brains).

28) 4vesce 3ta ltgleq %dzo 3t’u do /:wé: allusion on the sound
4dzod3t’u B A — R B .: “to look for his uncle; like always, like before.”  There-
fore the corresponding word 4ves @ has been added to make the allusion complete.

29) puseo: .... 4s‘jo fwa sjetd3sa ...: pilse: introduces a positive
sentence with the nuance of interrogation and incertainty... lit. aren’t they playing
with something ? — just as if they were playing with. ‘

30) 3li4vedos: 3li4ve: left and right (most used when speaking of chariots
- ete.). ' )

31) 3ni lmads 5t°%3 3kwekwy: lit. your mother’s ankle. Insulting
word for: fiddlesticks!

32) lte¢g [9:’ fa of the imperative. Here in an affectiveé sense: All right,
go ahead, listen to your wife (and it all will go wrong). l

33) 3ta3lids: The (person) from inside (the house): his wife.

‘The motives in the farces.

The constituent elements of the farces seem to be more freely
chosen and changed by the story-tellers, and therefore to show a far
greater variability according to place and even to persons, than the other
stories of the first sort. The reason is perhaps that this kind of stories
just describes the funny events of the most ordinary and popular sides
of life in the Chinese people. Once a couple of these kinds of stories
could spread among the people, it should be easy to make new ones of
‘the same type. The stories on the “wise judge” are generally widespread



276 PAUL SERRUYS

all over China. Only particular circumstances make that two such
variants are not available now among my notes. Yet we can easily see
how similar variants might be applied to other persons, so as to obtain
stories on “the clever servant”, or the “clever policeman” ete. All these
stories are just examples of all the other plays or stories with a comic
content: the clever one deceives the bodily stronger one but who is more
stupid, The stupid always gets the full measure of calamities and bad
luck. As we said already in the introduction, for the study of folkloristic
topics, these farces have not the same importance as the other tales.

As to the comparison of different variants in the motives of the
farces, we have only two well determined motives which are fourd in
Eberhard’s collection. One, “The -clever blindman’”, corresponds
to Eberhard’s Schwinke, n° 1, Der dumme Dieb (the stupid thief) (p.
271). In some variants noted by our author we can find some elements
similar to those in our text. Thus f.i. Chekiang, Shao-shing (Min-chien,
I, 10, p. 111-112) and Fukien, Ch’uan chou (Ch’'uan-chou, III, p. 77) : the
possessor has hidden his treasure in a place, and written on a board
that nothing is hidden there, while the thief, by writing on the same
board that he did not steal anything, is betraying -himself.

The second story, that of “The stupid husband, the little fool”,
reminds us of the motive given by Eberhard, Schwinke n° 6 (Der
dumme Schwiegersohn) the stupid husband is always wrongly executing
the orders of his wife. We find still more definite elements of comparison
with the variants (p. 282 & 290) in the motive of the congratulation-
formulas and the stupid behaviour of the husband at the feast and the
funeral procession. We can see this way that our text shows a choice
and rearranging of different motives of the ‘“stupid husband” into one
story. Kaarle (Ubersicht iiber einige Resultate der Mirchenfor-
schung, p. 150-162) discusses the same motive as it is treated by
Martti Haavio (FFC 88. Helsinki, 1929) : Kettenmdrchenstudien
I, under the title “Was hdtte ich sagen sollen”. The fundamental form
shows a series of misusings of formulas for wishing good luck and of
politeness, where the funeral and wedding episodes appear again.
Haavio’s examinations state the existence of this motive from Japan
to Iceland. The original form of the story is attested, he says, in the
Chinese translation of the Buddhist Tripitaka.

In fact,in Chavannes’ book Cing cents Contes et Apologues,
Eztraits du Tripitaka Chinois et traduit en Francais (Paris, 1911), vol.
IIT n® 408, p. 72 (Trip. XIV, 10, p. 28v°-29 r°), gives a story taken from
the T'sa-pao-tsang-ching £ 7 y& #& (edited for the first time in Ta-t’ung in
472). This story brings forth a similar series of incidents due to the
misuse of formulas of wishes and politeness. It tells how a .disciple
Mo-ho-lo, “old monk”, who follows his Cariputra (Shé-li-fu) on a visit
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to a benefactor, who gives presents because of the good wishes and
formula of the master. Mo-ho-lo learns the formula, but uses it in a bad
way. Each time he is told another formula, which he uses still in the
same foolish circumstances. His different misfortunes run up to seven
different kinds, among which again we find that of the funeral and the
wedding. The story ends with a buddhistic moral which however doesn’t
fit entirely in the story.

CONCLUSION

In this small collection of popular tales we see that the general\
conclusion drawn by Eberhard (op. cif. p. 878-9) is true and is still to
be applied in our case: the Chinese tale gives an interesting insight into
the social and cultural structure of the peasant people of China. Almost
everywhere we see the little peasant, his fields, and his life playing the
great leading part in the story. It is even being applied in descriptions
of lives and the living places of -emperors and higher people. This applies
most in the case of the first eight tales. In the farces more influence is
to'be recognized from the higher strata in Chinese culture.

Most important remains the point stressed by Eberhard: the
instability of the motives. When looking at the interweaving of different
motives, our little contribution is a further argument in favour of these
conclusions, The motives of the popular tales are, as well as other
cultural elements of any kind, in unsteady changing, some more, others
less, according to special causes inherent in the evolution of the culture
itself. Some groups of motives are quite floating elements and ready
to be internally dissociated and reformed with other elements into a
new combination. and new folktale-types.

A comparison between the different stories can be made on the
style and the language used. This investigation allows some distinctions
between different grades of conscious seeking for personal effect in
description and the general way of telling the story. These personally
added stylish embellishments are of any kind; from the use of ordinary
language with only onomatopoetic expressions and repeated words and
sentences to express deeper emotions and feelings, to a conscious use
of more artful expressions, available in the dialectical speech.

From this point of view, we can put in the first and lowest line
the simple children’s stories as n° 1, 2, 8, with their rhyming parts and
frequent repetitions, which almost remind us of the longest of our
‘rhymed stories we have given in our paper on the Children’s Rhymes.
As a second grade we can produce stories like n° 13, where only the
simple developing of the story is seen and in which almost no literary
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adornment is cared for. The same may be observed for the story 9. The
tale n° 6 on the marvellous stones already shows a more clevey literary
development of the theme; that is: the descriptions are better, the dialogues
~ contain less repetitions and are more vividly made, the choice of the words
is more varied. It can be considered as a third grade among our stories
here presented.

Finally, the last and highest degree in the conscious literary
embellishment is attained, of course, in the farces. There the witty
description of some funny situations seems to be the most liked and
the most important element. The story-teller finds an extreme pleasure
in detailed stressing of the ridicule or caricatural sides of the events he
tells. In “The cldver policeman’ a long introduction is made to describe
first the mentality of the countrypeople towards the centers, or lengthy
conclusions are made as in the case of the *“clever peasant” with
a kind of moralising tone. Other farces like to put the climax in a whole
series of stupid acts or events, and in a long line of insults and invective
literature as it is the case in “The stupid husband.”



