'CHILDREN'S RIDDLES AND DITTIES
FROM THE SOUTH OF TATUNG

(Shansi)
by
Paul Serruys C.1.C. M.

INTRODUCTION

Many sinologues throughout China have manifested a decided inter-
est in general matters of folklore these last years; some have specialized
in particular studies, as for example, in folksongs and children’s rhymes,
which among the Chinese scholars are regarded as a new and inspiring
element for popular literature. Yet it remains true that very little is
- known about Chinese folklore. Two reasons for this assertion are: in
spite of all the contributions, we are still in the first period of collecting
. folklore material, and secondly, much collecting has been done in an
unsatisfactory way. ’ :

The area covered by the term “Chinese Folklore” is too large and
the existing folklore institutes are still too few, the fieldworking scholars
too scattered and unorganized. Further, the subject matter of Chinese
folklore can still be divided into a long series of special branches, such as:
religion, folksongs, popular customs, popular arts of all kinds, theater ete.
Each of these branches opens an immense field of facts to be collected,
arranged, studied and interpreted. Each element in these different bran-
ches must be regarded in its local setting, in its actual distribution
throughout adjoining areas, in its influence, its growth or decrease, which
result from the contact with other historical and cultural elements. It
may be added that the historical problems, as they crop up in the entire

bulk of chinese literature, also bring an arresting array of new points for
" serious consideration.

Moreover, in many cases the true folkloristic outlook is almost
lacking among the small number of people who are willing to collaborate
in this tremendous task of the study of Chinese folklore. Some collabora-
ters have taken the wrong slant. on folklore and have been misled into
incorporating any and various considerations under the study of folklore;
they discuss language, literature, education and even politics, but seldom
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devote undivided attention to folklore in itself, that, is, the folkloristic data
for themselves.

The material on the children’s riddles and ditties actually existing
in China, can be taken as an illustration of the general characteristic of
Chinese folklore investigation. Sometimes a great wealth of information
is collected in places like Peking and other large ecities, while almost
nothing is known inland about the given subject. As long as this situation
remains, it will be impossible to make a general survey and a genetic study
that is based on complete material, collected from the whole expanse of
China. That kind of complete information on any question is still lacking.
Even a comparatively small locality or village may proffer data that cannot
be neglected. The extension of a particular type of song will seldom
coincide with the political boundaries of a province.” Hence it is not
sufficient for fulkloristic studies if the types from every province, or one
or two specimens from the most important cities of every province are
available for discussion. In the endeavour to make a complete survey of
the songs with the theme K’an-chien-t'c “3F R {7 for instance, in the
Ko-yao-chou-K'an Hx #& B # , n° 62 and n° 63 by Tung Tso-pin
#F & & and some additional notes and remarks in the following numbers,
we are still far away from a complete grasp of the elements, the grouping
of the types, the origin of their extension, the development of more recent
types. No matter how interesting the conclusion of that paper may be a
propos of the different customs and the dialectal peculiarities, the study
of the interdependency of all the types and their local distribution. is
naturally far too general and crude. It is simply because the mesh of the
net of information and materidl cast over the whole of China, is much too
broad to catch many interesting “fishes” which may determine a frontier
between two different types of the same theme. In this case of the song
“K’an-chien-t’a”’, out of forty-five songs, only two specimens represent
the province of Shansi, one the province of Shensi, one that of Ssu-ch’uan,
while Hopei province alone has more than ten!

Generally speaking very little material of any kind has been
gathered from the province of Shansi. And yet, we must remember that
the extension and the position of this province proves that it easily could
provide us with ample and rich material for an independent folkoristic
investigation. Only the founding of several provinciel folklore institutes,
connected with each other, could meet the needs of such intensive loecal
studies.

But our desiderata are still far from realization. Up to the present,
we are forced to be satisfied with the very limited contributions of isolated
and singlehanded persons. Concerning children’s rhymes and songs, we
must admit, that though there are many interesting specimens seen in
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various publications, such as the Ko-yao-chou-kK'an Bk & ¥ #), Min-chien-
wen-yt B B % 8, Min-hsiu-yue-K’an B {8 A F etc., the material seems
so scattered“when we look at them for the study of one determined region.
It appears that no region has been thoroughly investigated. Consequently,
it is impossible to draw any conclusion from the comparison of all the
folklore material from different regions. Moreover, the usefulness of these
specimens is reduced because some essential and fundamental principles
necessary for scientific study were completely disregarded in these
collections.

Therefore in the next paragraphs we will discuss the qualities most
necessary for a scientific approach toward the question of collecting and
recording the materials.

I. METHOD
A. Collecting.

In taking the children’s riddles and ditties of the South of Ta-tung
(Shansi) as the subject of our present discussion I do not by any means
intend to present an exhaustive study of the subject. Yet I am confident
that it will suffice to prove the fundamental conditions for a collection of
data which is safe and reliable to be used for further investigation.
Although the material of my paper has not been collected intentionally
for folklore aims, it will be sufficient to demonstrate that a very narrow
strip of territory can give us many local differences. This region, where
my material has been collected, extends some 75 km. East-West, along
the Sang-kan-ho river £ #5 %[ , and some 10 km. North-South, below
the same river, with a strip extending northwards to Tatung, at the
Western end of the region studied.! The material has been collected from
thirty different villages scattered throughout the entire area. During my
four years residence at Hsi-ch'ai-t'ien 9§ #+ B , (Hd 210), small village
South-East of Tatung-city, 1 continuously associated with the people.
There I was able to collect material for a complete linguistic description
of the dialect, spoken in this territory. Any linguistic data, from single
words and expressions, independent sentences, to long phrases, stories,
riddles and proverbs, which I heard spoken by the inhabitants, I recorded
at the moment I heard them spoken. It is from this collection that I have
drawn to publish this discussion of some 195 riddles and ditties. It is not
much, but the origin and the method in which they were collected give
them authentic value. ’

1) The most important villages and places mentioned in this article ean be found
on the map which accompanies the article of W. A. Grootaers, Les temples villageois
de la région au Sud-Est de Ta-t’oung. The letters and numbers refer to his map.
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- The fact that I collected them only as linguistic material, with no
intention of using them as future folklore material will indicate that no
preconceived ideas or theories on folklore could have influenced me when
I collected the material. At that time 1 pursued one aim, i.e. to gather
data of language, direct and spontaneous expressions. It was but natural
that childrens’ rhymes and riddles should have had their part in these
notes. '

The first important feature is a true phonetic reproduction of the
spoken texts, with all their personal or small local peculiarities, including
even their mistakes in words or syntax their little divergences due to
affective language, etc. Secondly, every note has been dated and accom-
panied with the name, the age, sex and the origin of every informant.

The fact, however, that the riddles and rhymes were recorded only
as pure linguistic data, and not intentionally as folkloristic material, has
its natural drawback. Very seldom at that time was my attention directed
to the question whether a given theme of rhyme or riddle, which I dis-
covered in omne place, existed in another place; since I only intended
- to gather as much different material of children’s language as I eould.
In other words, every wvariant in my collection presented here, is a
pure fortuitous result, found two years after the mnotes had been
made; there can be no question that the variants could have been obtained
by badly put questions, or direct suggestions, which could have influenced -
the different informants. This same reason explains why some interesting
types, which might be worthy of examination, are completely  missing.
Among these are, for instance, the rhymes spoken over insects, the ditties
recited in alternation and other possible kinds. As to the rhymes said
over insects, I only have one specimen, n° 160.

Yet in spite of this drawback, it is possible to use this limited
number of ditties, not only for a comparison with the rhymes of different
localities, but also for a study of the development of these rhymes.

Therefore I give the list of the villages and the names of my
informants: g

Hd 210: Hsi-ch'ai-t'ien: 75 i ©
Hsii Chi-mao # #2 %
Chao Te-ming # £ 0
Fan P’ei-wen 5 &3 %L
Liu Hsiao | 2%
Hsii Chieh-shan # £ Iy
. Hsii Shih-yi & & 2%
Fast of Hsi-Ch’ai-t’ien:
Hd 215: Pu-ts'un #§ #
i. Lig Fu-shan 2§ 1h
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Hd
- Hd

Hd

Hd

Hd

Hd

Hd

Hd

216:
219:

220:

227 :

252:

253:

228

231:

CHILDREN’S RIDDLES >ZU DITTIES

Kuei-jen & 1=
1. Yang P’ing #& ( ? )
Yu-chai # 5
1. Sun chun-yi* #% {2 3%
Fang Ch’eng 5 %
1. Chia Fu-wu H 88 &
2. Wei Fu-jen* 81 8 1—-
3. Wei Fa $§
Lung-p’u-ts'un & 1% 4}
1. Liu Tso & ¢
Tai Wang Kk £ .
1. Li Jun-yin Z= {8 g
2. Li P’ei-chi Z= {48
3. Hsii An* #§ %
4. Ho Chu-ch’ing #B &k 5
5. Li Yiian-te* Zg 55 4
T'uan-p’u W £
1. Li Shih-jui* = i #
2. Ts’ao An-hua* ¥ % 4
3. Yang pling 5 7*
4. Wang Chao* ¥ g
Yii-lin ¥& #k
1. Yao Chiu-en #k A B
Non-hsi T8 14§
1. Hsii Kuo-ping # B &
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West of mmm-or,m,m-#,mm:“

Hd 207:

Hd 241:

"Hd 74:

Ha 75:

Hd 78a:

Hd 79-

Hsii-tuan  #5 W

1. Ting Jui-heng* T ¥ =

2. Ting Ch’iian-shih T & H&

3. Ting Chin-heng T # =
Tung-fou-t'ou i ¥F 5

1. Ko Mao-ch’uan 2 € Jij
Chien-ch’ang 3% 85

1. Kang Ying-k'ui B pet
Feng-yii & I

1. Wang jih-hsien & H 8
Sun-chia-chiong 3% 8 HE -

1. Yao Ch’eng-shun # & %

2. Kang Wen-ming Bt 3 B
Hu-chig-yao-tsu-t'ou §) 28 & -9

1. Yang Fulin* 48 B #
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Hd 80:
Hd 103:
Hd 93:

Hd 92:

Hd 91:
Hd 98:

Hd 86

Hd 58:

Hd 52:
Hd 18:
Hd 585:

He 274:

"PAUL SERRUYS

Hou-tsu-kK'ou 3% % 1 :

1. Chao Yiian-chin #§ 7T &
Pe-tung-chuang ¢ B 3

1. Kao Ch’eng & &
T'ung-chuang 4 I A

1. Tung Ch'i-tung £ % 3
Ma-chuang B B (Ching-shui-wen & 7k i ).
Li Ping == %
2. Kang Ting-jun EEiE B
3. Kang Ting-yil £ %
4. Li Hsing Z= 8
5. LiTien Z= Mt
6. Wang Li £ ¥
7
8

=

Li Kuei-wen Z=-& 3
. Wang Chien-tso F & &
9. Li Sheng-ch’'un 2= A: 3%
10. Wang Hsi F =
11. Li Chung Z= &
2. Paiwen g i
18. Ch’in Lan-ts'un 2§ 4
Tung-hsin-ch’iao 3 % 15
1. An Chieh %
2. An Hao & %
Chang-chia-p’u B %2 &
1. Wang Tso F :
2. Ch'i Yu-ts’ai 3% FHBt
Shen-tsui-wo Wi ML 2
1. Yi Ts'un £ %
Ma-chiang-tsu 8 # +
1. Ts'ai Shih-te 2% = 48
2. Li Hsiang—yang Z= 5 5

© Hsico-yen-fang /4 ¥ B

1. Yang Heng 54§
Mao-tsao £ K

1. Chang Ts'un-ai 3§ ff %
Tu-shu-ts'un ¥ 8 &

1. Huo Yi-fu*E#H =
Yii-lin g #k

1. Yang Yi ¥ 3%

All those informants are children from 6 to 12 years old, still in
their primary school. Only the names indicated with an asterisc* are

those of adults,

who gave me some riddles and ditties, with the express
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statement that they were generally recited by children. Three rhymes,-
which | heard in Tatung*, were recited by boys, whose names are unknown
to me. They are the rhymes n° 163, 139, 133. The number of the village,
the number corresponding to the speaker, and the date* when it was re-
corded, will be added to every rhyme as follows: Hsi-chai-tien H su
Chi-mao, 21th of January 1941=Hd 210.1.— 21.1.41.

This method of collecting material is a most important point.
When we take, for instance, the abundant and interesting material, of
Witold Jablonski’s book: “Les Siao-ha(i-evl) -yu de Pekin. Un
e”sai sur la poesie populaire en Chine=Z we discover that the material has
been gathered by a certain Mr. T,ung (Ch”ii-h'siang),"
his Chinese teacher. But this means that the material, when being
collected, has been made uniform. His teacher wrote the ditties down in
Chinese characters, and J ab lonski then again transposed them into
a French transcription. Thus all specific differences of phonetism have
been left out3 Jablonski himself calls attention to the fact that
Peking derived so many of its habitants from the interior provinces and
that they took with them their own native expressions and folklore
elements4. Although Jablonski concerns himself mainly with the
literary side of the object, it is certain that the collection would have still
more value, if the material had been collected from the mouth of the
children themselves. This might be more difficult to do in cities than in
provinces, but at any rate, for a broader study of the subject, such detailed
notes on the origin are of a paramount importance. The same remark
applies to the songs and rhymes which we find in the Chinese collections
of the Ko-yao-chou-Kan and others, where only the name of
the collector and a most general indication as T'ung-hsing Ho-pai f

Tunghsing C cm - ow or even Tung-hsing Sai-"en-
ko-ti are given as the only information!

B. Recording the ditties.

When noting down the ditties or the riddles, | never cared or asked
about the Chinese characters of the words in the ditties and the rhymes,
they recited for me. | only paid attention to a true phonetic transcription

2) Witold Jablonski. Les Siao-ha(i-eu)l-yu de Pekin. Un essai sur la poesie
popularie de Chine. Krakow, 1935.

3) An example is the expression which Jablonski writes Kivng-mu-lia » in
his book p . 132 “husband and wife” according to the epronounciation of the
ucharacters"f while spoken, they are ordinarily pronounced ku-mv-lia,

4) Jablonski op. *cit. p. 7: “En effet, jadis, les mandarins venant du fond de
leurs provinces s”tablir a Pekin, importaient avec leur personnel de servants, nourrices
etc. des tresors de folklore local.Et ainsi le folklore de la capitale senrichissait de
ces apports nouveaux.
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of the sounds, as they were pronounced, and to their meaning. This
might seem to be a real and, to many people — especially to Chinese
investigators — an Inexcusable shortcoming, since it was done inten-
tionally, and with great harm to the material itself. '

From what I have already said about the texts of Jablonski,
we see that from a phonetic point of view, the same may apply to the Chinese
characters. The result of writing the texts in Chinese characters only
or chiefly, is just wiping out all that is linguistically local and peculiar as
belongihg to a geographically well determined dialect. ‘The Chinese
characters, being a mean of recording a generally accepted cultural
language, cannot in any way adequately reproduce the regional linguistic
peculiarities. Either they have recourse to all kinds of locally invented
characters like 4§, I, B& and others, to suggest very incompletely some
indications about most divergent sounds, for which they can impossibly
find a true character from the cultural language, or they have to join a
series of phonetic explanations which will never be perfectly understood.
In both cases it should be as well to write the text directly in a phonetic
script with a translation into the cultural language.

This reason, however, seems only to be of a rather practical nature.
More "cheoreticall and fundamental are the following reasons:

1) No child when reciting, or making the rhymes, nor any country-
woman when she is reciting the dittyw for her child, ever thinks in
characters, but in the words themselves. What is still more important,
-they get the ideas of those words not through the characters but through
the sounds of the words, and these sounds are pronounced according to
the local phonetic system.

2) Since the dialects may have very great differences in sounds
as well ag in words and phrasing, a rhyme, which is not quite clearly
understood by the speakers, because of the semantic and phonetic changes,
or because it has come from another locality, is interpreted or rather
re-interpreted in the mind of the speaker. This re-interpretation naturally
goes in the line of the folketymologies. It is made according to the
“meaning of a word which the sound of the not-understood word evokes,
and not acecording to the characters which originally might have stood
for that word. Thus it appears that every dialect can have another
interpretation of an obscure rhyme according to their different dialectal
pronounciation and vocabulary, in which they adapt the words of the
rhymes. This is true for any kind of dialectal studies, whatever their
aim or contents might be, and it necessarily must apply to the more
special kinds of linguistic materials as songs and children’s ditties. In
these branches of folklore, methods of folklore never can be kept apart
from those of linguistics.
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Consequently, we may say, that in fact, every time a fieldworker
tries to write-down a song or a ditty in Chinese characters, he disregards
two important sides of linguistic nature which his material naturally
provides him. The first is the phonetical aspect. This information is of
paramount importance in the explanation of all folklore material, such as
stories, songs etc. Those texts may be full of puns and allusions built
on sounds, i.e. the dialectal sounds. Moreover the rhythm and the ae-
centuation are different according to the dialects and are not clear in the
Chinese characters. When put into Chinese characters the whole thing is
suddenly clothed in kuan-hiie words, and consequently the puns disappear
instantly and almost completely for every reader in other parts of China,
because he reads the characters according to the Pekinese or to his own
phonetic system.

The second is the semasiological aspect. When the fieldworker
writes these dialect-sounds in characters, he himself already re-interpretes
the text according to the meaning, which he himself gets out of it.
When the rhyme is not clear the important thing is to state the facts as
they are, and to ask the meaning which those sounds convey to the
people, and not to substitute a personal hypothesis by proposing a
character for the sounds. The fieldworker in doing this, unwittingly
perhaps, falsifies the text.

/ Briefly, the important principle in collecting texts is not to find the
historically original character in order to write the ditties, but to record
the sound of the ditty itself, and its meaning in the mind of the speaker.
The importance of the sound associations in the mind of the speakers has
not been fully grasped, and we still find discussions about the" “true
character” to be used in the noting of the ditties. In Ko-yao (2 Vol. fasc.
1. p. 2) a ditty noted by Hsii Fang #% %%, gives a good example., The
rhyme is:

Ry
x % B
R
B % B

A correspondent writes in the next third fascicule p. 8, that £ must be
written fif, with the meaning of Mg 4: “evil influence” and that #i
should be #% . The question is not what we can make of it, but how the
speakers, the children or the mother understand it. What ever might
have been the original version, the actual meaning which the speakers
find in it is primarily important. These new interpretations start new
variants and new rhymes. . Again the desire of that same correspondent
to “correct” a line in another alternative ditty, by proposing the characters
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7T % 1 for the word #E¥: §§ (which he does not understand), would
simply result at best into making uniform originally different words, and
at worst in falsifying texts. The same has happened to the series of
congratulatory songs given by Hsii Fang £ % (in Ko-yao, 2 vol., 17 fase.
p. 1), when a criticism was given in the following fascicule (fasc. 19, p. 8)
about the “incorrect” characters. But the fact still remains that if one
really heard a beggar saying 4> 3% & in the congratulatory songs for the
married girl, it is of no use, even with all possible proofs from contexts or
variants, to substitute afterwards for it the words 4 43 £% or to substitute
— 7% ¥ % 3% for what was heard to be said like — 4 gi 3. It is
phonetically quite another thing. Whether the beggar recited it correctly
or not, it shows that the accidental faults eropping up in the songs, are to
be “respected” as well, for these faults, once becoming current, will direct
the song into a new line of evolution.

Even if no characters are foréibly proposed to correct a text, the
necessity of a text in phonetic script is still imperative. It can be clearly
deduced from the review of the collection “Mei-hsien childrens’ ditties”,
B 5% #} &, (Ko-yao, 2 vol. Fase. 19, p. 5) made by Chang Ch’ing-
shuiBE# A . The reviewer cites many special dialectal words:and
expressions, which even written in so-called correctly chosen characters
remain quite unintelligible. He requires fuller explanations of them.
But how much simpler and more valuable it would have been if the original
« text were in transcription, with a complete and accurate translation in
Kuan-hua! ’

‘We have seen frequent articles in the above mentioned publications
where the method of the phonetic seript is explained for quite a number
of different dialects; nevertheless very rarely did we see Chinese ditties
collected in that way.

We conclude that even in the case that the Chinese characters are
supposed to be correct, it is never so important a question as knowing the
actual idea which the words of the rhymes call for in the mind of the
speaker. This meaning which the speaker grasps from the sounds is not
always the same meaning as that which the Chinese characters convey to
the readers or the writers. Above all, in the cases of obscure expressions
and words, the speaker allows himself to drift away with the sounds, and
the meaning of other words from his dialect which are more or less in-
timately associated with that sound. It may be the origin of some very
serious divergences, in comparison with the variants of other places.

Transcription

The transcription we will use here is that of the International
Phonetic Alphabeth (IPA). Because of difficulties in finding the necessary
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signs, some explanations are still to be given, concerning the special use
of some of the phonetic signs here:
L]
Vowels ,
The vowels e and o are not stable, and when long, for instance in the
fourth tone (falling-rising), they have a consonantal glide, j or w res-
pectively. ‘

¢ and a, are both represented by the type a, because ¢ is always d
nasalized :

o nazalised has been represented by 9, an adequate sign being lacking.
A difference of sound is meant by the sign o and 2: (followed by :). The
second is meant for the vowel pronounced in quite the same place as the
consonants which precede, namely after s and /.

Consonants

v labiodental occlusive, formed by a short contact of the lower hp with
the upper teeth.

w: followed by the vowel 3, ‘it means a light rounding of the lips. In
other cases it is an ordinary bilabial semi-vowel.

t’:  palatal occlusive. /

i: a retroflex or cerebral I, obtained by a position of the tongue turned
up, without touching the palate. This position has a profound
influence on the vowels which precede this sound.

t/’h: the t is alveolar, followed by a palatalized fricative and a light
voiceless laryngal aspiration. .

it rolled (one or two strokes) and prepalatal.

Tones

The tones have been described in detail in my paper “Les Cérémonies
du mariage” (F.S. III, 1, p. 76-78). They have been indicated here by
the numbers 1, 3, 4 and 5 put before the tone-carrying syllable. For 3
and 5, the numbers sometimes stand on’ top of the word or below, to
indicate that the tone inflexion, in case, is pronounced on a higher or a
lower tonal modality than the surrounding sounds. They may be described
in short as follows:

1: falling, long. Begins at medial height.

3: high, short, and when prono&nced d‘istinctly still rising slightly.

4: Begins at medial height, falls slightly, and rises quickly. When not
pronounced distinctly and isolated, it has only the rising modality of
the tone.
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5: its vocalism is indicated with a sign v, which means a short vowel, and
in some cases, in distinct pronounciation, with a somehow reduced
laryngal occlusive. The tonal modality of such words is that of a
transition between the other words. When accentuated it is high
(like in the 3d tone) In some words, low in others, f. 1. Skxdls: 1 am
thirsty; stdza : Mongolian. ’

II. THE CHILDREN’'S RIDDLES AND DITTIES
A. Definition. '

After this lengthy diversion on method and general outlook re-
garding folksongs and ditties, I will give the definition and the extension
of my subject called “Children’s riddles and ditties”. These points are
not so easily defined, and many specimens could be accepted as falling
under the heading of children’s rhymes, more or less according to rather
subjective criteria as personal impressions and feelings. However, some
criteria must be found to sift out the texts which can really be proposed
as children’s rhymes.

1) One of these criteria is the construction of the verses and the
rhyming system. Although it might aid in distinguishing these ditties
from other songs and become of some value in addition to other charac-
teristics, it still remains quite subjective. - In fact we find many rhymes
collected under headings Min-ko B ¥ “Folksong” and ko-yao ¥t &
“Song” of which we encounter elsewhere perfect similar variants under
the heading “‘erh-ko %3 %{( or Yung-yao 3 &% : children’s rhymes. So for
instance the much spread theme” H Z %R, 358 8%, and g B, & ﬁ; +
(published in the Kao-yao-chou-K'an) are called sometlmes “Ko -yao” and
in other places “erh-ko”.

2) A second criterion is that it has really been said by children.
This criterion is most useful when one goes to the children to investigate
the subject. But still many texts will be noted then which will not be
true ditties. This has happened in the collection of the Mei-hsien children’s
ditties. According to the review of Chang Ch’ing-shui, the
title T'ung-yoo & # was not very proper, because so many simple
“proverbs, riddles” appeared among the real ditties. The dificulty is that
the children will never submit to the rules which the specialist imposes
concerning the essential characteristics of the true children’s ditties. The
reason is easily understood, when we remember that the children freely
pick up their material everywhere from existing proverbs and songs. An
example is the rhyme cited by Hsi-fang & 3% (Ko-yao, 2 vol.; fasc. 1,
p.4):
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/

— I & %
= IR &R B
E R E

M & AR

(Another variant of the same ditty is to be foundin Jablonski, p. 72,
n°4,andin Yang K’un’s short article “La vie de Penfant en Chine”
(L’ami, 1939). The first two lines of this ditty also enter as an
element in the formula, used during the Marriage ceremonies in the
regions of Tatung, when the husband must perform the ceremony chua-
ch’ien JK & . There the expressions “chua-chin ] & , chua-yin J§ 48”7
have their natural meaning, while the translation of Jablonski: “on gratte
la premiére fois .... ete.” iy based on the circumstances in which this
rhyme is recited.® Another example is the children’s rhyme in the series
Sai-pei erh-ko & # 5 FE (in Ko-yao, 2 vol. fase. 20, p. 6) :

R E#
% Lk 2K
=KM@ L
-

This rhyme is spoken when the bride is leaving her home. We know variants
of this rhyme in the cities of Tatung and Hun-ytian ({8 J§) but only as a
proverb, recited by grown ups, never as a peculiar children’s rhyme.s It
results that this criterion too cannot be used independently of other norms.
On the occasion of marriage-celebrations, many rhymes are recited before
the newly married couple, who have to repeat them either alternating or
not, and many lines and expressions from these rhymes seem to be known
by the children. However they cannot be cited as typical children’s ditties,
as it. is not an exclusive children’s amusement. What is the particular
position for children in the amusements of marriage-celebration is not
known to me in detail. As far as I was informed about the marriage-
celebrations, none of these rhymes are true children’s rhymes. In fact,
no such rhymes were ever recited to me by children, among the collection

'5) Jablonski op.cit. p. 72 explains it: “L’enfant a les jambes croisés, on lui
gratte le genou, et il ne doit pas rire.” We sec here how probably the way in which
this song is said to amuse the child may have been influenced so that it begins to have a
completely other meaning, than that which we gather from parallel texts like that
in my paper “Les cérémonies du mariage” (Folkl. Stud. III, 1, p. 101): — #{ €, — IR
My —MAEEHRRT M.

6) Compare: Les cérémonies du mariage, F. S. III, 1, p. 116-117.

Folklore IV /1, 15
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I could gather, although they have free entrance and participation for
these amusements.” Only one specimen was given by Li-tien (Hd
92. 5. — 14. 12, 1941) : ‘

ipzads ‘zxwe lpzala,

ddzewmds  txwe 3dzewla,

ftu 8li Skat’ikat’d.

S5u  ljula.
It only seems a true variant of the rhyme which we cited in our paper
on the marriage-ceremonies (F.S. I1I, 2, p. 86) : “Some can already crawl
along on all fours, others can already go; and in my body, I feel it’s hard,
there is another one.” It seems only a case where the child remembered
one of those specific rhymes, but it cannot be considered as a peculiar
children’s ditty. -Moreover concerning the riddles, the content of those
recited during marriage-celebrations is so entirely different from that of
the typical children’s rhymes. We can judge from a comparison of a sort
of rhyme, which might be considered as an extreme type of those of
marriage-occasions:

Siavi  lsille,

Is@ltsxwd 1 rxa,

Sjaltxweel 3ju  mo

Sigltazweel 1kq.

Wett'hy kake AUt 4,

5t raviitle  ljedpwe  te'ta. (Hd 79. 1. — 3. 6, 41)
“An object is three inches long. One extremity is smooth, the other is
full of hair. It enters dry and clean, and comes out again with water and
slime.” (A riddle on “toothbrush”, said on the occasion of the Shwa-siao-
si-ferh or Nao-hsin-fang). (Cfr. F.S. 111, 2, p. 77 ff.)

3) A third criterion I could rely on, at least for the ditties in
the region I explored, 'is the way in which those rhymes are recited. In
the article “On the way, how children recite their ditties” by Hsii:fang
BB R B M & (Ko-yao, 2 vol, fase. 1. p. 1), mention is made of
the “_speéiﬁc way”’ in which the children’s ditties are song. However no

T) Jablonski, (ep.eit. p. 62) finds still a difference between the rhymes used in
the ceremony “nao-hsin-fang” and the real children’s rhymes, notwithstanding the
similarity which these two kinds sometimes have. “Un des thémes les plus importants
est celui de la noce. Ici, c’est la mariée, n'importe si elle louée ou raillée, qui occupe
la premiére place. La description du cortége nuptial, la beauté de la mariée, ses
émotions pendant la cérémonie, P’attitude de ses parents, tout ceci est minutieusement
décrit. La description de la noce permet aussi des plaisanteries usuelles: tantét on
raille doucement la mariée, tantdt on la bafoue, avec une Aapreté qui fait penser a
T'usage de Nao-hsin-fang”. )
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more detailed description of this way of singing or reciting is given.
Moreover in the whole series of publications of Ko-yao-chou-k'an etec. the
texts of real songs are very seldom accompanied by indications about the
music in which they are sung. The ditties, I gather, were never sung,
but recited in a special rhythmic way.

4) Finally, I have taken as specimens really fit for this publication
of “Children’s rhymes” only those rhymes which the children themselves
have called “Hsigo-huarh” % 35 5., or “ch’uan-huarh” {8 3% %, . At the
same time they are rhymes who are recited in the special rhythmic way
and are constructed in general like the most typical specimens of the
so-called tung-ko & . In fact, they are only “rhymes for and by
children”. The general characteristic is the rhythmic way is which they
are recited; a strong dynamical accent gives a well marked scansion,
according to which the same structure is easily applied to every kind of
rhyme. It is this rhythm and construction of the lines which brings it
about that in the mind of the children no eclear distinction is marked
between the rhymes which prove to be real “riddles” to us and the true
ditties. They call both kinds by the same term, namely ‘“hsiao-huarh’”
and “eh’uan-huarh”, and they freely mix them up when asked to recite
some of the ditties they know. Hence I also have included the children’s

riddles, grouped under a special chapter.

B. Rhythm and rhyme in the children’s ditties.

The rhythm of the children’s rhymes is not based on the tones
of the words, nor on the length of the syllables, but only on the regular
disposition of accentuated and non-accentuated syllables in the lines. The
same rhythm is quite regularly repeated in every line of the ditty, although
some changes may occur for reasons we will further explain. '

Sometimes different kinds of rhythmic disposition are used in
one rhyme in order to obtain an opposition in its lines themselves.
Some examples may suffice, to show the kinds of rhythmic schemes that
are generally used. From every ditty or riddle we are going to publish
here, a scheme will be added to the phonetic text. Accentuated syllables
are indicated by ’, and non-accentuated by -—.

1. A riddle for the “melon”.

There is opposition of rhythm between the two first lines and the
two last ones, while the rhyming is crossed:

Hy 3rewt's , ~—'-
3po  xwiite -7 -
4ju 3xot rx3, L
Yju  Sxotkxs. 7 (Hd92.1. —14. 12. 41)

“A red handkerchief, containing red balls; it’s good to eat, and nice to see”.
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2. A riddle on the “tiger”.

Of the five lines, the four first are regular rhythm; only the last
line is quite irregular, but it rhymes with the two first lines:

1zg  3limo r_

d-& pu 3sjo; r_

Sd-watd3iu lv@e . = 8

Sma, lnju, Ya o

Yu 4ta Mlofu 4&sjo. e (Hd 252.1. —22.1.41)

“Yellow-striped hair,. really (it is)‘ not a small (animal) ; it takes men,
horses, oxen and sheep, and it all bites them wildly as if they were only
a rat.” :

3. A riddle on the “wolf”. *

‘Here we do not only see a rhythmical opposition of lines, which
however keep the same number of syllables, but also an opposition between
short and long lines:

Spu sa: Sxu Tt
Spit  sa: 3kew; !
1t f’hemje St'ddze ‘tszato R

izeiumie txwodze 1satso. r-’ -/~ (Hd210,2.—22.1.41)

“It is not a tiger, nor a dog. Before him he carries a strawcutter; behind
him he drags a sandbroom”. (The strawcutter is meant for the mouth
and the teeth of the wolf, the sandbroom for the typical way in which the
wolf lets hang its tail).

Sometimes between two or more lines, one short line of two or three
syllables is put between to break the rhythm. Thus in

4, A riddle on the “Melon-seeds”,

ljatfe we ‘tamee; o
kxelkze ’
Sjako 8sjo lpel3eel. - (Hd74.1. —9.12. 40)

“Two leaves of a big black folding-door. Open them, and there is a small
white boy.”

In other cases, a certain caesura, which in réciting the rhymes
means a very slight pause in the line, makes good for a rather unexpected
break in the rhythmical cadence:

5. Riddle on the “Steam”.

1fg  Sta Sjstkxwe pié, T~/ :
k& 3dzo: Smos 5§34, /= (Hd 58. 1. — 14. 12. 41}
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“A piece of ice (as big 2s a house), and if you dare to weigh it, it doesn’t
weigh a pound.” (The thing described is the Chinese living-room, full of
steam when during the preparation of the food, the lid of the kettle is
removed). . ‘

Irregular types occur in some riddles, like the following riddle on
- the “bread-basket” :

6. » lxwd awoiilet r
iipa ljatpoel. L (Hd 92. 8. — 14. 12. 41)

“A red living ball, when you pull at it, it falls into two parts”. (Descrip-
tion of a basket, of which the lid is almost as large as the lower part, and
fitting closely on it, so as to make it like one whole).

In most specimens, the third line makes an exception in the general
construction of the rhythm. It is characteristic for the four and five-lined
rhymes, that the third or fourth line, in rhyme as well as in rhythm, is
quite different from the others. ‘It also happens that because of this
breaking of the rhythm a new cadence is also followed in the last line,
but more regular and more fitting with part of the third line. This we
remark for instance in:

7. A rhyme for three riddles together, expressed in four lines:

ifarada  lzwe, r—

frufods  ‘ag, Y

1xelids  jydza, f ol -

new pu 4. g (Hd 231.1. —3.1.41)

“The ashes on the house ( = tiles), the coal on the trees ( = birdsnest),
the driftwood of the river, which cannot rot ( = fish)”.

As we shall see later there sometimes seems to be an intentional
change in the rhythm, in order to obtain a comic effect, or to stress an
insult.

In the ditties of six and more lines, the rhythm is very seldom kept
uniform till the last line. In fact we see several kinds of rhythmical
schemes being used in two or three lines, and following one after the other
in one and same ditty.

2, Rhyme

A preliminary question to the study of rhymes is the cutting of
the different lines. In the ko-yao-chou-kK’'an and similar publications,
perfectly rhymed and rhythmically equally constructed lines are put in
one line, because of an apparent difficulty perhaps in the cutting of the
following verse, of which one half is irregular. Therefore they almost
always write, for instance: Ko-yao, (2 Vol. fasc. 30, p. 6):
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R B, HOR 5, : 3+3

/l‘ﬁﬂ%T,Z:B’cEE. 4+ 3.
Ibid. 2 vol. fasc. 28. p. 7:

ﬁ%ﬁcﬁim, . 3+3
EWF R T, 3+3
WhF B, — B 3+4
B -7 3T 28, B 7 . , 4+3.

If we closely examine the rhythm and rhymes, it seems that another more
natural arrangement of the lines can be made. %, #; and JK are per-
fectly rhyming, the third line gives an imperfect rhythm and rhyme.
In the second example [k and JI@, ¥ ¥ and 3 5, #; and #) give per-
fect rhymes, and in the middle again two lines without rhyme and with
a changed rhythm. So we prefef to write:

R 3
W R 5,
AT,
R K.

and:

Bk Wk
Bk
& T
& I T
B T 1%
— Fi f 8%
i T 47 28
BT

This appearance of a non-rhyming line should not surprise us, as
we see that it sometimes can be intentionally put in the rhyme for a
sudden effect. We will have many cases where an irregular rhythm in
the rhyme brings forth a new rhythm, but again more regular in the
following lines, because the impression of the last cadence in the irregular
line is still in the ear and starting from that impression, new rhythmical
forms are begun.

The rhymes never consider the old historical sounds of words, or
the old rhyming rules of classical versifications, as Jablonski seems

8) . This same rhyme occurs also in the collection of Jablonski p. 137, n° 127,
with the same disposition of lines as we propose here.



CHILDREN’S RIDDLES AND DITTIES 231

to find In some Pekinese verses. The fact that the rhymes are built on
the local dialectal pronounciation of the words, and that no child whatever-
~ has any notion of the classical versification rules, and further the way in
which we can see the newly invented rhymes growing and being corrected,.
by the children themselves, as they become more and more current,.
excludes, at least for the regions were I collected my material, the theory
that some ditties should have been made by scholars or some kind of
learned people. Of course, parts of songs made by popular poets are
picked up by the children, and even whole pieces can be taken over and
adapted, but I know of none of those reay made children’s ditties as such
started by learned people. It is only a pity that if Jablonski knew
about some determined rhymes which originated in that way he did not
state it expressly in each case®.

The frame, according to. which the rhymes can be disposed, may
take all kinds of forms. Thus some ditties are only or two lines: aa or ab

lines: a bb; vaa; abe.

lines: abce; abee; aaba (most frequent scheme) ; abeb; acab.

lines: aa bb a (n° 2); abe bb.

lines: ab cbee (n° 185); ab ab ab (n° 186) ; abced (n 80).

lines: abce dee (n° 178); abeb dbe (n° 170).

lines: abbb cded (n° 159); aa bebe ee (n° 133); in n° 152, all

over the eight lines the same rhyme is repeated.

9 lines: abch abdb e (n° 179) ; ab ccec cded (n° 162).

10 lines: aaba + 6 lines irregular (n° 166).

11 lines: 4 lines irreg. + aaba cda (n° 169); aadba acd dded (n° 175);
aabe bad acaa (n° 174).

12 lines: abeb + 8 lines irreg. (n° 164).

14 lines: abac addd ef gdhd (n° 188); in n° 180 all over the lines same
rhyme repeated.

16 lines: aaba cded fgfg ggig (n° 189).

18 lines: abebdb effb hbib ibib (n° 171).
abca deff aa gg hijijhi (n° 168).

26 lines: abceb + 12 lines irreg. + ddedf -+ 5 lines irreg. (n° 165).

We see that like we have said for the rhythm, also for the rhyme,
the ditties of 5 lines and more can be rearranged so that the non-rhyming
lines become regularly disposed into the rhyme frame of the simpler kinds
" of 3 or 4 lines. We can also observe that lines which are not perfectly
rhyming, are nearly always zmperfpct in their meter.

00 =1, Ut W

9) Jablonski op.cit. p. 7: Dans la formation de cette opinion (publique) le
lettré déclassé joue un role important. Bien qu’on insiste que les siao-ha(i-ew)l-yu
sont improvisés par des enfants, il semble que parfois les vrais auteurs sont des
personnes adultes possédant un certain vernis littéraire.
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In some verses the rhyming sounds consist of two syllables as in
n° 3, where the two last lines have the words ¢szato and satso, rhyming
together. This can lead us to cases where such dyssyllablic rhymes come
in the beginning of the lines, as in '

8. A riddle for the “lid” on the fire-oven, called Swwo‘*ks

1Y 2l elds, -/

ipgipelds, -

8ljgka 3cettws R

sjwadzweelds. - (Hd 78a. 2. — 3. 1.41)

“It’'s all round, it's all flat, its two ears are very soft”. (The word
szwasiweelds means “soft, yielding, meak”. This is one of those sound-
analogies which are due to the rhyme attractions, with the rhymes of
line 1 and 2: YjY2Ywlds and palpetds. The real words which corres-
ponds to the reahty of the two iron handles (called ‘“the two ears”) of that
lid is 5zd@30elds: “very hot”.

9. A riddle on the “Moon-cake” has the same rhyming scheme:

iy etjY oed, -’

Spatpeet, -7

sdzo lpada (SR

3matmeetds. R . (Hd 228.1. —3.1.41)

“All round, all flat; lice are sticking in it everywhere”. (The sesame-
seeds or the sugar-bits are compared to lice).

Some words, the accurate sounds of which would not be considered
as real rhymes, are however felt as such by the speakers. This is not due
to the old rhyming-rules. The fact is that these sounds, really distinct,
because of the nearness asre still felt as good rhymes. In other cases,
there is a fluctuation of the sound between two or three phonetically
really distinet variants, which however do not imply a change in the
meaning of the word, and which in the mind of the speaker are one and
the same sound. They are felt as one phoneme. Thus: “ 8 : the road”
is sometimes said “4uv, 4ov and 4ew’’. Although in the transcription of
the rhymes I give here, I have followed strictly the particular pronouncia-
tion of every speaker, the fact that this sound forms only one phoneme
with other sounds, clearly phonetically distinct, must be taken into con-
sideration, for the outlining and explaining of the rhyme-rules in the
ditties. This is one more proof that the rhymes are exclusively built on
the dialectal phonetic system of every region. Every dialect has its own
grouping of sounds into different series of phonemes. “j&=also” has
the same vowel as “le = to come” with a small difference due to the
influence of different tones. But le “to come” is said le in some sentences,
s0 that it easily can be taken as a rhyme to “kwe = devil”, like in:
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10. Riddle on the “Chamberpot”.

tatlfeet 3kwe .
ipetee 3dzewt -
5xaje e, L (Hd 252. Several boys 27. 11. 40)

“A bull headed big devil. In daytime he goés, and at night he comes out.”

For the same reason the words ending in -j¢, when song are pro-
nounced as -j3 and -j&, and in more stressed cases, as -jo. Even in
ordinary speech one sometimes can observe a fluctuation between -j¢ and
-je&. 'This explains the rhymes between sounds as pj¢, tsxwi, f@ ete.,
in the following rhymes 11, 12 and 13:

11. Riddle on a “clock”.

petee P&, PR, PE, P& -~ -’
5-’0556 tCé, t(%, t(%, tee. r_r_r__
@ tgi i@ lszolsje. =/~ (Hd220.1.—27.11.40)

“During the night (it says) : peng, peng, peng, peng. In the day (it goes)
teng, teng, teng, teng. It can make one to be vigilant.”

12. Riddle on the “bees”.

jen& lUelo jadzwo Ipjé, LA
ldzo:dza: ‘njuinju Svée to ' xws. R
toza 3fuze 3vo pi ‘pua, RS
3dza: “*pxa Swvaje jitku  fe. Pt

(Hd 252. 1. — 22. 1. 41)

“From the South comes a troop of soldiers, humming and buzzing they
can be heard during springtime. Neither knife, nor axe do I fear, I only
fear a wind at night.”

13. A riddle on “a@ woman’s hat”.

SiYetkxe  ls& dju- sd, r
Weltee® rwe v 1f@; -
Hrawd trhy lzwe | lzwe dze, rr
- e 3njo pu . A

(Hd 210.1. — 25. 1. 41)

“Seen from far (it is) a mountain, full of colours; heard (even) from near,
the water has no sound. At springtime the flowers are still blooming.
When people come, they cannot piss into it.” (The description hints at
the false colours and flowers on the hats). ‘

But it is quite to be expected that in popular verses of this kind,
we meet a large number of rhymes which are quite poor, as in:
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14. A riddle on the “carrot”’.

pwd kwdt'sT 00—’ -—

iy 3jipa -~ = \

txewt sa: =

i1 8tisja. - = (Hd 92. 10 — 14, 12. 41).

“A red cock, with a green tail. The head is under the ground.”

There is only identity of vowels in the words 3jipa and 3fisja, but
because of the same tone and same accentuation, they are still felt as
rhyming words.

When there is no real rhyme, the repetition of the same word on
the same place in every line gives the impression of a real rhyme, and is
therefore felt sufficient.+ Examples are:

15. Riddle on the “windowpane”.

3 tkxe  izu, R
W tkxae izu, r_r_
3sew dza:ks llizu, r__’_

ke put’e ko  ixu. f———’~ (Hd93.1.—14.12.41)

“Seen from far it’s like a tiger, seen from neaf it’s like a tiger, when
you (go and) search for that tiger, you can’t see any more tiger.,” (The
criss-cross wooden frames, on which the paper is pasted, are considered as

being the stripes of a tiger). _ »
16. Riddle on the “oil-baked cakes”.
twalmels, -7 — _ .
txelmela. - -
sjoskxew 1jolaka, (g
SsYd ¢ raittle. g (Hd 92.11. — 14.12.41)

“Twan-mei-tzu, t'ai-mei-tzi! With one bite, one bites them all bleeding!”
(Twan-mei-tzil, T’ ai-mei-tzt are childnames for girls. The pronounciation
! for z or 3 is a phonemical variation which is very frequent. The oil
which drops from the cakes when they bit into it, is compared to blood.
The cakes are so lovely and good, they can say like sometimes to the small-
children “I could bite you?!’ This is the psychological explanation for the
calling of the two childnames.)

17. Riddle on the implement to make oat-stri ps.

lzew3ew, f—
S3waEIweE; -
S3wazwe, -
Uju :lju. -
Ipadt f'ht Atadtzwe e

itce ko ‘patfzwe. S (Hd 98. 1. — 14. 12, 41)
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“All soft and slim, (the strips come down); lift up one leg and press
down the beater”.

Finally, some ditties have no rhymes at all, and still because of the
strong rhythmical stress all over the lines, and because of the parallel
construction we find in them, it is quite easy to imagine how they ean be
classed by the children with the other rhymes. So for instance the riddle-
rhymes on the “rolling-mell”’ and the “ovenbed’ :

18. Sjotco 1sje G
tsexwatkwo sz, r-
Hsx®e Atwdtxd -7 =
Sge  4’oxil. - (Hd 252.1. —22. 1. 41)

“One thread, which goes across the city. The city shakes and the sea
howls (The thread is the pivot which goes across the millstone, and
to which the roller is fixed. The “sea howls’” means the sounds and the
flowing of the rolled grains.)
19, 1xg 5894l73, -’

Sxa Hu 3. r—t (Hd 210. 1. —23. 1. 41)
“A yellow backbone, but a black belly”. (The yellow means the colour of
the mat made of reeds which is spread out over the ovenbed, and the black
is the colour inside of the bed, blackened by the fire.)

C. Theme and content in the rhymes.

When we want to divide the rhymes no longer according to rhyme
or rhythmical schemes, but according to their theme and contents, we
can find three main categories: 1) the riddles 2) the mocking and satiric
rhymes 3) the rhyming stories, cock-and-bull rhymes, the lullabies ete.

1. The riddles

The reason why I have here included also the study of the children’s
riddles, has been explained before. In fact among the popular songs, we
find sometimes short texts, which almost resemble a riddle. They are
not recited as such, because the description is so clear, so well known
and current among the people, that they cannot be longer used as riddles.
They are a real sarcastic depicting of some aspects in social life. A good
example is the song published in “Nomin no uie” (£ B o k) “Rural
Felksongs”??, on p. 248, which is a sarcastic way of describing a bicycle:

10) No-min no ute B B © ¥ by Fujii Shin % % . The rhymes seem to be most
from Hua-pei, without further indications. The ecollection is somehow mixed with
riddles and proverbs of all kinds. '
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“Seen from far it is like a dragon.

Seen from near it is like bended and twisted iron.
“On good roads the dragon carries the tortoise,

But on bad road the tortoise (has) to carry the dragon!”

The children’s riddles, when studied in themselves, have a real
“unmistakable popular colour. The objects which they depict, the way of
description, the quite childish conception of those things must strike
everybody who reads them. A comparison with the learned type of
riddles, playing on the form of the characters, etc. makes it clear at once.
Those learned riddles we find in books, or hear from the teachers at school.
Three examples will suffice:

1. = ARG H=8]E Three men on the same day go to look at
the flowers: = A+ H =%F
BAEBRMY —H The hundred friends originally are from
one and the same family: H+X=H
k= AW E & "The two men “huo?’ and “huo®’ are going
as two companions: F-+ K=%k
AEETSEN Under the bridge of the evening-sun are

two melons: A4 »=%%

It is a riddle on the characters of the four seasons.

2. B LIRERBE In an upturned soldier ( 4 = F), two
eyes like egghballs. ( ¥ = 7).
~ M E TEM® Db Under the Buddhist bonze is a hand-
kerchief (f§ 4+ = % ). '
MERERZREH DL Although they are two ordinary characters
(which must be conjectured), if (you
EATFBREA can find them) you may be declared

a great learned man. (Two ordinary
characters: this is a play on the characters themselves & 4 ).

3. ™k &, D Four big famous mountains (stand) one
against the other.
M A LR B Four big famous valleys stand each against
the other.
M R I By LY Four characters “mouth” ( [1 ) are sitting
A near each other in a square form.
Mo E s, iR Four characters “king” (= ) are put

head to feet”. (It is a riddle on the
character ). "

Even popular riddles current among the people, but which suppose
some knowledge of historical persons represented in theatres and con-
taining a pun on words too difficult for children, have nothing to attract
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a child’s attention. For instance, a popular riddle, which however is not-
used for children, is 2 i ¥ B : “He is wearing shoes without soles”.
The main parts of the shoes being the soles and the upper leather, there
remains according to the riddle, only the upper leather, which is called
“pang”: #8. The solution of the riddle is the name of the emperor
Han Kao-tsu, 2 35 Liu-pang. (Pun on the sound pang). This riddle
gtill supposes too much to become a children’s riddle of the true type. We
can compare these examples with the witty description of a “woman’s
small shoe” in the following riddle: '

20.  Sjvu  ls@le 't ’hetyews e, st
Ytupei  sjatsje, Skxew j§ ltee, Py
Skdjads lzweel, ltxa tew “4te, QYN QR

Sjako  dcettwd 4dze Apxapje. RS Y S _
’ (Hd 252. 8. —22. 9. 38)

“QOne thing has been growing into a sharp head, the belly is turned below,‘
the mouth is turned upward, all kinds of flowers it is wearing, and (it
has) an ear on each side.” -

As to the number of the riddles which have been published here,
in comparison with that of the other ditties, I wish to stress again that
the children were absolutely free to tell everything they knew when called
to recite some of their “hsiao-huarh”. The number of riddle-rhymes and
other kinds of ditties, collected only for the sake of linguistic material,
may therefore have some value for a statistical comparison, although

mention should still be made as to a serious incompleteness of this material.
The proportion of the riddles to that of the other ditties in this collection -

is that of 62.5 %.

Thus, the riddles form the most numerous set of rhymes known
to children. The reason probably is that they are all very short,
most of them four lined, very regularly constructed, and easy to remember
and recite. All these riddles show a most stereotyped form. One can
see that they are not invented by the children, and that they had no part
in making them. They recite them just in the same invariable form as"

they heard them, and are commonly current among the people, This - -

characteristic provided a sure method for checking the children as to the
accuracy or the correctness in their reciting. They were mostly in small
groups when I noted their ditties, and the slightest deviation from the
commonly current versions brought out protest and corrections from the
bystanders.

a. Variations of rhymes and local distribution.

The most important result, however, of this invariability in form
of the rhymes is that it naturally brings forth some definite and in-
teresting differences according to the various localities. These differences
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cover an indefinite series of possibilities from the simple deviation of
personal pronounciation of some words, substitution of new words, and
repetition of words and lines, to the case of inter-dependent but strongly
varying rhymes.

So the riddle n° 5 (Hd 58), is differently recited in the locallty Hd 207.
There I heard two variants:

21. dza: 4so: Sjakxwe pjg, Lt
e tdza: md 5jalt’¢ R
“This is a piece of ice; only if you weigh, it does not weigh a pound”.
22.  fg %a jotkxwe 1pjé, r_r v
‘dzait'hi Smo  Sjet¢ r—r
(Both by Hd 207. 2. — 21. 11. 40)

“A piece of ice (as big as a house), if you dare to weigh it, it doesnt
weigh a pound”.

The above cited riddle n°* 7 (Hd 231), as it is recited in Hd 220, is
almost the same in its wording, but because of a small difference has no
more the same perfect rhythm in the third line:

23. ifgsads lxwe P
dsusads “xz f——
1x°ceds  ljydza .
tgow pitla r—t (Hd 220. 3. — 26. 1. 41)

Same meaning as in n° 7.

Some variants only differ by a repetition of a line, but obtain
this way a more perfect whole of the kind of the four-lined rhymes; such
is the variant of n° 9:

24. 53  lwewl 3kwe
Stalwel  skwe
petee  3dzew
Spaije le. (Hd 210. 2, — 26. 1. 40)

Same rhythm and same meaning as in n° 9.

The following variants show still greater difference. Two diﬁ'ereht
versions of the riddle on the “buckwheat” :

25. s kditd dzwa R —
tkeloka  “4mjo; I
litwews  4d3ulaks r_r

pe 3loto. 7 r_ (Hd 210. 1. —21. 1. 41)
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“With three bricks, a temple is built, inside lives a white Taoist monk.”

26. ls& ‘tkawd ldzwa@ =

ikela  4mjo =

Mitwew 4d3uls - A

lpe tloto. » T (Hd91.1.—14.12.41)
“With three hollow bricks etc...” While this last variant has only a

slight different in wording, it still has been sufficient to make a quite
different rhythm.

Two different versions exist for the riddle on the “eggplant” :

27.  dea:sd ‘su B
3dza:sd lxweel - h—t
Sdza:sd pedli- R
dza ‘dzoma. - - (Hd227.1.—3.1.41&

Hd 252. 3. — 22. 9. 38)

“A violet tree, with violet flowers. In a violet bottle, are put sesame
grains”. (In these four lines we can see how the rhythm of the third line
(’~’=) brought for a new rhythm in the last line (-’-), different
from the two first lines). '

28. Sjaka sloxd TR
pe deliew lkxg; -7
Stwsle  mawo r -
Seadzeel kg, ¢ ’ (Hd 92. 2. —14.12. 41)

“An old man carfies two bushels of chaff, his behind has been rubbed
quite smooth.”

Two rjddles for the “tongue”

29. Lywd ‘metlweet, R
lpe Az trhja, T’
Aitxewr 4d3uls -
Srwa  ‘Aeelld. r_ (Hd 92.2. — 14.12. 41)

“A red gate-storey, a white round wall; inside dwells Shua-erh-lang”.
This version is known in Hd 252 as well but with the slight difference of
the last line which is said: .“? fwa “velz”. The expression is unknown to
the children, even the term “erh-lang — ER” for “the second son” is not
known with that meaning. They explain the words as “a terrible, strong
man”. In Hd 253, according to Ts’ao An-hua the last line is

“wang-ta-niong = K IR’
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30. 85t rau  nemce ==
. 3998lju.  ‘tkwe. r—
‘hwe lne ‘4kwe, v
thwe skxd ‘kwe - -’
‘hwe 3litxew _—
dju d3iedru  lmaetno R
 3jykdtraet 4t rrwe. e (Hd 75.1. — 27. 11. 40)

“When one comes out of the South-gate, there is a whole row of cupboards.
One cupboard is against the other, one is shocking against the other.
Inside the cupboards is a pearly and cornelian jade-mallet”. (This riddle
. keeps in general lines to the description of the first in n° 29: the deserip-
tion of the mouth as a “gate’”, the teeth as “wall” or a row of cupboards
protecting the thing which is inside and which one must guess at.)

Two different riddles on the “bean”:

31. Yu te :dza:, L
Ipo lzgla Tt
lrwe twz pitd3ce —a v
g lvapd. - = (Hd 58.1. — 14, 12.41)

“A piece of fine oiled paper, covering (a piece of) yellow wax; he who
doesn’t find it, is a tortoise.” (Here again the last line has an inverted
rhythmical scheme in comparison with the two first lnes, because of the
influence of the third).

32. spapreel ’—
thgew 3Svapreel; - - -
Nitwew *d-u  joka e
‘taxd  Imeel. - (Hd 210.2. —22.1.41)

“A tile covering a tile, inside dwells a chubby yellow cat.” (The rhythm
is quite irregular). -

Two variants also give a description of the “ergot”, a kind of

excrescence in the ears of some cereals (German: Mutterkorn), called
“meme”’

82, Y@ tkea 4y, oy

e kxSt xada, v _
Spdkxe sa: 1lpeda, e
3jokxe sa: Szada. - (Hd 252. 2. — 22, 11. 40)

“Seen from far it is green, seen from near it is like something to eat;
open it, it is white; bite it, it is black”.
34. Y=z ‘tkxz  so: Slysdo, T
Spakxe sa: 1lpeds, A |
3jokxe so: Sxida. (g (Hd 210. 2. —25. 1. 41}



CHILDREN’S RIDDLES AND DITTIES 241

In this last variant we have only three lines; but built in a more com-
pletely parallel construction than in the former one.

Two riddles for the “cock” from the same informant:

85. Skipado ‘tsxe, e
5talo ko tkxa. e
loprweel  4swet’o ft
txzze rwa. '

“On the hard firewood, a bed is made up. The wife is still sleeping but
the husband is singing.”

36. lwew te Ilszau Spitta '
sptswae  Svusd 1jitkwa. QP S
kose Sjattsxd, o
4za: tsxu  Mwdfa. - (Hd 252. 3. — 22, 9. 38)

“On his head he carries a coral pencilstand. On his body he wears a coat
with all kind of colours. When he sings aloud, the sum comes out in the
East.” '

The “beansprout” is described in two different riddles:

87. lseka Spulwd 4, I U g -
Isgje pikzre lawa. et
Wegq ju “*meda, QS \
Yygels putdzwditza. e (Hd 252, 8. -—22. 9. 38)

“It has a root, but does not come to the earth; it grows leaves, but ne
flowers. On the street there are people who sell it, but in the gardens
people do not sow it.”

38, 5j5ka sjsifeel LR
553tco  Stawe. =7
Smdle  *mozo ‘ T
ddza *ta 3dzwe. r— (Hd 228. 1. — 24, 11. 40)

“A young bride with one leg; when she takes of her hat, she opens a big
mouth.”

A “mirror” is described in two different rhymes:

39. 5i3. . ’efa, r—
g ate@itace. r—
sljgka 3sjokwcel LSRG ,
Wo 1jifa. —_ (Hd 210. 2. —21. 1. 41)

“A house, all shining, and two little devils, who compare their clothes.”
(Here again, the third line has something of the rhythm of the first lines,
" but because it is not regular, it prepares the new rhythm of the last line.)

Folklore IV / 1, 186
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40. Wé  zualiel s '
Sed  axulfeel 45y; o
St rau  pulle, T _
A'g piitthy. v (Hd 52. 1. — 14. 12. 41)

“A golden mountain, and a black valley. You cannot come out, and you
cannot go in.” (The golden mountain is meant for the glass, the black
valley must be the wooden frame around).

In the following riddle on the “bean-pod”’, we again find two variants
on the same type of riddle, neither of which however is completely correct
in its rhymes. It shows that the children apparently just cite these lines
like they have heard them, without ever changing a word:

41. 5j3 ‘4mjo ‘4 u .’
spit kolkeel - -
4'/-“./',2 3_7.'?/5 r__’
3sjo  ltoto - (Hd 92. 9. — 14. 12. 41)

“A tree, not very high, on which is a small knife”.

42, (Hd 210. 3. — 21. 1. 41) : same, but the second line is “pu ko'ko”
and the fourth line “sgjo totreel”.

Two riddles on the “spoon’:

43, Yawd zew - -
Yxwd 4pe -’
kolkeet 3txwe. g (Hd 227. 1. — 3. 1. 41)

“A copper head and a copper back, and a long long leg”.

44. king 1lela L
5%  38j029; ' -
3ju Hxew - s
Sm3  lnoza. - - (Hd 92.7. — 14.12.41)

“From the South comes a little black boy. He has a head, but no brains.”
(Only the second and fourth line have a rhyme and rhythm corresponding
to each other.)

The same rhyme has been proposed for the “manure fork”: only the
rhythm of the two first lines is just the inverse of the preceding variant:

Yrxo ne le . ’_
57aka 3sjoza. .. g g

The rest is the same. (Hd 207. 3. — 22. 11, 40) (Cfr. n° 69).
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Four different variants are known for the “steelyard” :

45. 5j9ka Sloxz ==
‘pe  t/’ha tjwe; -
5sdza t’iza T
Spala  5jidza pe. et (Hd 103. 1. — 14. 12. 41)

““An old man sleeping along the wall. Lice and lice-eggs, are sitting all
over his back.” (The steelyard laying along the wall, on the upperside
-of the stick, the weights are indicated by lines of yellow or white nails,
big and small; these are described as lice and lice-eggs.)

46. tels 3sjotsjyoti, r_ .t _
5t feiitmee  dzwi'seji, (. .
Sdzwd vo 3sjopjeza, '
Wxwd vo 4a njet’?. - (Hd 252. 3. —22. 9. 38)

“I carry my young brother, and go out to 'do some work. He takes my
braid, and (wants) it as a souvenir of me (?)".

47. 570ks 3sjolmemé . P
Strxuma  dzwilsesi. -— -
jatzemt ssjodpsefa. g (Hd 74.1. —9.12. 40)

“A little younger sister, goes out to do some work; on both sides she has
a little braid.” (Instead of pjeso we should expect pjeza.)

Sjoka 3loxeet MER

fkxo tf’ha tfwe: r—7

Spjasd Spdls R g

5j5 dzoipe. ’r— (7.38.41)

~ The informant Hd 210. 6. gave this last variant, which is almost
the same as in n° 45 and with same sense except for the last lines: “the
bugs are sitting all over his back”.

Three variants also, all built on the same common type, for a riddle
on the “onton’ :

48. tsxo n&e e r
5j9ko  sjotfeel R
pe pudscet r_
Yy  skxwel = (Hd 75.1. — 24, 11. 40)

“From the South comes a young bride, with a white light gown, and
green trousers.”

49, (Hd 210. 1. — 23. 1. 41) This variant has almost the same word-
ing except for the first line which sounds: “lszo Hwd Ueld”: “from the
East comes....” and the third line which sounds: “‘pe pusrel’.
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50. lree trxwd  Alysrel, R
Strwe U xwa  petkxu. el (Hd 78a. 1. — 5. 3. 41)

“On the body (she) wears a green gown, and on the legs (she) has white
" trousers.” (Here the rhyme is completely lacking, but the lines are
clearly built on the two former variants, with a perfect parallel construc-
tion, a clear opposition of the two lines, and a more perfect rhythm than
the former ones.)

Three versions on the riddle for “heaven” :

51. t/hé  sitpa —7
ro*p&  t/'he. —
tig  jd'tié -7
‘e idtid Tt
tru pi ld3c. Pt (Hd 210. 1. — 7. 11. 41)

“A grey-black slate, the slate is grey-black; (on it) are nailed silver
nails; silver nails are nailed {on it) in countless multitude.”

52, 575 kitd dzws Pt
isa:mjeet kxw, -
g zwd*pu =’
18i  malsrel, R
Stwd  4dzo e, ra
skwozo ‘axweel T~
tkxe “4val[’he. f—7  (Hd228.1.—23.11. 40)

“A brick which is broad on all four sides. Tear off a piece of red
stuff to make a hem. A fine long little cord, points to the heaven. Fruits
and flowers are open and blooming in thousands and ten thousands.”
(This means a description of the heaven from different points of view at
the same time. First four lines: heaven with a strip of red clouds at
sun rise, for instance; following two lines description of heaven in rain-
times; two last lines: heaven at night.)

53. (Hd 210. 2. —21. 1. 41) This variant has the same wording as 52,
but for the fourth line: ““wo 3sjapje”: the 4wo.of which cannot be
explained; it has been said in analogy, I suppose, with the fifth line of
n® 52: %wj 4dzo ‘ftgs. At the end, two new lines are added:
rwemae ‘t&dza,
o wvo ks ltje.
“He who guesses it, will eall me *“father”.

Six variants for the same riddle on the “red peper”, the wording
and the construction of which must certainly go baek to one and the same
group: '
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54.  lwwd Apjekeel -

Ay 4pjelsreet ’
ja ja 4sjals Pt
523  jatkeel. L=

- “A red whipstock, with a green whiplash; one sheep has given birth to a
black lamb.”
55. lzwd 1d3uljo ——

y 3dzwa:d3wae; g

na *ni njuinju =

2 3 fwafwa. = (Hd 91.2. —14.12.41)
“A red waistband with green straps; let me play with your breasts”.
56. zwd H@lYel e

iy  3pokeel; -7 —

lrwe *twa pitdze, =7

58 ’hd  3notrel. - (Hd78.1.— 14. 12. 41)

“A red lantern with a green cover. He who can’t guess it, I will cleave
his head.”

57. lywd  Uxwodtzwd -

Yy igtid; e

tceuwr 3dzako g E

st Spiepis. -~ (Hd 58a.2.—3.1.41)
“A red body with a green top, inside is growing a fine little cake.”
58. Lxwd papa -7

ly 3jgtig; ~7 =

8litxew 4fizlako V=== . ,

st Spiepid. - (Hd 210. 2. — 21. 1. 41)

“A red pile of human excrement, with a green top, inside is put a fine
little cake.”

59. Next day the same child (Hd 210. 2. — 22, 1. 41) had another riddle-
rhyme on the same subject: .

5i2  4mjo 3isxo .
kxeetts 3to; T
3sjotmjoel 4o st
‘el 4j0%j0. ‘7

“A small plant, which is found everywhere. It's childname is erh-yao-
yao”. (According to Ts’ao An-hua, this last line “t@f 4j0%jo” is
not known as a childname, but he reminded me of the existing childname
“erh-yang-yeng: — 3 E” which must have been changed into ‘ei-*jo%jo
under the influence of the rhyme.) '
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Another rhyme presents a case of a borrowing of the description
of the “red pepper” riddle for that on .the “kaki”.

60, lgwd 3pjépié . 7=
ly 4dkeke; - =
350 8733kxewm g :
indrexs. = (Hd 228. 1. — 24, 11. 40)

“A red little cake, with a green lid ori; bite into it, and it is all slimy
stuff”. :

As we could already observe, we find two entirely different rhymes
said by one and the same person in one locality, and otherwise among a
whole series of locally different riddle-variants, we can find the same
riddle unchanged in the most far apart localities from East to West:

61. Two riddles by the same boy on the “hand” :

twd Sjoke 3loxeet, =

inale 3Svuk@ Sdzwi‘ka; r—r

st 573ko 3loxcel = :

nals 3vuk@ Sdzwitks. - (Hd 210. 2, —22. 1. 41)

“One old man in the East, carrying along five bamboosticks; and another
old man in the West, carrying in his hands five bamboosticks.”

62. 4sa:kas l'zezos, s
Sjaltawd B fwa, r—
Smejoko lxsza, e
Hxewsa *te r—7
Sjapce  sdzwidva. - (Hd 210. 2. — 26. 1. 41)

“Four children playing together, every child has on its head a glazed
tile.” (Curiously enough, we should expect a text about “five children”
signifying the five fingers!),

Again three different riddles on the “wine-pot” are found in the same
locality :

63. trxona lels f—' =
5i3ko lpeskdza; (R G
Yt r’het R lela I
4rg  sdzwdza. - = (Hd 210. 1. —2.1.41)

“From the South comes a white pigeon; when the relatives have arrived,
it alights on the table.”

64. trxoing el o
5jaka  lpelkwdt’i; -’ -
iteolo  tkwoza, o

Srwa Skwdfwe.  ~'— (Hd 210. 2. — 21. 1. 41)
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“From the South comes a white cock, it jumps out of the water-kettle, and
plays in the water.” (The rhythm in this rhyme opposes the first and
third line to the second and the fourth. The two riddles have the same
introductory lines, but differ in their third and fourth lines. Another
completely similar rhyme to this of n°® 62, is that under n° 70 and n° 88
but applied to the “set of teacups” and the ‘“teapot’).

Another pair of quite different riddles on the “‘incensesticks’” are
both known in the same locality :

65. iisYo  lsdko g

579peet ko, '

HUsxwada ' -

g  lwotpu pxo. ' (Hd 210.1, —7.11. 41) ‘
“Three brothers, all of the same height, and clothes with a yellow gown of
bolting-cloth”. = (‘walwo*pu is a corrupt pronounciation for 'zallwdtpu).
66.  ‘tisYd 1s@ko g ‘

Sjopcet ko; '

txew 4te - -

lgwd dzémo. R (Hd 210. 3. — 26. 1. 41)

“Three brothers, both of the same height; on their heads they wear a i'ed
felt hat.”

In two comparatively d1stant places I have heard the same identical
riddle on the “cook-kettie” :

67. S5jako  sxd  ngu S
pxe lxew vo; r—r
Sxoda  4leds Cr~7—~ - (Hd18.1.—14.12.41 &
Yuw st xatkwo. - - Hd 210. 3. —21. 1, 41)

“A black cow, lying down with, head (and body) coiled up. Good food
“and bad food, she eats them all.”

68. ldza :dve lku:nja

~
~

sxadlje  sxalji; N g
Y’ hYe 3ta  puttzw?d, - =
st'dstes  putli; - =
sju lxwel 1d3e, r

14

d3e je Stgo put [hi. T (Hd 228.1.—3.1.41)
“This girl, with her black face and black clothes; you strike her with the
fist, and she has no pain, you kick her with the foot, and she will not
leave. When .she makes embroidery work, she can not even thread the
needle.”

This riddle on the “shadow” can be found with a slightly different
variant, in another locality, Hd 220. 1 (22. 11. 40), where only the third
line est changed: “t ’hY& 3ta pu ‘txe, Stcs ltxa putli”’: .... Kick
her she has no pain...,”
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The literally same-worded riddle on the “strawcutter” is heard in
two villages situated in the extreme East and the extreme West of the
region explored, (Hd 86. 1. — 14. 12. 41 and Hd 231. 1. — 22. 11. 40) :

68 a. Sjoka ¢ r—
5i3ka  4jo r_
5iaka  Skalt'u —
Sjaks  4fco. r—

“An eagle and a jay. One is sqatting down, thé other is jumping up (and
down). (The comparison is meant for the two men who cut the straw:
one is squatting and holding the straw-stalks on the wooden frame of the
strawcutter, while the other is moving the knife up and down.)

This riddle must be wide-spread in North-China with different local
variations, as is proved by the variants givenby FF. K. De Jaegher
and M. Van Durme (Chineesche Raadsels, n° 13. Sino-Mongolica,
I1, 2, p. 13, 1921-22) ; they are current in Jehol Province, but unfortunately
ho more exact geographical indications are given.

i ko hu, i ko pao
i ko hennchao,'t ko t'iao.

“A tiger and a leopard; one is pushing down, the other is jumping up and
down.”

Elsewhere it is said: 7 ko wu, 7 ko pao .... “The first one takes
it [the knife] in the hands, the other grasps it [the straw] in his arms.”
These variants show how a sight phonetic change hu > wu, brings forth
an entirely new interpretation: from the noun “tiger” to a verb “to take”;
this consequently causes the sound pao to be understood as a verb too
“to grasp in the arm”.

These examples only serve to show that the existing differences can
be of any kind and grade, and this within a comparatively small and
limited area, while still other riddles remain constant and current in the
same wording and form throughout the entire tregion. This fact only
malkes the problem of explaining the way and the reason of their spreading
more difficult. Only a more complete and more systematic list can
afford a possibility of explanation. Some of these differences, however,
clearly show us how incorrect pronounciations and contaminations
of one type under the influence of the other, must be noted most accurately,
in order to discover where and how the themes have been changed from
place to place.

b. [Internol construction of the rhymes.

Our collection of rhymes also shows us how the riddles
and the ditties are built up. We not only see that they have a
special form for rhythm and rhyme, but we are in a position to rearrange
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these specimens according to the literary internal construction of every
line. Thus, the first thing which strikes us is the regular and
frequent use of the same kind of phrases and expressions, and of
- comparisons and images. Thede elements we can regard as being
employed as a technical norm for the construction of a new riddle of the
good and appreciated traditional type. The growing of these expressions’
and phrases into technical helps is, of course, a natural result
of analogical constructions. It is a slow and quite unnoticeable growing
number of some expressions, the special turning of which is much liked
and undefinitely repeated. ‘

The readers must already have noticed the frequent use of the
introductory lines: “From the South, or the East... comes a....".

Besides the cases in n° 12, 30, 44, 63, 64, we have still
69. tsxo nae le 5xs ‘zxewd, -’ -’
kxwot’e 3tje  xewd. T (Hd 274.1. — 14. 12. 41)

“From the South comes a black monkey; in all the streets it makes a nod.
with its head.” (A riddle on the “Manurefork”).

70.  jgnz o, rr
jetwe Skdzo; r -
U/het ' lsla f—’ -
u 4ra sd3wdzs. R (Hd92.3. —14.12.41)

“From the South comes a couple of pigeons; when the relatives have come
to visit, they alight on the table.” (Riddle on ‘“the feacups”) (comp.
n° 63). ‘ :

71. ipine el o
3sjo  4mut’; T~
putids  “tpcezoa, R
PEGYD  4fuzs, rr
ke jorle -
ssjo  tdzcefa. —’— - (Hd210.1. —22.11. 40)

“From the South comes a little carpenter; without a mattock, without
an axe, he has built a small house facing the South.” (A riddle on the
“swallow’).

72.  jéma els g
578t YD ja; r=’
Spatlju  Spallju P
Wu sjo 2. r_v (Hd 92. 4. — 14. 12. 41)

“From the South comes a flock of sheep, and one after another they go
down to the river”. (Riddle on the “meat-dumplings”, compared with
“sheep” who go down into the river, the waterkettle.)
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"~ Another riddle on the same subject is:

73. dnze Ue r—
573820 skdza, P
ipakwo ' - .
e Smddswdza. - (Hd 253.3. — 7. 3. 41}

“From the South comes a group of pigeons, when they are going to
pass by, there is no....(?)”

74.  ‘tswonz Ue Sjokas U
motxew Swatkwe. P
Smalo  4moza s fwadfwe; et
Srwatpa 3rwe, 4tstmoza, -’ —--—' - )
‘tedpa fmoza 4 wet’o. - (Hd 220. 2. — 27. 11. 40)

“From the South comes a dark devil with a head full of hair. After
doffing his hat, he plays in the water. When he finishes playing in the
water, he wears his hat and he sleeps with his hat.” (Riddle on the

“writingbrush”). . '

5. jdng Uelska B g

3870 txewsreel, - =

3dzaku  lnju:njeel g .

trzatto t/ h¥cel. - (Hd 228. 1. — 29. 11. 40)
“From the South comes a young boy, only wanting to spin and whirl
around.... (A riddle on an insect crowling over the ground.) (?)
76. ka&nz eloks et

ita zwe Ug e

iipa  dzateel 3fza. et (Hd 86.1. —14.12.41)

“From the South comes a big grey wolf, his tail is one chang and two
inches long.” (Riddle on a “bag for potatoes”.) g

7. Ligtnk e r~ .

ipe ta “pe. r

Ytxews fa  3tig r—7

ja  kxwditsxe '

sdzweli 'zl T

pwolpwatiy r—

Inciku pa&isxi -

Sxga 3dzreel le. - (Hd 231.1. —21. 11. 40)

‘;From the South come big white backs; on their heads they carry two pieces
of hollow wood, and in the mouths they have a precious stone. From their
rumps there come small black beads.” (A riddle for a “sheep’).

It is not at all surprising that this so much cited introductory line
~does not always harmonize with the rthyhm and the rhymes of the fol-
lowing lines of the riddle.
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Other most frequently used introductory lines for a riddle-rhyme

are:

1) anold man...... (n° 28, 45) or a black man.
2) ayellowrat......

3) a monkey...... (n° 69).

4) adog...... .

5) a piece of clothe ...... “

6) (on) atree...... (n° 41).

7) for a description of things more agreeable and pleasant we find the
introductory line “a little young bride” (n° 38) or “a little younger sister”
(n° 47). ~

‘ Many of these cases we have already met in the above cited rhymes.
This type of description seems to be much preferred, as will be clearly
seen from the following series of new examples:

78. 5jaka Sloxz = .
tzxwolaka Spas fa5pa; GRS U
Yeetce 3dzot ['hi, -
Skxa std Skxa v " (Hd 98. 2. — 14. 12. 41)
“An old man, eighty-eight years old, rises daily very early, and (every-
where) he gives Kot’ow’s”. (Riddle for a duster).
79. Sjoka loxeel g
- dgwods  Stus tu S
3sjexweel 4o mnjd I
Inju 4wz 3 ew. e (Hd 252. 2. — 24. 11. 40) .

“An old man, ninety-nine years old, makes one wring him, until his
hands are almost broken”. (A riddle for a diskclothe).

80. Sjaka Slox f !
ipels teettew ‘kxd; ==’
3dzew jéldzew .t
5854 579 58jd, g
txo trxd ‘mothel -7 -
Snjd sjtnjd. e (Hd 210. 3. — 26. 1. 41)

“An old man is carrying on his back two bushels of chaff. He goes and
sinks down. He takes out a hairy sparrow, and wrings it out.” (A riddle
for the “oil-mill”. “He goes and sinks down = the grains, compared with
chaff, are put in frames and wrapped up in a sack, and then pressed by
means of wedges inserted between the frames. The wedges are called
“5sjdza” ; a pun on these words is intended when they pronounce the word
5g7d, here as a verb: “to sink dewn while going’’).
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81. 573ko  3loxd ' r
jalteo Staxwe; ’~
Hala Uju: 1z fwe. r—s~+ " (HASR0.1l.—6.3.41)

“An old man with one leg, drop after drop there runs a yellow water”.
(Riddle for drainer).
32. Sjaka Sxstzs — .

hx’et’s  sjprwa. P’ (Hd 210. 2. —22. 1. 41)

“A black man, who looks for his {food?) in all the streets. (A
riddle for a pig).
83. Sjako lxdaxola, P = '

3kxwot "ha  Svattols. f_ o (Hd 210. 3. —22. 1. 41)

“A yellow rat, which digs out her way over the whole wall.” (A riddle
for a “brush for white-whashing’’).

84.  3jske lwitwols, r_ -
kaitiks Aol o
" Anjol. ~' (Hd 210. 3. — 22. 1. 41)

“A yellow rat, which must piss in all nooks and corners.” (Riddle for a
“towel”. Chinese wash themselves with hot, wet towels which they wring
“the “manurefork”, ¢fr. n° 69).

85. - jako Sxdlzewd r_
ikxee Ve Skxaltzewl. r_ (Hd 207. 2. — 21. 11. 40)

“A black monkey, which gives a K'ot’ow in all the streets.” (A riddle on
the manurefork, cfr. n’ 69).

86. 5igko 3kew ' r_
35epie  Sdzew; ‘ r—
ta  sj5 L ki, r—’
dzakxe kxew. '’ (Hd 75.1. — 24. 11. 40)

*A dog who goes along the edge. There sounds a rifle, and he opens his
mouth” (A riddle cn the “Chinese lock”, which is represented as a dog
guarding the house along the edge of the door-wings; the sound of the
opening lock is compared to the sound of a rifle.)

817. 5i9  kald lxwitpu, I
kaldzreel fjelo wul fu. (ESR ey g (Hd 98. 1. — 14. 12. 41)

“A piece of red cloth, all wrinkled and with innumerable folds.” (A riddle
on “hemorrhoids”).

28. Sjatkzwa *fu r—
ou  ku; -
433t f'hoel  Skot’dko g

pe Sau. = (Hd 92. 13. — 14. 12. 41)
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“A tree with five sidebranches. In the middle it holds a white tiger.”
(A riddle for “a teacup in one’s hand’).
89. 573 Akxwo 4 ru, ' r—
. ka’pegepge; —- =
fratwew *d3uloka ff
s Stjetje . - -
v&v& t['he. r—t (Hd 92.5.—14.12.41)
“A tree, all split up, and above the tree, dwells my third ...... ?
90. 5jaka  sitfoel L
Sjadza: 3je; '
kat’ikatlcet -
ne “4kxat’e. - (Hd 210. 2?7?)
“A young bride, with one eye, every turn and every corner, she can see”
(A riddle for a “lamp”).

With this kmds of introductions we may compare the more rare
ones like:

91.  Sjaks Skotw3, G
' Hxo Strhoka Skaxitlwd. '—='—  (Hd210.3.—17.1.41)

“An earthen tower, in which are made seven holes” (A riddle for the
“hea'd").

92. jdls@ lmo 7 -

ts9:dza: B [eiu; r
tdzz dze Hifa ‘sja 3, Pt
55 dze *tifa 4sja kew. f—'—~~7 (Hd228.1.—3.1.41)

“All over its body is hair; it has four hands. Standing up it looks like
2 man, crouching down 1t looks like a dog.” (A monkey).

Another type of introduction is that of the description of a de-
termined place, like f.i. “a door (n° 29, 30)”, “four walls”, “a house (n’
39)”, “in the middle of the courtyard” “a brick” (n° 25, 26, 52). Other
examples are:

93. 4sa mjeel 4sa:tu 't ’ha, P
tat'cel yo motxd -
lrwe & d3a — _
Yrxa gjo tfwa. r— (Hd 220. 1. — 22, 11. 40)

“All around the four sides, are four walls. In the middle are cooked some
sugar-sticks. He who guesses it, may taste them once.” (W.C.!)

94. - ‘*saimjeel ‘tsoitu L/ ha, g
ng 4/hYe dzu '
Sput*hie  ja. T (Hd 92. 6. — 14. 12. 41)



254 PAUL SERRUYS

“All around the four sides are four walls, you enclose pigs in it, but no
sheep.” (Riddle on a reckoning board, ldzu is a pun on the sound
for pig and the balls of the abacus).

95. ipset f"ha " -
d3uls 573t azo, QG
xwe 13elq. r—’
sto  3mi, sto ‘mie S g
Wuss: ve jYz't'a. e (Hd 210. 2. —21. 1. 41)

“In the breast-wall is dwelling a family of bad men. The grain and the
flour they put into disorder, just to harm people.” (Riddle on the “rats’).
This riddle can be compared with the following: '

96. sglee 4s2:t’o 1fq, Pt
dzildzu  po lxwdngi, Lt
3sja  tfwe lmwdnjads 43ew QS
e Skautreet, Stxws jifa. Pl

(Hd 210.1. —21. 1. 41)

“A three-cornered conic house, where a pearl contains a red woman. If
you want to eat the flesh of the red woman, loosen her trouserband, and
take off her clothes. (A riddle for the three-cornered millet dumpling,
which is always wrapped up in reed-leaves.)

96a. Sjstt’e  1fg ) r_
Sxodtwotwd 1o
ljaka. ssjokweel o
Srwa tkwdtkws. -7 - (Hd 210. 2. — 21. 1. 41)

“A house quite dark and black, in which two little devils are playing with
a stick.” (Riddle on “the bellows”).

97. i Y= jé*mjo 4fu P
ldzadzo  mjuinju ’—t :
thxwo  3jyt S, St = {(Hd 210. 5. — 6. 3. 41)

“In the middle of the courtyard is a tree; shaking and trembling, it is an
elmtree. (Riddle for a roll-mill; compare n° 18; here the pivot, to which
the roll-stone is fixed, is compared to a tree.)

98. AtajYx Sjipcitma A

kg tfhi, piskz  a. s~ (Hd 207. 2. — 21, 11. 40)
‘In the middle of the courtyard is a horse; one dares to ride on it, but does
not dare to beat it.” (Riddle on a child’s excrement).

99. ljateo  peskeur -
tadze  madkvew, r—t
Bopuks tswe3@ r_r_

Hafo tu 3dzeus. - (Hd 228.1. — 3.1.41)
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“Two white dogs are guarding the doorway; five envoys pull at them to
chase them away.” (Riddle on the “snoity nose”).

Some lines, even in the middle of the rhymes, are frequently used
in a series of riddles greatly different in their themes. These sentences
are like: “Thousand men, ten-thousand men (or horses) cannot carry it”

“put it aside’”; “inside dwells ...... ”; “above is dwelling” . .. Besides
the cases we have already observed in n° 25 26 29, 30, 31, 41, 57 58, 89,
we still may cite: .

100. fasa 5ja ‘*mjo Stswo, Tl
t/’he 3 fva i R :
Sk paidto: o (Hd 227. 1. — 24. 11. 40)

#On the house is a plant; a thousaﬁd men, or ten thousand men cannot cut
it.” (A riddle on the “column of smoke”).

101, “at’e . 3juko g
Mo txe Ao : r—’
¥ he 3@ ‘v& (ma — ,
xe pilttawd. — (Hd 92.12. — 14.12. 41)

“In the middle of the street is a big jar. Thousand men or ten thousand
horses cannot lift it up.” (Riddle for a “well”).

102. A variant of the riddle n° 101:

sy fUw Sjsks v s
5 rdspdkor nju r_ 7
Ha  puttw. — (Hd 220. 1. — 24. 11. 40)

#*In the middle of courtyard is a jar, ten or eight oxen cannot pull it from
its place.”

103. 1fifeds ‘dzew G
t/’he 3@ fv@ i .
pudkae lkxew. r.’ (Hd 210. 3. —23.1.41)

“A congee frofn the house (fang for mao-fang: latrine), a thousand men
or ten thousand men dare not cover it with their hands.” (A riddle on the
“execrement’).

104. Sksd3ce ‘mee '
Skadze  fow; r—
litzew Ad3uloks S ——
Lywa  sjé4fu. r_ (Hd 252. 4. — 24, 11. 40)

“A thorny door, a thorny house; inside dwells a bright-coloured bride”.
{Riddle on the “magpie’s nest”).
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104a. Atis¥s  Sljgks r_t
5j5peet ko r—
i ezo , , .
e Srdtnjo r— (Hd 210.1. — 7. 1. 41)

“Two brothers, both of the same heigth; in the courtyard they are always
making water.” (Riddle for “waterpails” hung on a pole.) Compare
n° 65 & 66, as well as with n° 84 (last line). We see that our riddle here
is completely made up with elements taken from other riddles, which -
however have a quite different meaning. This kind of construction can
be observed in many other examples; it would take too much space to
indicate the constructive parts of every case.

106. Ipet/’ha mitfeel, R
Slitwewr  *dzulaka fm — e
ixgtsioet. - (Hd 210.4. —22.1.41)

“A white wall without any crevice, inside is a yellow stuffing”. (Riddle
. on the “egg”). The same has been proposed by another child as a riddle
for the “bug”. He explained it as following: “The whitewashed walls -
show no crevice and still after some time the little insects come out.”
This example shows how in the imagination of the children whole riddles
or parts of them can be applied to different things, with apparently no
connection to each other. -

106. mavi 3dza: : =’
wwd dza 3dze: r—-
8litxeww . 4dzukos . (Hd227.1. —3.1.41 &
lpe “pxidea. - = Hd 252. 3. — 22. 9. 38)

“A piece of coarse paper, and a piece of red paper; inside dwells a white
fat thing.” (Riddle for the “pea-nut’).

Many rhymes show that a strong inclination exists to build rhymes
whith parallelism; this is done either by repetition of the same words in
most of the lines, or by antithetical position of some naturally opposed
elements as: night-day, clear-dark, big-thin, above-below, East-west, etc.
Examples:

107. pu sje Sni t/RYD, -
P lsje  ni 4fu - =
te ‘tkxz wxdje r__v
ira mi me fu. f— (Hd 210. 3. —22. 1. 41)

“I don’t care whether you are rich or poor. Just wait and (see), till at
night I will climb over your belly.” (Riddle on the “Quilt”.)
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108, ‘trxa pid ‘*kwo jildza, g
trew ph tkwo  jotpa, P’
lswellzew %t hi - o
Sju ko skotkza. S (Hd 210. 2. — 22. 1. 41)

“It is no longer than a hand’s breath, it is no longer than a handpalm; on
the top of it is an obstacle.” (Riddle on the “wine-pot’).

108. 3tywetjwe °nida
Smdsma 3voda;
Wpekre 3nida
bse (o Svoda. -7 = (Hd 210. 20. —22. 1. 41)

“Fingering yours, fingering mine. Tearing away yours and filling up
mine.” (Riddle on “button and button-hole’).

’

4

I4

4
4
4
’

As in the rhymes 11, 12, 97 there is a frequent use of onomatopoetic
words :

110. 3lo Y xewzo, - -
xee, lxw; lze, r—7
‘dzwo  dzs Pwwofa g '
pu 3t hilsce. r= a{d 215. 1. — 8. 12, 40)

“An old man, sits on the fire panting and hissing without moving himself.”
(Riddle for the ‘“tea-pot”; cfr. n° 62).

* Opposition above-below

111, ‘4ra'mo 7 -
igjatmo ’ —
‘tolo w34 f—— ,
mo 4twe Imo e (Hd 210.3. —22.1.41)

“Hair above, hair below. At night hair comes close to hair.” (Riddle
for the “eyelushes.”’)

Opposition.East-West (cfr. n° 61) :
112, Ytwdtha  Sjake  3dza issd, Pt e

it Pha  Sjske  tdzassd; - -’ -
e Akaz Sljaks r_v
ito puls s595td. f———' . (Hd210.3.—22.1.41)

“On the eastern wall a violet colour; on the western wall a violet colour;
you can only see two, and they never can come together.” (Riddle for
the “eyebrows”).

113. Ywd jks ‘4mjcel 7
st joka ‘4mjeel; S
8ljaks 3sjo Skweel -
‘ra Sjsks  *o. e (Hd 210.1.—17.1.41)

Folklore IV /1, 17
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“A temple in the East, a temple in the West; two litlcle devils have been
hanged at the same cord.”” (Riddle for “?7).

Opposition big-thin:

114. ‘4tweel 4o -’
ljo  4si; -7
Uxeun[s 3tjpde e
4txwdt [ hi. , ’ - © (Hd98.1.—14.12.41)

“Big buttocks, thin waist, on the head it carries a copper instrument.”
(Riddle for a “lamp’).

114a. 3titrweel *a rt
- Atgt’ el 38jo, I
trateew me  Sdzwedzweet g
Yu a. ’— (Hd 210.1. — 7. 1. 41)

“Below it is big, in the middle it is thin, above at its mouth, 1t is big
again”. (Riddle for ‘“the wine-pot”) (Cfr. n° 63).

Opposition night-day (cfr. n° 10, 11, 24):

115.  1petge tollju:lju, r__7_
xotfe Strxs  njuingu. f— (Hd 228. 1. — 22. 11, 40)

“During the daytime it hangs dangling around, during the night it sucks
the breasts.” (Riddle on the “iron chain used to lock the Chinese house-
doors’’. During: daytlme the chain is hanging loose, during the mght it is
fastened with its extreme link to the link fixed in the door. This is
compared to the sucking of the breasts.) ‘

116, lpel¢e 3dzewls - -
Wt het "he  oli; e
xotje lvd  dze L
thxaje  Sti. r— (Hd210.1.—17.1.41)

“During daytime it wanders thousands and thousands of li, during the
night it lies beneath the edge of the oven-bed.” (Riddle for “shoe”).

After these citations illustrating the form of the internal construc-
tion used in riddle-rhymes, we can easily understand how the frequent use
of the same definite and popular expressions necessarily results in a series
of phrasing-types, ready to be applied dccording to a general frame, in
order to make new riddles of any kind. Thus, these riddle-rhymes, even
when newly made, on a new subject, or lacking good rhyme and regular
meter, give a traditional aspect, its elements being similar to or built up on
a traditional frame, as a resultant of all the other most current riddle-
rhymes. Together- with the study of geographical distribution of the
themes, it is this sort of comparative study of the constructive elements
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which will provide us with the key to solve the most complex clusters of
a series of riddle-rhymes.

2. The Mocking and Satiric Rhymes.

This analysis of the construction of the riddle-rhymes could also be
applied to the other kinds of rhymes. In general, even from that point of
view, the passage from one kind of rhyme to another is very gradual and
almost imperceptible. We have alread noted the meter and rhyme rules,
and we have also seen that many of these riddles cited above end in one
-or two lines, totally irrelevant to the description or suggestion of the thing
to be conjectured, but serving merely for a playful addition. They are
only a kind of burlesque or comic addition for the sake of
effect, completing at the same time the riddle with a new rhyming line.
It contains in most cases an insult more or less strong to the listener.
This type of riddles, we will see, makes a good and easy passage to the real -
mocking rhymes. Besides the cases given in n° 31, 53, 55, 56 we may
still cite: :

117. pe 'joljo - =
Sx3 ASkaxukxu - =
trwe ftwz pitd3zo -
1g9: ko Spjdadtxutzul. QU (Hd 92. 9. —14.12. 41)

“A white trousers-waist, and little black trousers. He who can’t guess
it, is a little tortoise or a hare.” (Riddle for “jar”. The upper part near
the rim is of clear colour, while the rest is more dark in colour, hence the
comparison with the Chinese trousers whose waist have a different colour
from the rest of the trousers).

118. #Ydte 3 rew'pa -
trwe 3t@ pudjo =7
4sa: ko 3fwetz. - (Hd92.1. —14.12.41)

“The feet step (on it), and the hands draw (at it). He who can not guess
it, is a rotten egg.’’ (Riddle for a “ladder”).

We must observe here, too, that the first of these two specimens
also has the peculiar characteristic of putting the words in diminutive
form, which is so special for the childrens’ language, as we will point out
in some rhymes below. (Cfr. n° 161 sq).

In some mocking rhymes we find the same introductory lines we
noted for many riddle-rhymes, together with the insulting conclusion of
the above-mentioned riddles. (Cfr. n° 97 & 98, 117 & 118).
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119. 4tajde Sjs*mjo i fu P
35Y ru 4kxwatgo pcikru; vt
Ipgtkeu dzwdls 5sdza, Pt
ni je *oks ‘dzeskwxdza. (NS G G

(Hd 252. 4. — 24. 11. 40)

“In the middle of the court-yard is an elmtree. On the elm-tree is hanging
a pair of fur-trousers. From the fur-trousers I pick a louse. Your father
is a thief.” (Kzdzs: used in many insulting terms as in “lwdskzdza: a
deaf adder.”)

It is in this type of mocking rhymes that we can see the children
themseives at work, inventing and building up their rhymes. They want
to mock and laugh at each other. Therefore these mocking-rhymes are
ordinarily very short, and in most cases very realistic and rude. Any
kind of physical defect, every interesting happening in their own lives and
their surroundings is described and always with a touch of irony and wit..

First stage.

The simplest way of making these mocking-rhymes is to take the
nickname of the person scoffed at, and to add any insult whatever, the
whole more or less disposed in rhythmic sentences, and here and there a.
line ending with a rhyme. The rhymes of this kind seem always very
shapeless, rough and mean. They might fall down after the first use, or
later be taken up again, and in this last event these first compositions are
necessarily reshaped in more regular, traditional form, and, in most cases.
too, the roughness and rudeness will somehow be smoothed out. One
example of those first-draft mocking-rhymes may suffice:

120. Ska Slotza -
ipgikxu Skat’alaka P G,
Sxwo 4. -
Skalaba!
Hwefs 1 "
pit 3zotkxd r—
fapei  3jutve! (shouted line) (Hd 210. 3. —22. 1. 41)

“You old man Ko! In your fur-trousers you carry a fiery testicle! Cut it
off ! In front of people, it’s not very fine! You break a fart, and it smells
very bad!”

Lines four and seven are not said in the same rhythmical cadence
as the other lines. The first of the two is recited in a natural spoken voice,
the last is shouted. These kinds of sentences are always the ones which
will be omitted or reshaped to a more fitting meter, when the theme is
later rearranged. In some mocking rhymes below, however, these shouts
or plain spoken lines can reappear, but with a better though arresting
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new meter, intentionally made, in order to obtain a forceful effect. Many
-0of these mocking-hymes are invented but they never remain popular for a
long time, because the mocking allusions refer to facts sometimes much too
transitory in their children’s life, or because they are not sufficiently well
made. In any village almost every boy has his own nickname and there
is always a mocking rhyme made about it.

_ One boy’s forehead was defigured with a sickle-shaped scar. He
received this nickname and rhyme as follows:

121. 4pa SiYslja =’
xgko 3laltewfs! e (Hd 210.1. —23. 1. 41)

“Crescent moon! (Every day you eat) steamed millet pudding, and rotten
bean-curd!” :

Another boy was called - & “the seventh”, but his nickname was

“St ’ha ssjatlo: the seventh mole.”” The rhyme for him was:

122, 5t hadsjdtlo ’
5t ;’habsjaslo ’
tkwdls 3v0 -
ietmu  4p& ’
ita  ls@tjo! r_ (Hd 210.1. —23. 1. 41)

“Seventh mole, seventh mole, you have upset an acre (§% ) and half of my
big potatoes.” ‘ '

The same informant. (Hd 210. 1) {old me that on his own childname
“7¢ 3xuza”, other children merely recited the well known formula used
to reckon the successive cyclical yearnames, but only beginning with the
third line of that formula, which happens the sound:

Ligdxu: W B

‘mo Stau IR

trace lwd f EE

Jo: Y/%e ete.... B ¥

It is clear that such rhymes cannot remain among the current ones.
But other rhymes made on determined persons, show a more regular form:

123,  ‘teet Amizu! - -
‘pzje 3t hika R
nt  *me lpciku! R (Hd 210. 3. — 20, 7. 41)

“Erh-mihu! (nickname for g shepherd: “second stupid-one”) at midnight
you (want to) stand up, and sleep with your younger sister!”

The boy Yeo Chiv-en (i A B, Hd 228. 1.){ had a small growth
on the lobe of one of his ears, and was therefore called “three-ears”, with
the following rhyme on his behalf:
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A

124. ls@ka 3eltws = -
5t fhoka 3jcel 1=
Hjutne stxa® fwe - .
Spit 4te  Stjcel. - (Hd 227. 1. — 27. 11. 40)

‘“Three-ears” and seven holes (in his head), from which is leaking
purulence and water. He is not worth any attention.”

The boy Fan Pei-wen (3 A+ 3¢, Hd 210. 8) was brought by his
family from the mountains when he was still very young. He was still
insulted as “mountain sparrow”. The rhyme which was current on him,
- he told me himself:

125. i la -
Yty la -
5% 3 ["heel =
tra mitme ftule. T --7 - (Hd 210. 3. — 22. 1. 41)

Hila  4tule: the syllable Ia in both words is due to the rhyme and rhythm-
analogy of the lines in the ditty. In ordinary speech, it would be: 1t’ils
4tuli, where l2 is a descriptive suffix after the verb, and i means “in”. So
we translate:

“You feel hungry in your stomach, you mountain-sparrow! Go and climb
unto your mother’s lap (and suck her breasts)!”

On the boy Hsii Chieh-shan (% & 1 Hd 210. 5), the fol-
lowing rhyme was made with his childname “5 4 lo*pa”:

126. 5/slo%pa v
lreetmjo 3tje toldzz -
Yedza mo 3lje r— :
Sme ljgka 3va. R (Hd 210 several boys. 8. 3. 39)

Since I did not understand the rhyme, it was repeated to me by a grown-
up, who was from a mountain village in the South (Teng ts’ao Hf % ), Ch'in
Yiion-ting 28 5% 8 ; it is his wording I have noted. “Ssii-lao-pan, goes up
to the temple to light the lamp. The lamp has not been lit, and he buys
some tea-cups.” ‘

I had one occasion to se€ the growth of a rhyme oh a young woman-
teacher, who after having made a.promise for marriage, broke it again

and started a lot of difficulties. The children of the school in that village
made a first rhyme:

127. »pe, pe, pE fa
te, te, te '
gjale  puske ’ G
1t fhipo'mig. - [ (Hd 210. 8. —20. 2. 41)

“Teng, teng, teng! Peng, peng, peng! Hs1ang-lan will not be given
in marrlage to Ch’i Pao-ming.”
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Some days later a second and better rhyme’ was made:

128, sy lsjal® , B
sy lsjala r—
3 r’hy mi Ppi xotpR = (Hd 210. 3. — 26. 2. 41),
. Smdfe “twa *ni jgke ‘trhe ? (shouted line)

“Hsii Hsiang-lan, Hsii Hsiang-lan, it is not easy to marry you! Does one,
perhaps, still owe you some money?!”’

Such rhymes will perhaps disappear, because they are far too special
and for well-determined circumstances and persons. We can however
easily imagine how with some slight changing they can evolve into another
kind of mocking rhymes of more permanent form with more general use
and application. And this makes the

Second stage.

It should not be wondered at that some of these themes should
attack local social conditions of life, or express some feelings of the people
of one village toward the people of another. Others may spread over a
whole region, and in this way, result again in different local variants.
Of this last case, we have one example with three variants:

129. Stxslleet lsje, r—
3to  ‘Arewkce U
ni lma  aloks - »
3sjo  ‘xewsc. et (Hd 91.1. — 14, 12. 41)

“You drag your shoes, and your heels are worn out,, Your mother has
married a young man.”

i
130. dve 4e 4Ameel rr

Stxaleet  sje r_
Lrwe ljatxwe i
o wo ke lije T (Hd 210. 3. — 25. 1. 41)

“His hat is all on one side, his heels are worn out. He who looks back
will call me “father”. (He is a bastard, cfr. n° 117 sq.)

131, *we tte  ‘meel Pt
Staalleet  1sje, g
3s95 take 3dzo:ti T
Smi jaka if'he. T (Hd 207. 1. — 27. 2. 41)

“His hat is all on one side, his heels are worn out. He wants to play the
rich man’s son, but has no money.”
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A insulting rhyme for a woman passing-by is:

132. 3;{0@29 Tamfa -
Stxwkre Hewt r—
ne 3w Slofe St~
injo Jé pxo 4njo. e (Hd 228. 1. — 28, 11. 41)

» “Oh, you old woman, get out of my way! or I will piss on your body!”’

An insult to young boys:

138, sju  3dzo:mas  jd5t’dze et
Sxo  stfxs  ‘nitekadt’dzo, R
St faala  jotige, G
sdegla  jadve, G
Straxala  jalnje, S
sdzaelo  jalpaz. r_—
Strxsla  jatpeza, Pt
3dzale  jatkwezs. f

(Tatung-city. April 1942)
“Theve is such a ‘group of boys, who like to eat dry snotcrusts. When
they have eaten for a (whole) day, they can put aside a (whole) bowl.
When they have eaten for a year, they put aside a whole plate. When
they have eaten of it during a whole lifetime, they put aside a whole
cupboard.” (The rhythm of the first line is repeated twice; the second
scheme is repeated four times, the third one is repeated twice again. The
disposition of the rhyming words in the successive lines is according to
a simaflar pattern as that of the rhythm; in the second scheme, the rhymes
are crossed.)

-

134. An insult for a long thin man:

Yo 451, .

awe YWjrzd, -’

jotpezs ==

¥ rhydlvg. ' -

Yama  3jizeus, -t = :

smadju  tkx@itrew, e (Hd 207. 1. — 13. 2. 40)
“Thin waist, long legs, Your whole lifetime you will be a poor devil! Oh,
vou long-leg! You are not worthy to be looked at!” o
165. An insult for a shepherd:

i Spals -7 -

3ta ni lmods R

Stwottela! g

Uy pd i Unads Stwitte  3jodzola! (SN

S0 ke *ni lma Jewn jo lzew, —r

i Ima fma 3vo lsopdifxew! LG N G .
. (Hd 210. 3. —20.7. 41)
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“Shepherd! I beat your mother on her behind! The wolf has bitten your
mother’s behind. I am rubbing your mother (on the hurt place), and
your mother insults me (saying) : shao-pa-t’'or.”” (The word means a -
double insult: I am your father by incest).

Other rhymes attack social conditions. The folloying one is a
satiric description of the small troops of bandits around the villages.
However perfect this rhyme might seem in its meter and rhyming form,
_it is a mew ome made for quite changed times. Some years before the
bandit-troops were an unknown thing in the region: :

136, jgje lzwel ’r_
1kze 1pe:la r_
1sist  4twe r_
itolme:la. -’
smadma Smo [ ’hd, -
Srews ne ‘twotsxdipd. f
% r’hifa  madma S
‘kxwafo ma'tha -7
Spakxe 3tjepeel RS
1sj¢ kuinja. - - (Hd 210. 8. — 20. 7. 41)

“The opium flowers are in full white blossom. The Shansi troops are
down on their luck. They have neither horse nor rifle, in their hands
they have just a beggar’s stick. Riding their horses, slinging their rifles,
they switch on their flashlights and look for a girl.” (The rhythm of the
four first lines is that of the ordinary four-lined rhymes, then there is a
sudden change with a new rhythm repeated in two lines. One may be
inclined to think that after the sixth line, a new ditty is beginning, because
of the new rhythm and the contradiction of the lines four and fives to the
lines six and seven. The next ditty seems the justify this opinion. How-
ever as a matter of fact, this rhyme has been recited as one, and the con-
tradictions are things which only grown-up people would consider.)

187. jajetaweel ' rat
ikxe 1ipe:la -7 =
1sside  “awedkwe LG .
Yju le:la. -~ {Hd 210. 8. — 20.7.41)

"‘The opium flowers are in full blossom. The bad devils of Shansi
(the troops) have come again!”

A rhyme expressing the feelings of contempt and scorn of one
village for another is:

138. “4swa U hulig, - =
e 1gylié; ~' =
s rxewd fwe  Spdttwd, P

atroeee 4tsxwd. r_ (Hd 253. 2. — 8. 1. 45)
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“Sour (haughty) CRiu-lin ( Bk #k ), stupid Yi-lin (& #k), a pool of
stinking water, (that is) the village Fang-ch'eng ( 3§ #% ).

Witticism on more general sides of the life are for instance:
Feigned sickness:”

139. 4eltxwido mwomwo, fo
syt facelt fwce. r—=
3po  ule jakoe o
SpoxcBlrce. U
3pp- ma o dvo -
tdzwo  Yj¢s, —r_
3vo tu dzaloke -
tuze xd. - (Tatung-city, April 1942)

“The steamed breads of Tatung are very soft. I have eaten some of them
till utter fullness. My mother wants me to do some work, but I falsely
pretend a tummyache.” (The rhyme has been heard in Tatung-city self.
‘tetxwd is an archaic pronounciation for the name of Pat'ung ( K W),
which in ordinary speech is always ¢a'tzwd. There is nothing peculiar
in finding the archaic pronounciation in songs and rhymes).

'140. The four civilization-signs: 59t 4o lvemié:

tjesje  ka&zo St

Stwilwelf@ r—,

Ha  UYaPpeel r =

Spijatsce. . ' (Hd 79. 1. — 26. 12. 40)

“Electricity:poles (in reality. they mean: telephone poles, by which the
words go as fast as) whirlwinds; big feet (of the women), a student who
finished his examination.”

141. The four hurries: 4sa: 4ta wmala.

sjadjy  trews 't fad. -

3gwo lro 1fg, r=7

ldze 3vwa@ Skrwsize, R

ilg o Ya. r (Hd 79. 1. — 26. 12. 40)

“To bring in the harvest when it rains. The fire burns your house. A
. thief is digging a hcle through your wall. The wolf bites (one of your)
sheep.”

142. . The four calamities: 4sa: “a ixzve:

txola zwe rt
3tals ‘kxa e
3sa:la  3lospad g

smalo 4t faa. 1o (Hd 79. 1. — 26. 12. 40)
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“To pull out the ashes (from the ovenbed-fire). To rebuild an ovenbed.
To have lost his wife. To miss the theatrical play (in the village).

Four rhymes among my material are a ludricous play on religious
ceremonies. In the official prayers for rain, small children are used by
the people to offéer up prayers before the statue of Lung wang. The long
prayers of the taoist monk are, of course, unknown to ordinary people,
but just as on many other occasions, (such as for instance I indicated in
my paper in F.S. IIL, 1. p. 128-130, for some superstitious formulas in
the marriage ceremonies), the people made a new and short rhyme
in the place of the true prayer itself. These were recited to me by an old
man (Hd. 252. 5.-1. 7. 41) :

143. pzu:se Iipxuisa . -
. SPatte Ujexwa : g
3rew ‘ne  jalju r

Wik e Sjysja. r— -

“P’u-sa, P’u-sa, you stand with your feet on the lotus-flowers, in your
hand you have a willow branch. We ask for wind and rain.” The same
rhyme is known in T"uan-p’u (Hd. 253) according to Ts’ao An-hua, who
thinks that last line is a corruption of the:ordinary expression which is
found written on the walls of every temple painting of Lung-wang ( B
E): R F i ME. In times of great drought, sometimes -children
gather in the street, and when they see a dark cloud appear in the sky,
giving some hope for rain, they begin to recite the verse:

143 a. Hwivg, Uwdva Tt
tsja a 3jy! f '
Stafe “meza, R
thwdja  Bnd. ' (Hd 258. 2. — 14. 5. 45)

“Dragon-king, dragon king, give us rain. When we have gathered the
harvest of wheat, we will offer it to you.”

A similar rhyme from the country of Kuang-liné can be cited there
for comparison. It was communicated to me by Father P. Van Esser,
C.I.C. M.:

£ K% T W &#.
T k¥ >k 88 _
ERME AT D E R
The other rhyme is connected with unofficial religious practice to
obtain rain, performed by small girls. The girls in the region worship
the goddess of the latrines (called Mao-ku-ku), in order 1) to ask (at new
year) whether they will get a husband that year, 2) to ask for rain in
times of great drought. In the first case they make an image of the god-
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des with help of a broom and a big spoon, which they paste over with paper.
In the last case, the girls also ride on a broom shouting aloud:

144. % hé UHawd el r—
Ssot fxdl  3ma ’ -
St ’hefo imoku f— - .
Sfwa §8° fwa. ; r (Hd 252.5. —1.7.41)

“A bright copper looking-glass, a broom for a horse; we ask the goddess
of the latrines to come and play with us.”

The next two rhymes are ridiculizing the buddhist prayer:

145. na:mws  niimawd Y.
st fxodteu  *y’elni  Uxwofwo. g .
(Hd 227, 1. — 24, 11. 40)

" “Nan-wu i (na-mdh: I humbly trust; Eitel, Handbook of Chinese

Buddhism), ni-muo; he eats dust, and ejects mud, T'uo-fuo! (‘y°ce-ni:
“to eject mud” is put instead of O-mi-[¥o-fo] : Amithaba, in order to make
a ludricous pun on the sounds, O-mi).
146. na:mi, lnaimwo

lg-mittxwafo

eurtsjel mwomwo. (Hd 75.1. — 24, 11. 40) _
“Nan-wu ( B8 % ) nan-wu, Amithaba, and a bread with a farce of beans
inside!” '
Third stage.

In the last group which we will give now, we can even observe that
the general application of the rhyme has gone so far, and its contents
have become so general and somewhat didactic, that they almost are on
the border between the children’s rhymes and the proverbial sayings.

147. The hopes of the day-workers:

ko Srwsatred, -7 -

itsxe 3matreel, - -

Yewdt S he  Htajstreed, f -

Lce 3twatrel. - (Hd 220. 4. —25. 1. 41)

“The millet congee a little softer, vegetables a little more; the wages a
little bigger, the days a little shorter.”

148, The things a beggar does:

St rewd  Skewltrew -7 =
tjo Sleed-ew -7
3taso  stswedlt : T

it  ldzaeizew. - = (Hd 220. 4. —25. 1. 41)
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“To stab with the stick at the dogs, tc; bite in cold congee, to sweep under
the coffin (of the deceased), and to turn out the pillow . (of the deceased).

149. The sworn brother:

t'dipe -

t'dtpe -7

3ke ni el 3lsa:me (R

ilize. . (Hd 220. 2 — November 1938)

“My sworn brother, my sworn brother, I will be rough with your sisters”
(we will be bedpartners).

150. “He is a chip of the old block”:

lpezwa leelza ‘kxwa 't hetsxreed, A g
Steatt’s  leelzo  Mwdltwd kel (R G
zwat’'i leelzo 1jesd vl LS G

4g5izo leelze  stadpaza. » S QR
(Hd 219. 1. — 6. 9. 40)

“The son of the gambler has his bag (with money) hanging over the
shoulder; the son of the blacksmith knows the song of the hammering on
the anvil ; the son of the housepainter: a pot full of colours; the son of the
. comedian does stunts.”

Two other variants of the same theme:

151. dzgzu ‘leelze ‘xwe attwd, G
lpexwa ‘leelza ‘zwe °d7cfw?, e
Ytxolrxdze ‘eelzo  ‘xwe latkwod. et

(Hd 585. 1. — 29, 4. 41)

*The son of the farmer can draw the roller, the son of the gambler knows
how to throw the dice on the 4, 5 or 6. The son of the beggar can draw
the beggar stick.”’

152, ‘xwat’'ads ‘ewize ljesd Cved, : (S g
nit’ads leelze Skwdskwd lzwedpeed, , et
lpexuads ‘leelzo ‘kxwa 't hedtsxed, RN G
3hwafuds eelzo putka 3kwe (milre 3kwa) T--"-'-"
Slofuds ‘celza ‘zwe Startwel, : R P
trxwat'ads lcefza  trwe 3 fwatkweel, TR

It rxatside leelza ‘xwe ala’peel, - I G
‘e qudo leelzo  tzwe talkwedl. '

(Hd 220. 2. — 10. 6. 39)

“The son of the housepainter: a pot full of colours. The son of the mason
can mix the cement in the pit. The son of the gambler can carry the bag
{of money) on his shoulder. The son of the widow nobody cares about
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(or: dares to care about). The son of the rat can make a hole; the son
of the boatman can play with the oars. The son of the theaterplayer can
do stunts. The son of the secretary can become an official.”

153. The adopted son: ]
‘ St’hyla ko Skwafu, L

8ellelo 5j5  UPcet ' e
‘xwods  3juls  3t0ltjeds R G SR
3sa:la  3julo Skaxdiltgeds. SR :

(Hd 253. 2. November 1938).

“He has married a widow, who brought with her a son. During his life he
will have somebody who calls him “father”, and after death there will be
somebody to cry to heaven.” (k°cet: contraction for ks eel: a son).

*

* £

Note.

During a short stay of two weeks (September -October 1939) in a
small village of Yang Kao-hsien, 5 1% 8%, I had ocesion to note a number
of those mocking rhymes, given by a young man, called Wang Ming-lien
F By # (+ 25 years old). He is from a village on the railway line
Peking-Paot’ou, between Yang-kao and T’ien-chen city, named Lo-wen-

tsao FE 3 K.

154. ‘gaxwilsalle ' r_v
st hidma  Spi ldzate r_t
5tjadsja  dtjdleke pultsxasce R
Stfhile  ‘za 4jo strxe lwwasd. -

“T’uo Shateng (nickname) rides on a horse, without putting his feet in
the stirrups. He falls down, and takes a good spill. Standing up, he
still wants Ito eat peanuts.”

155, ‘4eelzewts, '~
1rodxwo Spijys Aa; U
ioli lxz 3ju N
Sjapa  4& 3Bxwotsxa. rr !

“Erh-jou-tan (Childname: Second Fatty) does not need coal to make a
fire. In his waistcoatpocket, he still has a broken coalshovel.”

156. ‘s lpapa -
5¢ fuatsja  Sfatwew g
ipje 1sasa. -/~

“San-papa (Third Little Burnscar), eats stones, and pisses sand.”
157. 1lpaza ‘ipaza tratfu, I
trheeils  pazads  peitkau. R
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“Patzi, Patzu (Little B{xrnscar) has climbed on a tree, and Patz’s fur-
trousers are torn to pieces.”

158. ‘zewtta f—

L 8tfhira molYeel f~ -
frewtkx. " -
Stjatsjo =
5tidalaka -
lzpwerte . ’—

“Jou-tan (Fatty) was riding on a donkey very nicely. But he fell down
and has become a dirty boy.”

159. * 3sjoxe lvava T~
Sxo s fwaltzu. r
Imwole  18ju:sju, Pt
Smy lzee pu. r_
tr’hémia  3so: r=
‘dze 4 etsworty; =
4raetsja  twewnya -7 =
Spu 4tesli. g

#The little child likes to play in the mud. It has worn out its sleeves and
nobody mends them. Its own mother is dead (and buried) in the weed-
field. There only remains a stepmother, who does not care for it.”

3.  Rhyming stories, etc. ..

This last type of rhymes which we are now going to discuss, is
more of the kind, which we may call the “Rhymes for Children”. They
nearly all seem to be nursery rhymes, lullabies, rhyming stories, invented
by mothers to amuse their children. Of course, the general term which
we have given here does not at all signify any sharp definition nor delinea-
tion from the former kinds. The passage from one to the other is quite
easy. By this heading we only mean the rhymes which children are
taught by their parents or their little friends, and which they gradually
learn to recite themselves. In each case, it should be difficult to state
invariably whether it is a rhyme said primarily by the mothers for the
children or taught to them. It is of no use to look for a sharp distinction
from the other groups of rhymes. This grouping has only been made
for a more easy review and understanding of some peculiar characteristics,
which are apparent in most of them.

In the first place we should speak about the rhymes said over insects
that is: the rhymes which the children recite when seeing a bee, a cater-
pillar ete.... Here we only have one example. It is recited when they
can catch a grass-hopper: they hold it in the hand, and jerk it three times
into the air while they say:
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160. ‘lpwo, lpwb, pwopwo 3t hi et
pwoto 1s&*nje Pt
ddze fa 3ni r - (Hd 210. 8. — 1. 9. 40)

“Jump, jump, jump, jump (into the air); jump till after three years
I release you again.”

As we have already noted, the most striking characteristic seems
to be that they are all humorous and playfully amusing stories, or rhythmic
rhymes used as lullabies to soothe the children. It is only natural that
they are made in a true and real imitation of the childrens’ talk, and that
aceording to different phases in the growth of the child’s language. We
can follow a whole graduation from the most simple ones to others, already
showing more variety in words and expressions, and even displaying a kind
of artful twisting of all kinds of words, which are connected somehow in
groups of ideas.

¥
As we have seen in some rhymes (for instance n° 159) we observe
a specific art of diminutives by repetition of the same word in

161. 1‘kwdt'i 1kwit: g

8l glvotvo. U
8tsxot’t 2tsxot’t L G
isja ata P (Hd 241.1. —6. 1. 42)

“Little, little cock, come and jump on the hen. Little, little hen quickly
lay a little egg.” (3lewo is an expression for mating of the chicken.
Although this expression is one and in ordinary language indivisible, the
element 'vo has been repeated in analogy with 4sja 4&, where the word
4ita is still felt to be an independent word; c¢fr. n° 117.)

This rhyme can be compared with the variant found in Ko-yao,
12th year, fasc. 32. p. 5 (from Lan-hsien ¥ 8%, Shenst) :

rPHERAER
BETEE
A ER KK
—E B DR
T T HERE # T %k
— 80— fr 2 i .
In some rhymes we find just a play with words by the repetition of

a word or a series of correlated words, in all kinds of sentences without
any strict logical meaning:
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162. ‘sat’o 3litzew; g
Hatjel 3rwe: r
1saxu —
uxu =
o 4jexu. -1 =
lzg dza: rxu -7
'sj¢  Sp@ s Fv
e satkwoza, R
tsxo  Witta. e (Hd 210. 1. — 23. 1. 41)

“In the small earthen cookingpot, they put a little water ... An earthen
pot and a winepot are put together in a chamberpot. Man’s nature
originally was good (sentence cited from the San-tzii-ching) ; in the broken
earthen pot, they fry an egg.”

In the same way we can explain the sudden jumps of the imagina-
tion, from the ‘“‘bad weather” to the journey to the city on a pig!

163. Skwd lzalfé - -
Skwae  talma =’
3t hifis dmud3u - :
4sja  4tetxwd. - (Tatung-city. April 1942)

“A dust-storm is blowing; shut the front door. Riding on a sow we go
to Tatung.” (On the expression 4sja 4tetxwo, cfr.n” 139. This expression
is never heard in the Southern region of Tatung where most of my material
comes from. In these last villages “to go to the city” is said: ‘“4t’¢ ¢ [xce”
or ‘“4zu t x®’).

In other rhymes a most wildly imaginative story is told in some 9
to 16 lines, with answers and questions. Here we see clearly the aim of
amusing the children. A frequent change of rhythm is due to the illogic
sequence of words; more stress is put on the unexpected flood of contradic-
tory or, at least, unrelated things than on the rhythm of the rhyme itself.

164, lxwi kwdlt’i A - -
y  3jipa, ' - =
Jojo lpepe (g
Sk3 ®na stfha ? g
tra ‘'s& sme Sma tf'hd ? -'-'—
3melaks 3sama ? f e/
3me 5jska : e
lxwit S heet  4madza. ==
sdza idzewls ? -
‘teotal ‘-
3dza  oxwils ? - - _ ‘
Wit dzadza! =7 — (Hd 210. 3. — 21. 11. 40)

Folklore IV /1, 18
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“A red cock with a green tail, is waddling along ... Where do you go?
‘Will you go to buy a horse on the mountain? What do you want to buy ? —
I will buy a red grass-hopper. How does it go? — It jumps! What (How)
does it cry? — It chirps!” (This rhyme has the same introductory line as
the riddle n® 14. 1t shows once more the deep connection the two kinds of
rhymes have to one another in the minds of the spreakers. f,’hd, con-
traction for 4/ hy-jd).

Another rhyme of the same kind is:

165. dz@e aitlel 1d3e, R

3p0  keke : -

slitxew Adzudaks e

3lo wetxs. _ -/ =

3lo Yxetxs. ... g

Strea  3saja? -’ -

Strad  Amjejal ) - =

lswe 3kada? .

i leellji! _ -

lswe lsjada? - =

Sni etk ee. - ' - -

lswe lrofxwo? r—

stxwd 3sjoza, : -~

lswe 3tattx@? -

sxs  Slotxa. - -

swe Y& 3swe? r—

Sni etk ce. , - -

Hje S753%va& r_

ma 8jidva, r_

8ljaks 3sjokweet (I

ja ‘pe Svea! .t

WWusja stxwddsjoza midvalal! S e

Ctratse tkxa tmadve, Tt

mudve Smo  thaaltfrd. -

Ysaila  teett fad pwd  pulpu (SR

Spudlia " 3sjo  Sju:isju; - -

isesjads Spudlja  ssjo  3js, e LR GV A
i (Hd 231. 1. — 8. 12. 40)
Inside dwells an old woman. The old woman ... what will she eat? —

She will eat flour. Who will roll out (the flour) ?— Your maternal aunt!
Who will boil it? — Your second elder brother. Who will make the
fire? — Little Baldhead! Who will break the coal to pieces? — The black
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old man! Who will carry the water? — Your second elder brother. For
father a cup, for mother a cup, and for the two little devils (the sons)
two half cups. Only Little Baldhead has no cup! He goes up the
mountain to cut out a wooden cup. The wooden cup has not yet been cut.
The have bought two feet of red cloth, to mend his little sleeves, and
with the rest they will mend his little seams.” '

The introductory line of this rhyme is of the same kind as in the
riddle n° 40 (translation unknown to me). We can cut up the whole story
into different parts, each having its own rhyme and rhythmic system.
1) The four first lines: introduction made as in most of the riddle-rhymes
we studied before. The fifth line is the beginning of a part which the
child couldn’t remember. 2) Part of the story is made in question and
answer, and in a new, rather regularly built rhythm. 3) From line 18 to
the end: new story about the “cups”. From the 22nd line: a new kind of
rhythm again held up in the last four lines. (5pi 3lja: translated by
“to mend” is in fact “to put against something to compare the length.”)

A third example of the question-and-answer story is

166. ‘kxe szatfza -7 -
Atjo  Ufrat[ra, .= =
Slitzew 4dzulako R
Hew mjanja. r—
5t fes  Ssaja? -7
igja  Atewtmje. — -
_ Adzee 3saja? -
idzee  patfawe. -7 =
ke 3saja? -
e Spwothi. - - (Hd 210. 8. — 21. 11. 40)

“QOpen the little window, pull up the little window. Inside dwells a little
woman {(as great as a bean). - What will she eat? — She will eat flour.
What will be steamed (as food) ? — She will steam the beater (used for
‘washing the clothes). With what will she cover herself (while sleeping) ?7—
She will cover herself with a winnowing basket.”

Here again the four first lines are completely similarly built up as
in the riddle-rhymes. Thereupon follows the part with the questions and
answers. In none of these questions-and-answer rhymes, which I noted,
was there any indication that they were really “alternately recited rhymes”
said by two or several children. All of them were said to me by one child;
this was the drawback of the method I used in noting the rhymes, and
hence, the question whether these rhymes are really in part recited
alternately by two or more children cannot be answered from the notes
I have now at hand.
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A last example of the question—anq-answer rhymes:

167. 4a 4tew ‘ta, ‘-t
tpekxe  lzwa. T
Bk’ 4UgAL, P
33080 1drwa. =
imeme ‘Aswdif, r
txo d3at’a. - =
idzgt'a 4, -
53 4ku 3 we, r_r
qwdla “‘memedo e
Lpwa  Akaudtzwe. e
‘meme ‘meme, r
St 4pie  Skaws, r—
Imjeetivew ‘ped  Snija. -
tfodma U a'e? r-
lywd 35u- 4peel, r—
Uy 4otfx’ce. 1=
fatmae  lsalnju? =t -
Welnju 3zu:lnju. R
23u:lnjuds  njanja e
tzwe * ullzew. - T
% hettoews *pu ko f
lzwaljaja. r—t
‘vewltrew *fu noka e o
‘d7o Udilew. - =
titlew tisja -
lyo  lxgikew. - =
lxgdkew, lazatkew g
ny 4dze Wa, -7
2 ke 3ni trilsa@ e
tsxe lmelzwa. -/ =
Imelzwa, mexwa f— -
m> 3Stsxe trrce, g
Stsxetfai Sljake : -
ta ‘mere. - =
Imeree ‘me3@ T
St/’h 4 ratkaa, r—
3vads  3nYeel ' r—
‘xwe Sdzwdija. =
lme-@, lme3e ==
Strhé  4sjatti, r—
Svoda 3nYcel r_

izwe 4fatpet. g
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Ime & lme3d Pt~
st'hé Stan 4, r_ ’
Svada  3nY et r
fxwe njetsje. 7
mez, lmeie -
3t /’hg St wilt’e, '
3poda  3nYcel ’r—’
‘xwe Stxwdlsje. ’
mer@, ‘me3c ‘ =7 =
tf’hd  SlsxiiPpu, S
vode  nYoel ! r—7
qpwe  3tadku. e
Ime3e@, lmezd, -7 =
8 °he Stran tfed, r-’
~ ®3voda nYoel -
rwe ki Uil r— (Hd 210.1. — 22, 11. 40)

“The great beans are big, and burst open into flowers. The elder brother

is ploughing in the field, and the elder sister-in-law is throwing the dung-

balls (in the earth). The younger sister is sending them food. It's a

good harvest. The whole harvest with one splash of water has soiled the

flowery trousers of the younger sister. Younger sister, younger sister,

don’t cry! To morrow in the afternoon we will marry you off. What kind

of cart (will it be) ?— One with a red stick as a trapping, or a green

- sedan-chair. What kind of spotted cow? — An ox and a cow. The mother
of the cow can comb her hair. In front she combs it in long tangles, and

behind she combs it ....? Light up the lamp (In the Chinese text too, it has -
no meaning). Under the lamp lies the yellow dog. Yellow dog, yellow
dog, if the girl is at home, I will go up the mountain and pick some plum-
flowers for you. Plum flower, plum flower, you are not picked already,
I will pick two great go-betweens. Go-between, go-between please go and
sit on the oven-bed, for my daugther can show a polite appearance.
Go-between, go-between please come down, my daughter can break winds.
Go-between, go-between, please go out of the yard, my daughter can spin
thread. Go-between, go-between please go out of the street, my daughter
can make shoes; go-between, go-between, please go out of the town-walls,
may daughter can beat the drum. Go-between, go-between go out of the
city (1tyxa for t/xe), my daughter can chase the wolf.”

In the other rhymes, which have not the alternation of questions
and answers, the story flows more freely, jumping from one idea to the
cther without any logical connection. Every line is made in a strict
parallel form, while the rhyming end of each line becomes more subordinate
in importance, in order to bring out the story itzelf and the parallelism of
the lines of the story.
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168. ‘!japwxsljs *lo, r_ -
Ny o't uce, -
Nitxew  3juka Pt
imo *ot’o. r
Imo 4ot’o wee: r_
ng 4o 3dzcella! , r_r_
ngds 3dzeel md lau, ot
nt Ima  Aake nju:liu. Pt

CIngucitu Smi  4jetswo, .
Sni lma  Atake ljdepco. L -
1 epco  putzwe jod fwe, QU
St lma  Afake 3sjokwe. ot
ssjokwe Spi lpaimae r_r_
i lma 4t'ake ‘4ljepa. 't
fljepa  putzwe Skaxatisxe g
i lmae take 3kawaza, o

skawazo putzwe ‘tswathwa - —' -’ )
qmi lma kafe Swvo lel  ’—/—’— (Hd210.3.—21.11.40)

“The sun is sinking down. Inside in a green sedan-chair is our little
Mao-chiao-chiao (= i & ; According to Ts’ao An-hua, a girl’s name).
Mao-chiao-chiao asks:” I want to have jujubes! My jujubes (dates)
have no stones! Your mother has been given in marriage to a calf. The
calf has no straw to eat at night, and your mother is going ‘to marry the
round waterdipper. The round waterdipper cannot scoop any water, and
your mother has been married to a young devil. The young devil cannot
guard the door. Your mother has been married to a sickle; and the sickle
cannot cut grass. Your mother has been given in marriage to a (kK'ua-
tzil) man speaking the dialect of Hopei.. The k’ua-tzu cannot tell fortunes.
Let your mother elope with me!” (*n&: I, my, me. This word is not
used in the village Hsi-ch’ai-t'ien (Hd 210), but the child being originally
from the Southern mountains was in more frequent contacts with the
South (Hun-yiien {8 ) than with the North. It is very probably a
rhyme coming from Hun-ytian.)

169. Isjlt/ hiza: ; '
3Pk’ tsxaedra  Atiti. .
3ju  Sjadra: 3jydzo sfesce. Tttt
lsjese  ‘4jo  Htiti 't xakeed, N
ittt rxatto: v
Isswe 3sjoxe, L
it rewad: o xwisje, ‘ P
lj0jo 3pelpe P

4to  SsYdtxa e, tt e
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lsjes@ 4pid  Ssjo W S
3y’ 4o zwe ats'hy, r_
. Strxs Sjdttjeel Sne, ‘dzele. s

(Hd 210. 3. — 21. 11. 40)

“It’s Sunday. The elder brother sustains the younger brother. Once they
meet the teacher of the school. The teacher wants the younger brother
to sing a song. The younger brother sings:” A little child of three years
old, wearing red shoes, came to the village school. Teacher, don’t laugh
at me, I want to go back home, and suck some milk, and then I will come
back again.” (pj¢: don’t. It seems to be a contraction of 5pi-4jy45, “it is
not necessary to...” or of 5pi-i, “you must not”. 3p°e: bookish pro-
nounciation of %.)

170. Ifa*pe ‘4xeusdtrewm e — .

Si4mio  kwa rt

Skallju  kwedvat : S

trowa  zwelt’a. -7

pxwoprzwo Wut'n 3dzwe, e

sja4feel  j33lje  pa, -t

fzweet  Afe ‘mwomwo. - - - (Hd 253.3. —2.3.41) -
“Behind the house is a melon plant, (whose) stem is all curling and
winding into the house.” The mother-in-law has a mouth ...... (?), and

the daughter-in-law has a face full of pockmarks. The monkey sells
(them) steamed breads.”

171. 1tsa: 2Zutsa: r—
‘piru  ‘pd, N
Ujatkwew 3 fwe T
Jottwd  4kxa. =7
3jifo lxeza R
Smi st fau 4. r=7
Sjatfa  4fd  dzs -
no  Imeetwew *4[d. =7
Stjdisja  Stjat fxce f— -
1dza Yjatpa. r
Gu  Arwe stalku =
Yfu txwe 'tfwa. f
Yt r’hedje 1 fwalaka, R
pgza‘t f*hi, r
‘veusje ifwilake Sl
tzuti ‘ma  4Yjeva ==
sxatje 1 rxaloka Pl
Ha Udtxa. ‘ . (Hd 210. 2. —25.1.41)

It appears that the rhyme is not complete.
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“Snoring and buzzing, husband and wife, are sleeping on the same oven-
bed. The wife bears a child, and has no place to put it down.
Once she put it on the beam above the door, and the child fell down and
had a mouth (a jawbone) put out of joint. It can beat the drum as well
as sing the songs. In the morning it sings an air of the Shansi-theater.
In the afternoon it sings the play “Hu-ti insults the king of hells, (] 38
B B £), at night it sings the play “Ta-chin-t’ang.” (3T B #).

172, isjitkweel “sze, . g— !
4t’u4ti 18.’.%. st
$lolo 3t f"holoks . o
Y r'hé ‘tvesc. : o
Slolo  txo ‘xzadmi, r_ 7
Yumoe Ssd  hwdt’d e
Yuty ¢ me, r_r -
Spaltsea  3tale ko ipawe, -
Isgnjs Svunje o
Spit. Yee Snide ‘me! G

“A fragrant dandelion, grows low to the earth. The old maternal grand-
mother invited her own sister’s nephew. The old maternal grandmother
is washing the hulled milletgrains. The maternal aunt is killing a cock.
The maternal uncle comes into the door. (In his inattention) he swallows
the wrong way and knocks his head against a nail. “In three or five years, -
I will not walk through your door!” ‘

We also find rhymes, like true lullabies, in which according to the
informants the lines are said in a low voice, while rocking the chiid up
and down in the arms to the rhythm of the verses. However, the same
rhyme also is recifed to amuse the children, and in this case then, ‘they
rock the child up and down in a more lively way, the rhyme too is recited
in a more lively voice:

173, lparsa

troctre  (ford 4ro0ra). -

“tatcel ke ‘ma Adzwofoe, ’ -

‘oefleet ke ma fvofa. = -

St lje ltzxew Snjdke 3kwelmoly R

o njd “kosa; ; g

na lma w3 Uxa ‘nofo. - :

(Hd 210. 3. & Hd 252, 4.— 21. 11, 40)

“...7... The oldest son is sitting down for mother, the second son is

lying down for mother. Your father has stolen somebody else’s cripple
donkey. They will accuse him. Let mother settle this thing with them.”
(rafe, focelfio: none of the boys could tell the meaning of these two
words, According to Ting Jui-heng (Hd 207. 1), foclss is also
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pronounced /o f2, and should be a corruption of no f2: to make disturbance:
B . He explains it as being a kind of ironic imperative: “go, and do
make a disturbance!” This corruption could be due to a contamination
form of the initial s of fass. His explanation follows the general
meaning of the other lines of the rhyme where accusations for theft are
mentioned. According to Ts’ao An-hua (Hd 253. 2) fass, fofa
could be a corruption of the words sa and so, which he explains as “to
sprinkle and sweep the floor: {8, ¥&.” He thinks that they take a broom
and that they sweep left and right while reciting the rhyme.)

A rhyme of the same kind, and whieh is recited while they move
the child from left to right or up and down on their knees, is used to amuse
the child, to the rhythm of the word:

174. ila ‘tat'y r_’
Yrhe tat’y; r—
Slolo  ‘mdaaya =
treg  talst, g
pe kunjd -7 =
324 *nysy. -
smodljeds ‘vese - ==
3je  4jo 4t’hy. -
5joka Skwdskwd, -
Staxwe 4t/ hy, - - :
ez “4jo *“/hy! r— (Hd 253. 2. — December 1938)

“Draw the big saw, pull the big saw! The maternal grandmother is in
the door and sings a great theater song. They sent the girl back and
quarreled with the son-in-law. The utterly shameless nephew also wants
to go (to the theater). With a slap on his face, beat him back home!
He still wants to go!”

Five different variants from very different places in China are to
be found in the chinese publications of Ko-yao-chou-k'an: Ko-yao 2 vol,,
fase. 1. p. 4:

£k 67

Bk K 85 |
R M OB RS
% 8L

& &g

b gk 3

H Bk
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Ko-yao 3 Vol. fasc. 53 p. 8 :

Here we seemingly have a growing together of two different themes
of- songs.

Ko-yao, 4. Vol.49 fasc.

Ko-yao 12th year, fasc. 31 p. 7 has the same rhyme only as introductory
lines for an entirely different song:

Jablonski, also (op. cit) p.11,n 79 gives another variant of that
song.
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175. “sjoxweet ‘sjo '
je  taitzo, N
jeje lpefa, 't
nene 4nj’o. '
‘nene 4njoljeje T
575 3tsxo*mo. r
ieje nat f'hi ka P
Skwekwot 3ta ‘o
Swene S rwa r_
peet 3ta, lpel a, : (I
Ske 3ni ks v —
njuinju  Skatrel 2 jwa. Pt

(Hd 252. 4. — 22. 11. 40)

“Laughing with the jests, (saying) a whole string of words! Grandfather
carries on his shoulder, while grandmother pisses; she pisses grandfather’s
hat all wet. Grandfather takes his stick to beat her. Grandmother says:”
Don’t beat me! Don’t beat me! I'll give you a breast to play with.”

In another place the same rhyme is known but from the third line
on it sounds:

176. 3nene 4njola, 7 '
jefe  ja  3tswomo. e
ljeje me Skwekwel 3ta, r_
nene Srwd: ‘pet o, lpel da, P
ske *ni ko - njuinju Skstwsd fwa. (PP G G

(Hd 253. 2. — December 1938)

In another rhyme, the same introductory line is found, but the story
is entirely different:

168. 3sjoxweel 4sjo '’
je ta 4tzo r_t
kwel t/hi 3ma 7
3vo - 4dzwo o L
Sfu 3@ frde : o
lkwae 4a  3sjo? L
Spulibantau, ' : .
Spu. dza Ato. ' (Hd 207. 2.— 21. 11. 40)

“Laughing with the jests, and saying a whole string of words! An
official is riding on a horse, and I sit on the sedan-chair. People ask me
how great is the official? And stupidly (I answer): I don’t know.”

Some of these rhyming stories develop into an exercise of counting
and still further into a more difficult playing with numbers:
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178.  4tak’ce dze fafo  tdza QR G
‘etk’e 3 wa  jitkxwo At G
132k’ t['hi Sjssc 4tje, P
tso:k’ *nofa lto 4pge, (I
Spulll’e  3kwd jotkaxwo 4. It

(Hd 215. 1. —24. 11. 40)

_“The eldest brother stands above on the roof of the house, the second one
plays with an egg, the third one has scurvy all over his body, the fourth
one takes a knife to a attack the other, the fifth one is rolling an egg ... ”

179.  4talnju 4§, : -
ielinju  sdzwd, .
s@lnju 1swotfa -
8xo0 idzalt’a; v - -
igp mju  dzwi i e
4sia  2lova; —
Soulnju  ldzwi 4tkwo, f—
sk Skaldza, - =

julnju  lsotxwe  txwe ja! . T -'-'~
' (Hd 75. 1. — 24. 11, 40)

“The big cow ploughs the land, the second cow throws dungballs, the third
cow sends them food. It is a good harvest. The fourth cow goes around
the field, a raven comes down. The fifth cow stands by the fire-kettle,
and scrapes the burned clusters (from the bottom of the kettle), the sixth
cow burns away her feet.” (The first four lines of this rhyme are a
variant only of the beginning of the rhyme n’ 167).

This playing with numbers may become a real accumulation of dif-
ficult and complicated figures as in the “jaw-breakers” — rhymes of the
marriage celebrations:

180. 4tg4Ye Bjske sdzwdzo, A
4fala St hs foteetka  spdza, SRR
4fgla  Aceltewr smijdza, ot
fale St hafotcetko  ssdza, G
falo st hdfoeetka  skdza. Y N
ifelo ko skdza, e
4 frwals ks ssizo, -
lsals  smjdzo, P

3tala  spdza. P —
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0 4mut’y skd Sdzwdza, et
dzeet’ajo 3me spdza, Tt
Hwdt' ' Hja smjdze (R
faxats@ fo  sdzwd Skdze N S
Svutaly txewnftd  sdzwd Ssdza. e

(Hd 252. 4. — 22. 11. 40)

“In the middle of the courtyard is a table, on the table are put seventy two
pots, and two bushels of grain, seventy-two:lice, and seventy-two pigeons.
The pigeon has flown away, the lice have gone to the body of another man,
the grain has been spilt, the pots are broken. The carpenter must make
a table, in Cheng-chia-yao we will buy new pots, in Tung-ching-chi we will
buy the grain!’. At the mountain of the phoenix we will take pigeons,
and from the head of Wu-ta-lang we will take some lice.”

In this rhyme the introductory line is similar to the riddle n° 97, 98.
There is a difference in the numbers on which the play is made in com-
parison with other rhymes. Here we find the number 72 repeated over
several lines, while in rhymes as n° 78, 79 it is always a number where
the units and the tens are the same, as f.i. 77, 88, 99 etc...

With this kind of rhyme we can compare the rhymes, which the
children recite, when going to play, to divide themselves into two groups,
or:fo count out, who is “it”.

181. sjs*pa 't/ hd -
sjadpa  4dIw?,. 't
5jaspa  3vadzu, . ‘
Swaljutkwd. -t (Hd 219. 1. — 16. 3. 41)

“One grasp is light, one grasp is heavy. One grasp helds in his grip
a ... ?stick.’

This rhyme is still very easy to understand, but as it is clear that
with that sort of rhymes the aim is more to have a rhythmic sentence, by
which counting can be done more easily, these rhymes are often devoid
of any clear intelligible sense, and can become, most corrupt in their word-
content. One example is the rhyme recited to count out who is “it”: “la,
1zel”. They all make a fist, with the thumb held upright, and they grasp
each others thumb so as to make a long chain of superposed fists. Then
they start counting, and the ninth is “it”. In this rhyming sequence
almost only the numbers are clearly intelligible. In the translation of the
example, we give here, we have expressed only the ideas which the children
suggested :

11) Tung-ching-chi ¥ ¥ ff is a market-village of great importance (Cy 788),
and Cheng-chia-yao #B % & is situated on the border of Yang-yuan-hsien and Kuang-
ling-hsten, ( B K, 8 8 ) right North -North-East of the city Kuang-ling, at a distance
of some 40 1i from the city of Kuang-ling.
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182. 5j5 spja  ‘Aeeliye, -
jg 1s@& kaxelss: e
Sleapddvu 7
Yadza lju '
e st/ he  Hapd, '
sd3a’t’u 5785 3 .. -t
3gjoto %ato -
Sloxu tkxslo SRR g
Spjdsd  4fcotdzo. - .t

(Hd 253. different boys on 15. 3. 41)

“One hundred and fwo artemisia-plants, a good three and a cripple four.
The arin five reaches to siz, a golden seven and a broken eight, growing
to nine and one ten. A small knife and big a knife, the tiger sees the lice
and the fleas.”

Another method for counting out, is to put the forefinger in the
handpalm of the child who counts :them out, while they recite:

183. 38tjetje ’_
Hawoltwo =
Ipeit f he -
3kwoalwo. -
3ju tfhe  4dzetve, (S . ‘
Smj U he Mwokwo. f ! (Hd 210.1.—16.3.41)

“Pile up, heap up, the old money rolls forth. If you have money stand
outside, if you have no money, you pile (it) up (there).”

In the village Tai-wang ( -k F, Hd 253) I saw the same group
of children (as in n° 182) playing while reciting alternately always the
same rhyme. They formed two rows, standing hand in hand, the two
rows facing each other, and by turns each of the rows had to say a line
of a four-lined verse: '

184, A, Wit Uj¢ r
B. spxo 3maltrace. '
A. 3matrxee ‘tkas, r_v
B. 4o 1pwe? -7

(Hd 253. group of children. 15. 3. 41)

“A chicken’s feather, running against a horse city. The horse city opens,
whom do you want?”

Then the other side (A) again, must call the name of a child of
the opposite Tow, and this one must run against the other side as hard as
possible to break through the lines,

In the'Ko-yao-chou-k’an publications, there is a number of variants,
which might be interesting for comparison:
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Ko-yao-chou-kK’an, 3 vol. fasc. 145, p. 5-7

R EX

# K. 9.

05 % |
B SR BL T BT KR S
EH-BrELE -
A% % FE A B M R S Sua
ZEBHBER
BB, T BN TR B A
I — {2

20 9 O R

Ko-yao: 2 vol. fasc. 12, p. 7. f#f Jt.

HHEB BB R
TEH A TR KR

Ibid. fase. 20, p. T:

/M BER

B BahTEE K
PR S N S R T
REREEXEE

28

However, there is always the same difficulty as in the variant n° 184,

where the meaning of the word “®ma-t xd: horse-city”

remains to be

explained. There is only one variant which gives a hint about the original
meaning, which must have been corrupted into the form of the other above-

cited rhymes.

Wk & 1 o8 99 %, 1933, p. 331:

BF 40
8 ot #
Fik #B B
HE B /1 B BB R

It is the variant, in “Social Survey of Ting-hsien”: % 8%

Here we understand more easily how the row made by standing hand in
hand, facing one another, is compared to a hemp-cord, which the runners
from the opposite side must break throagh

Some rhymes of this kind, which I collected in Yang-kao-hsten

(cfr. p. 270) must still be given:
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185. 5joks 3dmudiu R e g -
4 Spdka 3ne. I &
Sdzew jopu '
Spd péﬁ.le. r_r
8t f’hila  ka*twila, —
pidle jotdzcela. e

“One sow, with eight teats; at every step, there are eight danglings (of
the teats). Coming before a small pool, they dangle again for a time.”

186. ‘tkxd o tdzwoloka  Slonja, T
Wizls o hY=le ko Sloja, (G
Slonja sja Styxs ks 3loja, r_r
Slonja  3jYyeeto ko dlojd, R

s  Slonja ®sala ke 3loja, QR QY G
Slonja Strxsle ko ®lojd. , U .

“On the ovenbed sits an old woman, in the stable is an old sheep. The
old woman wants to eat an old sheep. The old woman pushes down the
old sheep, the old woman kills the old sheep, the old woman eats the old
sheep.” '

187. in& 1ls&ixew r_r_

3juks Skxwiskrws. ' r_r_
Skaxwiskxws 3litxew rr_
Sjuks Stxwistzw). ‘ e
Spjals@izew st
358 sjuke Skxwaskxw3, -
Skawiskxws  litxews [
37¢ 4dzulaks Staxwistxws. S
pgs@tvew Skxwiskxzws Slitzewds

Stxwistaws. ' A
xs Spjals@trew hxwiskxws litzewds

Stxwdstows, S
elo Svulr@  Skwiskws. P
Spjalsetarews Skxwiskxws 3litxewds

Stxwistrws. (A S
23 ‘nasatxew Skaxwiskaxws Slitzewds

Stewsstaws, A
4o dni Svulpe  Skwiskws, o
je pitke txs Skwiskws, o
f@taewd Staloks. Skxwiskxws. (R G

“One the top of the Southern mountain is a little hole. In that little hole
is a little baldhead. Gn the top of the northern mountain is also a little
hole, and in that little hole also dwells a little baldhead. The little bald-
head of the little hole on the top of the Southern mountain and the little
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baldhead of the Northern mountain, have borrowed five pints of grain.
The little baldhead of the little hole of the Northern mountain-top, and
the little baldhead of the little hole of the Southern mountain-top wants
from you five pints of grain, and they don’t give them the grain, but
started fighting with them till they cried.”

188. 3gjo lpe 4sxe, .
et e lxwi, — A
feiess  jetie '
‘dzee *xo  *[eut I~
1@ dpra nd  tjetje fe
kY Axeur Inja. - -

3% Chytdewd  ‘xeuwrnis, e
ipape g r_
zet’a  tfro A aewr S
0o xd R, T
twadt fhi ke tfavé [
e lvgua. ... N
Skatsja ke ‘kxrwezo -
3sja Y/ henga. - =

“The little cabbage is gradually growing yellow; I fellow my father; it is
just the time to gather it in. I am only afraid that my fatber will
marry a stepmother. When he is married to a stepmother, I get the soup
with only some dough-balls in it. Other people eat the thick (doughballs),
and I am drinking (only) the thin (soup). 1 take up my eatingbowl, and
I weep bitterly (and silently ... ). I put down my chopsticks, and think
of my own mother ... !”

189. M héltce  Ualics, f -
dzsll@lsetce. g
slotgefe ma -
Ssatree mo  Gs@M fhe. -
Ssdlo na  iprisd -
Spu thwa. ’
bsdle mae  d3cfu =
dze  1sjéswa. s
t'ela St fxo. L
skadia  sxd. r
leelo 1 rowa T
550l staxwd! ' S
Lrotxwods  Sted [
spiit 3y adZwd. L
tga 1 fevu e, .
‘kapa@sjidl o

Folklore IV/I, 19
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“A blue sky, a real blue sky! The old Lord of Heaven kills men without
any distinction. If he kills that other man there, I don’t bother! If he
kills that husband there (of mine), I will feel sorrow at heart. Are you
hungry, eat! Are you thirsty, drink! If you feel cold, put on your clothes!
if you feel hot, take them off! A redhot iron, you may not take in your
hand! Fourty-five days make a month and half.”’12)

A variant of the first part of this rhyme is to be found in Ko-yao 1I, n°
15, p. 6: &b gk R k.
BREXBHREX
ERXBRAFTERE
BRTHMARET ,
BRTRALRRYTBRET.
Addenda: ,
In the collection of Chinese riddles from Jehol province by T F.

De Jaegher en Van Durme (Stno-Mongolica, 11, 1, p. 16 & 18,
a variant is given for n’ 25 and 26: Buckwheal: :

San Kuai wa
kai sico miao .
li-t'ou chu-ko-
pal loo-tao.
“Three tiles cover a little temple, etc. ...
For n® 51: Heaven:
Ch ing-shih-pan
pan shih ch’ing
ch’ing shih-pan shang
kua i-teng. _
“A grey slate, the slate is grey: on the grey slate hangs a lamp”. (Heaven
with the moon during night).

12) The same rhyme is to be found in Jablonski p. 107 n°® 65. It should be added
that this rhyme according to the information given to me at Lo-wen-isao, is also
sometimes sung.



