
100	 book	reviews

by	the	day’s	bidding.	Since	buyers	are	only	allowed	visual	inspections	of	the	fish	before	
buying,	the	appeals	panels	redress	grievances	arising	from	hidden	dangers,	like	internal	
parasites	or	blemishes,	that	would	otherwise	result	in	lost	profit.	“Throughout	the	auction	
system,	institutionalized	devices	spread	risk	or	equalize	slight	differentials	in	power”	(258).

Readers	of	this	journal	may	be	particularly	interested	in	the	illuminating	bits	of	folk-	
lore	that	embellish	the	text.	Examples	range	from	the	derivation	of	shop	names	to	the	
phrases	of	perpetual	indebtedness	that	pepper	the	daily	conversations	of	market	players.	
Some	provide	interesting	insights	into	the	cultural	assumptions	underlying	food	prefer-
ences—the	obsession	with	unblemished	fruit,	for	instance.	Others	are	of	a	folk	religious	
nature,	such	as	rites	to	ensure	the	safety	of	fishing	crews	at	sea,	or	to	propitiate	the	deities	
that	control	the	availability	of	marine	creatures	as	food.	At	times	these	apparent	embel-
lishments	create	meaningful	analogies	with	the	more	central	topic.	For	example,	Bestor	
describes	the	rules	of	the	children’s	hand	game jan-ken,	to	which	people	so	often	resort	
when	settling	disputes:	“rock	crushes	scissors,	paper	covers	rock,	scissors	cut	paper.”	Bestor	
expands	upon	this	image	in	demonstrating	that	economic	behavior,	political	institutions,	
and	cultural	proclivities	are	inseparably	related,	with	none	consistently	dominating	the	
others;	in	other	words,	“culture	sustains	institutions,	institutions	shape	the	economy,	the	
economy	recalibrates	culture”	(309).

The	book	is	impressive	in	the	scope	of	its	coverage.	It	even	contains	elements	of	a	
travel	guide	by	providing	background	on	Japanese	pronunciation,	historical	time	periods,	
and	currency	exchange	rates,	as	well	as	advice	on	when	to	visit	Tsukiji	and	what	to	see	and	
do	there.	It	also	provides	useful	insight	into	the	development	of	an	ethnographic	research	
project	and	the	realities	of	fieldwork,	as	the	first	chapter	includes	an	interesting	account	of	
how	the	author	discovered	Tsukiji	and	became	interested	in	the	intricacies	of	the	fish	mar-
ket.	All	in	all,	the	reader	comes	away	with	a	better	appreciation	for	the	cultural	peculiarities	
of	Japanese	markets,	the	human	dimensions	of	the	marketplace,	and	the	limits	of	a	purely	
formalist	approach	to	understanding	market	behavior.
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University	of	Iowa

korea

Hahn	 Moo-Sook,	 and So Flows History.	 Translated	 by	 Young-Key		
Kim-Renaud.	 Hawai‘i	 Studies	 on	 Korea.	 Honolulu:	 University	 of	
Hawai‘i	 Press,	 2005.	 xv	 +	 282	 pages.	 Illustrations,	 glossary.	 Paper	
us$20.00;	 isbn	 0-8248-2908-5.	 Hardcover	 us$50.00;	 isbn	 0-8248-
2888-7.

Yŏksanŭn hŭrŭnda	[and So Flows History],	written	by	Hahn	Moo-Sook	(1918–1993),	was	
originally	 published	 in	 1948	 and	 covers	 primarily	 the	 lives	 and	 turmoil	 experienced	 by	
three	generations	of	the	Cho	family	from	the	late	Chosŏn	dynasty	(1392–1910)	through	the	
post-liberation	years	after	the	conclusion	of	the	Pacific	War.	This	period	in	Korean	history	
was	one	of	social	upheaval,	tragedy,	and	monumental	transformations	in	the	lives	of	the	
people.	Hahn’s	novel	realistically	captures	the	flavor	of	times	and	her	characters	oftentimes	
draw	readers	into	the	work	as	they	incite	either	the	sympathy	or	anger	of	the	reader.	The	
work	is	valuable	as	a	snapshot	of	these	times	and	that	alone	is	reason	enough	to	warrant	a	
hearty	recommendation	by	this	reviewer.

However,	this	review	will	be	less	concerned	with	the	political	and	social	history	rep-
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resented	in	Hahn’s	novel	regardless	of	its	utility	for	understanding	the	period.	Rather,	the	
focus	here	will	be	on	the	work’s	value	as	a	window	into	the	folk	customs	of	the	times,	and	
further	as	a	reflection	of	the	lives	of	women	in	those	fast	changing	times.	

In	the	view	of	folk	customs,	it	was	the	opening	chapters	of	the	novel	that	captured	
this	reader’s	attention.	The	work	unfolds	as	the	festivities	surrounding	the	lunar	New	Year	
and	the	first	full	moon	of	the	New	Year	are	taking	place.	In	the	revelry	of	these	important	
holidays,	readers	can	glimpse	the	involvement	of	peoples	of	all	classes	in	the	festivities	and	
the	importance	attached	to	events	such	as	the	tug-of-war.	This	contest	was	not	a	minor	
event,	but	rather	one	partaken	by	all	the	villagers	of	the	lower	status	groups	as	the	winning	
team	was	assured	a	good	harvest	by	the	deities	overseeing	the	match.	Hahn’s	descriptions	
create	vivid	images	of	the	festivities	and	help	bring	such	events	to	life.

The	work	describes	numerous	other	rites	and	folk	customs	ranging	from	shamanic	
rites,	Confucian-based	ideals	for	behavior,	and	marriage	ceremonies.	Truly	noteworthy	is	
Hahn’s	frequent	shift	in	focus	from	male	activities	and	thought	to	those	of	women,	thus	
allowing	readers	to	vicariously	see	the	world	through	the	eyes	of	both	genders.	However,	
her	descriptions	of	the	world	via	women	and	their	lives	are	where	the	work	unequivocally	
excels.	Hahn	effectively	portrays	the	lives,	hopes,	and	emotions	of	women	ranging	from	
slaves	to	those	in	the	uppermost	status	groups.	Such	depictions	permit	readers	cognition	
of	the	difficulties	for	women	in	the	late	Chosŏn	period,	a	time	heavily	influenced	by	hierar-
chal	Confucian	beliefs	concerning	males	and	females.	Yet,	at	the	same	time	the	novel	dem-
onstrates	that	women	were	far	from	helpless	in	this	time	and	managed	to	contend	with	the	
patriarchal	system	in	various	ways.	To	this	reader,	the	balance	presented	in	the	novel	seems	
an	accurate	reflection	of	how	women	and	men	really	lived	in	this	period.

Beyond	being	an	interesting	Korean	novel	that	is	now	available	in	English,	I	envision	
that	this	work	will	have	strong	merit	as	a	teaching	tool	in	the	classroom.	The	translation	of	
the	novel	by	Young-Key	Kim-Renaud,	Hahn’s	daughter,	is	excellent	and	well	captures	the	
rhythm	and	flow	of	the	original	Korean	text.	Consequently	used	as	a	reading	in	a	Korean	
culture,	literature,	or	religion	class,	this	work	will	greatly	assist	students	in	appreciating	the	
range	and	syncretic	nature	of	customs	in	late	Chosŏn	and	early	twentieth	century	Korea,	
not	always	an	easy	task	for	instructors.	Accordingly,	I	highly	recommend	this	work	and	
welcome	a	valuable	addition	to	the	materials	available	for	teaching	Korean	culture.
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Comparatively	little	has	been	written	in	English	about	p’ansori,	the	Korean	genre	of	nar-
rative	 songs	 performed	 by	 one	 singer	 and	 a	 drummer,	 with	 the	 latter	 providing	 vocal	
encouragements	and	responses	as	well	as	the	rhythm.	The	scarcity	of	scholarly	attention	
to	p’ansori	is	surprising,	for	with	its	highly	developed	vocal	techniques,	dramatic	expres-
siveness	and	texts	that	are	a	fascinating	blend	of	the	sublime	and	the	very,	very	down-to-
earth	it	 is	one	of	the	most	characteristic	and	appealing	products	of	Korean	culture.	The	
studies	that	have	appeared	in	English	mainly	have	dealt	with	the	“classical,”	pre-modern	
phase	of	p’ansori	(Marshall	Pihl)	and	with	ch’anggŭk,	an	early	twentieth-century	adaptation	


