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the distinction between I and T hou  disappears, where the world falls away, where pain 
and desire and all the other polar opposites are transcended. (117)

T he more puritanical aspects of H indu wisdom escaped him, along with the m ost revered 
sacred teachings. He also displayed little em pathy with W estern spirituality — despite an 
occasional sentim entalism  (e.g., 54), his references to W estern m aterials reveal that for him  
Christian tradition had “become m eaningless” or merely “m etaphoric” (9).

Kapstein agrees with Z im m er that Om mani padme hum means “O holder of the jewel 
and the lotus!” (feminine vocative, for Avalokiteさvara) and not “Hail to the jewel in 
th e  lo t u s ! ” as it  is  u s u a l ly  tr a n s la te d  (1 1 2 ) .  Z im m e r  c i t e s  as e v id e n c e  th e  

Avalokitesvaragunakarandavyuha (1926, 227, 277). Is this the earliest appearance of the 
mantra? Do Zim m er and Kapstein mean to say that Avalokitesvara was already seen as 
feminine before being identified with a Chinese goddess? T he whole m atter needs more 
elaboration.

T he reader m ust refer to Z im m e r  (1984) for a bibliography of Z im m er’s works. A l
though it is m entioned that the Bollingen books have been translated into European lan
guages (80-81), there is no reference to the Japanese translation of M yths and Symbols of 
Indian A r t and Civilization ( Z im m e r  1988).

M ore could have been said on Z im m er’s relevance to the current discussion of the 
relationship between Indian pnilosophy and W estern traditions —  the rom antic and original 
scholar shows him self more open to transform ative motives in philosophy than many cu r
rent ph ilo so p h ers .1 he book, however, m ust be left to speak for itself.
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T his is as rich a description and analysis of a “folk theater” form as can be found. Kathryn 
Hansen builds upon and considerably expands the accumulated insights and theoretical 
propositions of the recently renascent South Asian folklore scholarship. A ttention to the 
issues of women perform ers and characters is a special and im portant feature of this book.
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Grounds for P lay  is thought-provoking, delightfully composed and written, and easily acces
sible for any reader w ith an in te res t in the folklore of India. It recently  won the 
Coomaraswamy Award for best book of the year at the 1994 Association for Asian Studies 
meeting, an honor it richly deserves.

N autanki is a form of secular theater popular in towns and villages over a wide area of 
northern  India. As a theater form of that name it can be traced back to the late nineteenth 
century in the region around Delhi, from which it spread as far as Rajasthan to the west and 
Bihar to the east. It is historically related to a num ber of other forms, generically called 
svang, and derives its particular name from a certain popular libretto: the story of Princess 
N autanki, beloved of Phul Singh, the younger brother of Bhup Singh. Versions of the story 
are known in oral trad ition  th roughou t Rajasthan, Sind, G ujarat, Punjab, and U ttar 
Pradesh. N autanld theater is by no means limited to this story, however — the form lends 
itself to hundreds of distinct tales, drawing upon a wealth of legendary heroes and lovers 
from Indian and Islamic tradition both local and distant. T hroughout its history Nautanki 
has been an extremely dynamic tradition, incorporating new materials, styles, and themes 
and changing with the times, embodying the tastes and values of ordinary people.

Because the dynamic corpus of N autanki texts is large and varied, it provides a w onder
ful place from which to view changes in N orth  Indian popular culture. W estern scholars are 
often more drawn to religious phenom ena in India, while Indian critics are prone to discard 
popular secular theater like Nautanki as “vulgar” and “depraved.” Despite the views of the 
critics N autanki continues to thrive, embodying the actuality of Indian popular culture. 
Only cinema and video are likely to replace it in the future.

Chapter 1 examines various hypotheses regarding the derivation of the term  Nautanki. 
C hapter 2 looks at Nautanki theatre in relation to classical and folk traditions and identifies 
it as both folk and popular theater. C hapter 3 surveys the milieu of perform ance forms 
current in northern  India from the sixteenth through the nineteenth centuries, out of which 
N autanki crystallized as a distinct dramatic form. Chapter 4 looks at the history of the texts 
(sangit) , concentrating on the writers, while chapter 5 traces the history of some of the major 
libretto them es from an early stress on classical images of kingship to a greater interest in 
warrior kings to a m ore contem porary enthusiasm  for bandit-heroes (historical and legend
ary outlaws with whom the unjustly victimized villager can relate). C hapter 6 examines the 
s o u r c e s  —— b o th  h is to r ic a l a n d  e m o t io n a l  一  a n d  th e  c o n s e q u e n c e s  o f  N a u t a n k i^  e x u b e r a n t  

expressions of love between star-crossed lovers. C hapter 7 explores the ironic contrast be
tween the strong and aggressive women that are often portrayed in Nautanki with the 
societal ideal of the chaste and dem ure female. T he large num ber of preserved texts and the 
dynamic nature of Nautanki itself allow Hansen to explore in detail the significant changes 
that have occurred over the past century in the way in wmch women are represented. 
C hapter 8 concludes the substantive portion of H ansen’s presentation with a competent 
analysis of the formal characteristics of Nautanld ’s m ultilayered media of song and music.
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T he author of the book under review is an authority on the shadow theater in Indonesia,


