GAMES AT THE MID-AUTUMN FESTIVAL
IN KUANGTUNG

by Chao Wei-pang

In some distriets of Kuangtung the Mid-autumn Festival is the
occasion of many twilight games, which besides their festive nature, are
full of magical ‘and mythological meanings. Men, women and children
take part in these plays. The following paper gives a brief survey of the
Festival games.

I. Games of Women

1. The Ascent into Heaven — Shang T’ien-t’'ang ( E K & ).

The star player of this drama is a woman or a young lady who has
been on a meatless diet for three days. She covers her eyes with her
hands. A stick of incense is placed between her fingers. The chorus,
each holding a stick of incense, walk around her to the tune of a melodiously
enchanting song until she simulates slumber. Then her soul has ascended
to the celestial realms of heaven and forthwith she begins to declare the
glories and the beauties of heaven. Thus the drama is played in Ch’ao-
chou ( % M| ) from the 14th to the 16th of the eighth month!.

In Wéng-yiian (%5 {# ) the drama is slightly different. A chorus
of women, each holding an incense stick, sit in a cirele with their heads
bowed low. One, familiar with the play, begins an incantation. When
the spell takes effect, she first falls asleep, and then the others. She leads
them over the mountains to the clouds and into heaven. When their feet
and hands have become cold, their souls have entered heavenZ.

2. The Descent into Hell — Lo Ti-yii ( ¥ it $& )-

This game is similar to Shang T’ien-t’ang, except that a different
song or spell is sung. When the woman or girl has fallen asleep, her soul

1) Chéng Té-néng ( &1 4% 8k ), Some Games at the Mid-autumn Festival in Ch’ac-
chou. The RBulletin of the Institute of Philology and History of the National Sun
Yat-sen University, Canton; Collection I, No. 21/22, p. 267 sqq. Jan. 16th, 1928.

2) Yi Min ( 8 R ), The Mid-autumn Festival in Wéng-yiian. Folklore Weekly,
No. 40, p. 44. Dec. 26th, 1928.
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is supposed to visit Hell. She tells what she sees there — the dreadful
ghosts with cow-heads, horse-faces, long tongues, or headless ghosts, ete.
When she meets her ancestors, she cries unceasingly. Sometimes the
others ask her to see how their dead relatives are faring in Hell3.

8. The Descent into the Garden — Lo Hua-yiten (3£ 3% B ).

This drama is performed by girls under fifteen who, it is said, “have
not yet left the garden”. It is staged in the same manner as Shang T ien-
t'ang, except that a different song is sung. According to legend, in heaven
there is a large garden in which each flower represents a girl on earth.
During the night of the Mid-autumn Festival the garden is open. If a
girl wants to know her future, she may go to see the flower tree which
represents her. A white flower indicates that she will give birth to a
male child:; a red flower, a female child. ' If there are several flowers she

. will have several childrent.

4. rI"he Bewitchment of a Soul — Mi Hun (3R ).

A table, laden with fruit offerings, wine and incense is placed in a
hall or outside in the moonlight. Nearby stands a jar of cold water.
Before sitting down to the table, the woman or girl must wash her-
self. She then rests her head on the table. A stick of incense is stuck
in her hair. Another performer recites the incantation “Invitation to the
Goddess” and the “Song to Bewitch the Soul” until she falls asleep.
Whereupon the Goddess comes and leads the soul through Heaven or Hell.
If the girl’s parents are alive she sings and explains the beauties of Heaven
and the pains of Hell. If her parents are dead and she chances to meet
them in Hell she weeps profusely. However, they say if a little sugar is
placed in her mouth her tears will change to smiles and song. If she meets
a mute immortal she will not sing. Afterwards she is awakened by
sprinkling water in her face.

Invitation chant to the Goddess.

“We burn incense and make the first bow to invite, burn incense and make
a second bow to invite, burn incense and make a third bow to invite, to
invite the beautiful lady of the Liu family and also the eight Goddesses to
come home. We invite Kuon-yin to descend, and invite Tou-mu Niang-
niang (3 4R ) to take your cherished younger sister. Your dear
vounger sister is self-respecting in her heart and wishes to ascend to the
Heavenly Palace. We also invite the daughter of the Great Jade Emperor
and the seven immortal sisters who are travelling to Heaven.”

3) Note 1 and 2.
4) Note 1.
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" The Song for Bewitching the Soul.

“There are still several sisters, who are at leisure and
wish to visit once the Yin-Yang® together. (An) old
our sister (you) was just three years old, the sorrow?ful |
go to Fu-taié. All appreciated the good deeds of your iife.
incense and offer precious wealth. On the table is a bow! of w
and wine should be offered. On the silver candlesticks burn *
and incense sticks blossom. A tree of fire illuminates the dres:

A bowl of water is white. Paper money is burnt to
Yang. It is said that the Yin-Yang has. really beautiful s
trouble our lady to take us to visit the Yin-Yang. We are aws 1
invitation such as this should not be made. You are as broad-minded as
the expanse of the sea; we implore you to deign to descend to us.

/ Are you not the third sister and the fifth girl? On th
festival there are many beautiful scenes. The Third Sister moves he:
to descend from P’éng-lai’”. Outside of Heaven are many beautiful nlaces.
To look for fine sceneries she comes to Wu-ling® at the autumn festival,

Good incense sticks are placed in the burner; having waqmri our
faces, we are very sincere. We venture to invite (you) this
expectantly we are waiting for our beautiful sister. Is this ti
Ch’uan-t’ai? We venture to trouble you to go to Fu-ping t
Being divine, you should come earlier. Will you conduct the g
Tt would be fitting to go for a walk and to admire the flowers,
early after you having examined the flower trees.

Here on earth many talk about fates; we
Third Sister to manifest (your) divinity., W= ask
it will be a boy or a girl and what the name will be.
fiower trees and tell us the truth. Though it is
these simple gifts, this is merely to show the sincarii;
ingots of gold and silver are burnt. These would &

5) Generally Yang means this world and Yin tho i

Yin-Yang, I think, means the cther world.

6) Probably this sentence signifies that she w
The terms Fu-tai ( 32 & ), Fu-ping ( {3 # ) and Ch'lan-t:
lines all mean the other world.

7y Péng-lai ( ¢ % ) is one of the three Chin the
Fastern See, the other two being Fang-chang (75 =0 g i o).
Immortals live in them.

8) Wu-ling ( §% % J, a distriet in Hunan, is meptioned hevs oo i w Lhe

sake of rhyme.
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return journey. Third Sister and Fifth Girl. It is said that the Third
Sister has a good reputation. One who enters Hell can see really beautiful
scenery. We ask you to take us to Hell. We ask again our Third Sister
to take the soul with her and ask our Third Lady to bring the soul back.
You take it away and you bring it back. We are indebted for Third
Sigster’s consideration. Hand in hand you go up to the Nai-ho Bridge
( Z5 3 8 )?; and then you come to the Wu-hsi cave ( &5 g {i] ). Observe
the crowd of men and women, and see that the gate of earth ( 2 P§ ) is
open. Only meet your relatives and talk a little while but don’t delay.

Our Third Sister goes forward to lead the way. She tries to open
the door (of Earth) from the inside. Stepping into the garden to enjoy
the beautiful scenery, you can see the flowers bloom as luxuriantly as in
P’éng-lai. The winding ways are dark; you must be careful. You see the
white flowers in pots blooming on the right and left. The singing of birds
and blooming of flowers are entrancing. To view the garden you walk to
and fro. Everything is beautiful, elegant and wonderful. Some are
playing music, singing and dancing beside the high buildings. The virgin
comes to the garden this evening. It is just like a common man ascending
to Heaven. Having looked over all the beautiful scenery, the soul must
quickly go back to its old residence. Who does not like this beautiful
scenery of the garden? We would invite our Third Sister a second time”.

The original text of the spell and the song has rhyme, and the
meaning of some sentences is very obscure. The spell and the song can
be obtained in printed form at the bookstores. From the song we can see
that egsentially this is a combination of the Lo Ti-yii and the Lo Hua-yiian..

5. The Bowing Lady — Fu Hsten-ku ( {R 4lj 4 ).

This is slightly different from the Mi-hun. The woman chosen to
be bewitched wears no incense stick in her hair. She bows her head and
supports it in her two hands; another woman burns incense and offers
tea to the Moon-goddess. When the goddess arrives the woman at first
begins to tremble, chatter and sigh and then speaks in the name of a deity
or a recently deceased man or woman. It is said that sometimes she speaks
in the voice of the deceased and relates something about his or her life
previous or subsequent to his or her death. Sometimes the spirit wants
money or clothes from his or her living relatives. In some cases the
woman says that she is travelling in Heaven and tells of the wonderfull
things she sees there. In other cases she says that she is travelling in
Hell and says how dreadful it is; then she trembles violently and even
cries. Others try to awaken her. It is said that when she is possessed by

9) The bridge over which a soul must cross after death,
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a spirit, she will awake immediately if a man or’a woman reads a few
sentences from the Great Learning, one of the Four Books. Therefore,
men are not permitted to see the performance.

Usually the Fu Hsien-ku is also performed by sorceresses. During
the autumn festival it is played by ordinary women?®,

6. The Invitation of Li San-niang — Ch’ing Li San-niang ( & 4= =4 ».

This is a variation of the above. It is performed in a similar way:
one woman sits at a table, resting her head on it; another holds sticks of
incense, waving them over and beside her head, and at the same time
singing the following Invitation Song:

Li San-niang is really diligent;

Every day she pounds three piculs of glutinous grain.
Each grain is pounded into silver-white rice.

On the end of the pestle one grain is not white;

A jar of water would be poured over her head”.

After a while the woman is possessed by the spirit of Li San-niang.
The others ask her to foretell some future events and to answer some ques-
tions. Finally she is awakened by sprinkling a little cold water over her
head!,

7. The Invitation to Ch’i-ku-hsing — Sai Ch'i-ku-hsing ( % L 5 & ).

A winnowing fan is dressed like a human figure. Two persons hold
it and sing the following song:

“Star of the Seventh Lady, she has seven sisters.
Of seven lotus flowers six bloom;
There is still one flower that will come this night . ... .. ”

It is said that the song is very long and beautiful, but we only
know the first four lines. When the Seventh Lady comes, the figure bows
its head. Then the girls ask her their questions one after another about
their future marriages and children. She answers by bowing. Thie
game, thus described, is played in Wéng-ylian'2. In Ch’ao-chou!?® a similar
game is played that is simply called Ch’a-chi-ku ( §F % 4% ), namely
“Lady of the Winnowing Fan”. When the Goddess has arrived, the girls

10) For the whole game see Folklore Weekly, No. 79. pp. 25/26.

11) Li Chien-ch’ing ( 22 & % ), Some Customs of Tung-kuang. Folklore Weekly,
No. 15 and 16 (combined); July 1928; pp. 15/16. '

12) Note 2.

13) Chéng Té-néng, Some Customs at the Mid-autumn Festival in Ch’ao-choa.
Folklore Weekly, No. 32, pp. 31-32.
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v ask her how old they are or how many coins they have in their
purse, eie. 1L is gaid that she can answer correctly by nodding her head.

8.

4 Tady — Lan-kw ( 8 4% ).

¢35 a basket is used in stead of a winnowing fan; then the
d “The Lady Basket”. This is played, as far as we know,
, Dici-hoien (HE 8% )15 and Canton. The Invitation Song
5 a5 follows:

» vapetable basket, Lady vegetable basket,

hi in ecrcossing the bridge of the lamp-wick;
v boarding the bamboo boat”.

e the invitation in Canton is as follows:

“Wa invite Lady Basket, we invite Lady Basket.

You wers a givl of a family in Fo-shan ( i1l ) ;

the concubine of a man in the city.

{orced you to swallow gold and die;

12 husband made you leave the world as quickly as possible”.

o Invitation to the God of the Broom — Ch'ing Sao-pa Shen
E 5 DE

of the broom takes possession of the person to be bewitched
»roem to sweep around the others or even to beat them. When
1, she perspires and feels very tired but is unaware of what she

II. Games of Men

1t of the Eight Genii — Chiang Pa-hsien ( B A Al ).

, ‘Descent of the Eight Genii’ is an invitation of one of the Eight
Immorials to deseend and to take possession of a man. The man must

wash himeelf and lie on the ground under the moon. Fragrant water is

14)  Thid. .

18) CRiu Hzia { #% 8 ), Deity-invitation Songs. Folklore Weekly, No. 32; pp.
32-33. ’ ‘

16) Note 2.
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sprinkled around him on the ground; an incense burner with incense, tea,
wine and fruits are put beside his head as offerings to the immortal, and
a bowl of cold water is placed at his feet. Another recites the “Incanta-
tion to the Immortal to Descend”, walks around him and burns some paper
money on each round. When he has repeated the sentences about three
hundred times, the man lying on the ground falls asleep. Then he asks
the man: “Master, are you a literary or a military immortal?” The man
in sleep answers. If he is a literary immortal, pen, brush, ink, paper, a
plate with sand and a chi-pen!” must be prepared. Then the man stands
up and writes with the brush on paper or with the chi-pen in a plate full
of sand. If he is a military immortal, then sword, spear, steel fork and
some other weapons are prepared, and he is carried in a chair to a large
open space. He choses a weapon and brandishes it in the air. When he
becomes tired, others may ask him whether he will have a pupil or not.
If he gives a positive answer, a boy of twelve or thirteen years becomes
his pupil. He then continues to brandish the weapon. Finally he is
awakened by sprinkling water on his face. It is said that after his
awakening he cannot remember anything of what he has done. This game
as described above is played in Tung-kuangls,

The Incantation for Inviting the Immortal to Descend.

“We invite, invite, invite, invite with one heart;

Invite you to return to the village of King.

We invite the Dragon King to protect, to protect the Third Prince,

The Prince General Li, Second Sister of Ssi (Family),

Third Lady of Li (Family), Flowery Monk, Spirit with red eyes,

Spirit with black eyes, Chu-pa-chieh®, Devil of the Cow and the
Horse,

T’ang San-tsang?® who went to fetch the Western Scriptures.

The snake and dragon summon the Local-god;

The Local-god summons the snake and dragon.

Red club, green club, one stroke wards off the most valliant man
in the world;

17) The Chi-pen is made of peach wood in the form of the character }. The
vertical stick is one Chinese foot and two inches long; the horizontal one at the lower
part is seven inches and that at the upper part is one and a half inches. To write with
this pen on sand is surely a kind of fu-chi. For the the performance of fu-chi ef. Chao
Wei-pang, The Origin and Growth of the Fu-chi. Felklore Studies, vol. I, p. 9.

18) Jung Yuan ( % 8 ), Talks on the Mid-autumn Festival Customs in Tung-
kunang. Folklore Weekly, No. 32, pp. 18 sq.

19) Chu Pa-chieh (3% A %), an immortal pig, is one of the three disciple of
Hsiian Tsang ( 3 % ) in the novel Hsi You Chi ( 7§ 3% 58 ).
20) T’ang San-tsang ( & = R ) is Hsilan Tsang.
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A second stroke wards off the strongest man in the world.

The first one (of the Eight Immortals), Han Chung-li, recites
‘Ah mi’?! on the Kun-lun Mountain.

The second one, T"ieh-kuai Li, takes a fire calabash in his hand,

Lan TS at-ho, Han Hstang-tzit; Kuo-lao and Tung-pin are playing
chess. '

Ho Hsien-ku takes a stick of lotus in her hand.

Kuo-chiv smokes a pipe and spurts water lightly.

A flaming of the fire-calabash burns to the bottom;

A second flaming burns to mud.

Fish-devils and shrimp soldiers come to the top.

The Dragon King goes to interview the Jade Emperor.

He holds a golden tablet to interview the Emperor.”

11. The Bewitchment of a Cow — Mi Niu ( 3£ #- ).

This game is played in Canton mostly by workmen and small sellers.
At first some old weapons — such™as the sword, spear, club, etc. — are
prepared. Several men lie on an open ground and a group of boys with
burning incense sticks in their hands walk around them, at the same time
singing the Spell for Inviting the Master. After a while the master is
said to come and enter the body of one of the men lying on ground. The
man rises up and asks for a pen to write his name; in most cases he is a
famous general in history or a figure of the popular novels, such as Wang
Tien-hua ( F K ik ), Chang Fei (3E & ), Niu Kao ( = B ), Chu Pa-
chieh, etc. Then he begins to brandish a sword or a spear. Women are
not allowed to see the game. If a woman comes, he pursues her with the
weapon in his hand. When he is tired, he choses another substitute. The
man to be chosen, who is said to be his disciple, will lie on the ground and
the same procedure will be performed againZ2,

The Spell for Inviting the Master.

“Invite, invite, invite.

We are very glad to invite the master to come.

The master comes every year. Don’t go to the four quarters and
travel over the four seas.

The rivers and mountains (i. e. the country) of iron muster many
generals.

Stones will be ground to dust and become ashes. .

The two fairies Ho Ho come to muster the generals.

21} ‘Ah mi’ is the abbreviation of Ah-mi-to-fo, i. e. Amidha Buddha.

223 Li Chien-ch’ing, Some Superstitious Customs among the People at the Mid-
autumn Festival. Folklore Weekly, No. 32; pp. 27 sq.
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T'he Highest Old Emperor gives orders urgently:

‘Be quick as the law and order; as the law and order be quick’.

In the East is a pair of eyes of the Ghost King.

Before the eyes is the Third Prince Ngo-cha ( HE ¢ ).

In front of the seat of the prince is the old general.

T’ang San-tsang went to fetch the Western Scriptures.

The Flowery Monk, the Flowery Young Man,

Beats down the matchless man of the world,

Beats down the matchless strong of the world.

A needle with an eye bores through the nose.

The woods of snakes enter the grassy land;

The grassy land enters the woods of snakes.

The immortal lady who is reciting the Hsin Ching.

Every evening and morning (we invite) the deities and immortals
to descend.

Descend and descend; one of seventy years, who is the master,
descends. »

An old master is here, Han Chung-Ii.

In the seventh evening of the seventh month the sovereign
and minister cross the river.

T’ieh-kuai LT has a fire calabash. One flame of it burns to the
bottom of the sea, a second flame burns halfway up to heaven.

-

12. The Invitation to the Table-god — Ch’ing Chuo-shen ( &% ¥4 il ).

A bowl of water is placed on the ground and is covered with a square
table top downwards. Four men, each touching one of the four legs with
a finger of the left hand and holding a stick of incense in the right hand,
sing the following song together:

“The sky is clear, the earth is intelligent.
The faithful pupils invite the God of the Table ..... "

After a while the table begins to move around. At first it moves
slowly but by and by it moves so quicker that the men cannot follow it. —
This game is played in Ch’ao-chou®. It is also similarly played in Weng-
yiian?* and Mei-hsien2s.

a¢

23) Chéng Té-néng, Some Customs..., l.c.; p. 82.
24) Yi Ming, l.c.; p. 44.
25) Ch’iu Hsia, 1. ¢.; p. 338.
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III. Games of Children

13. Encircling a Playing Boy — Kuan Hsi-t'ung ( @& 3% )26

On a moonlit night during the Mid-autumn Festival a group of boys
and girls form themselves in a circle. A quiet child is chosen to be the
leader and placed in the center of the circle. He holds a stick of incense
with {wo hands and closes his eyes; the others, each taking a bundle of
incense sticks, walk around him and sing a refrain repeatedly. By and
by the playing child loses his consciousness and pulls at the others. Who-
ever he touches likewise lapses into unconsciousness. As soon as there
are, thus, several affected, they begin to sing and act together as actors.

The Kuwan Hsi-t'ung is performed as above in Ch’ao-chou??’. In
Wéng-yiian it is performed in the same way except that when the child
is bewitched he does not sing and pull at the others, but tells something
about the other world. In Weéng-yiian this game is called Mi Tung-tzu
( & # 7 ) or the ‘Bewitching of a Child’?.

14. Encircling a Toad — Kuan Hsie-mo (I W5 0 ).

This game is played in a similiar way as the above in Ch’ao-chou?®
but only by boys. When the boy standing in the center is unconscious, he
tries to find a cave and creep into it. In Canton this game is called M4
Chin-ch'a ( 3k 48 9% ) or ‘Bewitching a Toad’®. It is played there in a
different way. A boy is chosen to be the Toad King. He lies prostrate
on the ground ; while others hold sticks of incense and repeat the following
spell :

“Toad’s egg, toad’s child.
This evening the great King comes to invite you.
He buys a fire basket and fire branches”.

Having been bewitched, the boy jumps about like a real toad. He some-
times even injures his head butting accidentally against a wall. He is
stopped by sprinkling cold water on his head.

26) The character 1 here has the same meaning as ¥, to make a circle.
27) Chéng Té-néng, Some Games ..., p. 267.

28) Yii Min, L. c.; p. 44.

29) Chéng Té-néng, Some Games ..., p. 267.

30) Li Chien-ch’ing, l.c.; p. 29. '
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15. Encircling a Monkey — Kuan Hou-tztt ( ¥ & 1 ).

This game is played in the same way as the Kuan Hsia-mo but the
song is different. After being bewitched the boy climbs up a flag-pole or
the top of a house?!,

16. Encircling the God of Chopsticks — Kuan Chu-shen {( # % jij ).

A chopstick is stuck in a.small bamboo tube or an iron bowl con-
taining rice or ashes; another chopstick is attached horizontally to the top
of the first one. A group of children, each taking two pieces of a broken

" tile or brick in their hands and clashing them together, sing the following
song:

“Third Lady of the Chopstick, we invite you to ride on a sedan-
_ chair, .

To ride on a sedan-chair with open windows.

We invite you to come to (perform) the kuan chu-shen.

The head of the chopstick rises up; the tail of the chopstick wags.

The tail of the chopstick wags to take white rice.

The head of the chopstick rises up to take Kuo-t'iao%z,

Kuo-t'iao kuo®. To divine by the hsin-pei3t.

Hsin-pei is believable. We jump forward to step on it.

We jump back to kick it”.

This game is played by the boys of Ch’ao-chou. According to one
account?® it is played as above, but according to ancther3é, the boys take
sticks of incense in their hands in stead of broken tiles and the song is
somewhat shorter: ’

“The head of the chopstick rises up; the tail of the chopstick wags.
The head of the chopstick rises up to take dishes;
The tail of the chopstick wags to take kuo-t’iao”.

After a while the god comes and the horizontal chopstick moves,
and gradually it turns around on the other one.

31) About this game we have only a report from Ch'ac-chou. Chéng Té&-néng,
Some Games .., p. 267.

32) TFood made from rice flour.

33) This sentence is meaningless.

34) The hsin-pei ( {£ # ) is a divination performed by throwing a pair of mussel
shells or bamboo imitations on the ground and seeing which side is turned upwards.

35) Jo Shui (% 7% ), Under the Moon. Folklore Weekly, No. 32; p. 9 sq.

36) Chéng Té-néng, Some Customs ..., pp. 31 sq.
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IV. A Brief Discussion

In analyzing the proceeding games according to their nature we
may classify them in three groups: First, those in which the soul of the
person leaves his or her body to go to a spiritual world, i. e. 1. to 5. and 13.
Secondly, those wherein a spirit is invited to come and take possession of
one or more persons, i. e. 6., 10., 11., 14. and 15. Thirdly, those in which
2 spirit is invited to take possession of an object, i.e. 7., 8., 9., 12. and 16.

The Mid-autumn Festival, occuring on the fifteenth day of the
eighth moon, is a moon-worshipping festival. It seems that in each of
these groups some games are connected with the moon. Of the first group
most of the games — 2., 4., 5., 13. — are those in which the soul leaves the
body and goes to hell. Probably they took their origin from the idea that
death is connected with the moon, a popular belief of some peoples. The
Pygmies in Central Africa call the Moon Goddess “mother and asylum of
the ghosts of the dead” and fear to walk in the moon-light3”, Some peoples
believe that there is a bright-moon and a dark-moon, the former being the
source of life, the latter the source of death3s. It seems that such a belief
existed in ancient China. In his “Lokalkulturen im alten China’3® W.
Eberhard has pointed out that the bright moon and one of the two human
souls were both called by the name p’o (#f )*. But anent this questicn
very little material is available. The drama of the souls ascent into
Heaven (No. 1) may have developed from the idea of the souls descent
into Hell. There is, however, still the other possibility that women only
play the game on a mid-autumn night festival because the moon is in the
sky.

Game 3, Entering the Garden, may be of interest for folklore study.
We can find no further evidence of the belief that the moon is a garden of
girls. The Chinese generally only say that in the moon there is a cassia
tree and a palace in which Goddess Ch'ang Ok ( I g ) lives.

87) W. Schmidt; Der Ursprung der Gottesidee, vol. IV; p. 109.

38) Cf. R. Rahmann, Gottheiten der Primitivstimme im nordastlichen Vorderindien.
Anthropes, Band XXXI, 1936; p. 54

39) Teil 2: Die Lokalkulturen des Siidens und Ostens. The Catholic University,
Peking 1942; p. 198.

40) About the two souls, B. Karlgren says: “The soul ideas in ancient China have
been much studied, and it is a well-known fact that the p’o was the animal soul, the
vital soul, bound to the body and its life functions, and that it was created at the
moment of conception, whereas the hun ( 2 ) is of a more spiritual kind”. Some
Fecundity Symbols in Ancient China. The Bull. of the Mus. of F. Eastern Antiquities,
No. 2, Stockholm 1930; p. 6.
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Of the second group the connection of the Kuan Hsia-mo or to
enclose a toad (No. 14) with the festival is evident. The toad is a moon
animal. From time imniemorial the Chinese say that in the moon there is
a three-legged toad, that is called ch’an ( §& ). Hence this is a game of
imitating a moon animal. The game “The Descent of the Eight Genii”
(No. 10), cannot be very old in its present form, for the term “Eight
Genii” with the figures mentioned in the invitation songs first appeared
in the time of the Yiian dynasty4!. In Canton the game is called M:¢ Niu
or the bewitchment of a cow (No. 11). The cow is a moon animal. Very
probably this was also originally a game of imitating a moon animal, but
the cow is strong and likes to fight ; consequently the game becomes a game
of brandishing swords or spears. The name ‘“The Descent of the Eight
Genii” is only an addition of later times.

Special attention should be paid to the third group of games. First,
the Sai Ch’i-ku-hsing (No. 7) is a kind of divination with a winnowing
fan. It has been pointed out by some ethnologists that the winnowing
fan is a symbol of the moon and that divination with it belongs to mooxn-
mythology and mother-right of agrarian culture!?. We can safely say that
this game is not played on the moon-festival by mere chance. In a
previous article in the same journal3, The Origin and Growth of the Fu-chi,
many kinds of divination with the winnowing fan or sieve are mentioned,
that are performed by girls in the fifteenth night of the first month, i.e.
the first full moon of the year. In the performance they are the same as
the Sai Ch’i-ku-hsing. From this we can see also how closely this divina-
tion is connected with the moon. No. 8 of the same group, Invitation of
the Basket Lady, is but a variation of the Invitation of Ch'i-ku-hsing.

The game The Invitation to Li San-niang (No. 6) may be mentioned
here, for it reminds us of the Invitation to Tzii-ku, a kind of sieve divina-
tion. Tzu-ku is said to be a lady who died of grief. People often invite
her soul to prophesy with a straw figure or a sieve!t. As the song of the
invitation to Li San-niang shows, the spirit to be invited seems to be also
the soul of a lady who died from grief. Moreover, Tzli-ku is sometimes
called by the name K’éng San-ku or Third Lady of Latrine and Lt San-niang
means Third Lady of the Li Family. In view of the fact that both Tzu-ku
and Li San-ntang are invited in the moon festivals, it seems that a story
of a lady who died of grief has a certain connection with the moon in

41) Cf. Shih Chao-yiian ( /& 3k J& ), The Eight Genii in the Yiian Dynasty Drama.
Yenching Journal of Chinese Studies, No. 18 (1935); p. 170.

42) R. Rahmann, L ¢.; p. 53.

43) Vol. I, pp. 9-27.

44) Chac Wei-pang, Lec.; p. 11-14,
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Chinese folklore. For this assumption we have still another argument.
1n the Song for Bewitching a Soul (No. 4), it is also said that the spirit of
a dead girl is invited, but that she died at the age of three, though not
being called by a name with the character ‘san’. And the Basket Lady,
as the song of invitation sung in Canton showq (No. 8), is the spirit of
such a lady.

Games 12 and 16 are the same in one respect, i. e. that a deity is to
come and make something, either a table or a chopstick, turn round and
round. Such a game is played in a moon festival; perhaps it has a connec-
tion with the round full moon.

There still remain two games (Nos. 9 and 15) that have to be
discussed. The Invitation to the God of the Broom may be a variation of
the invitation to Lt San-niang with a winnowing fan, and the enclosing of
a monkey may be derived from that of a toad or the bewitchment of a cow.

Appendiz. — The Chinese text of the Songs and Spells recited in
the games.

4) The Bewitechment of a Soul.
Invitation Chant to the Goddess — 2K 3§ 35 i 2 -

Ped&—FaH ,%'E‘:%?mﬁﬁfﬁ?ﬁ s BNFI R AE, SGEH ARSI
BB AR TR, G R RA . BEFPOAE. FOBSERE,
SEEEE KWK, ﬁf?i«thﬁﬂtﬁiﬂli!f&-

The Song for Bewitching the Sonl — % g % :

WHREZE U, BHERIEER. BRGNS, MEERE—6. &
ZEM=i%, B LRHEREA. ’*'*—EUH’E/\F"TEA'*, RARERNEY. &1
BEHE—WEoK, JEEMEIIGE. UESETHE, W -8B E. —BK 8
T, seEEAERE. ASRBEGRARE, BEBEWERE. R radE g
WiEE, THEEBG%, TPESIMniEiR. ARKE2ER, SHBEPTER A
BENS RS, KEETHNEE. BATFFEEE, BARET.OW RS
AAT, BOERMMSE. BIRHERET, BURS MR, BERTEEAE,
WO SR R AR, AN REFE. i LS AG MR, M=
MMAEE. MR BLralt AR EERNE #REWIERT, BREL—&
- A ARSREERSE, MUE MBS, =4k, 'ﬂ!z‘ﬁilﬁ EEZINF A A
FIME R, EEENEIWE. U5 Sk, X503, *““H}JEH#
gk, ZESIANEE. BF BB EE, ﬂfﬂ‘iﬁﬁﬂiﬁé BREZHL
RO MRS, [HABB A, BRRnEfm. BTk, iré'&'ﬁ‘]
AT PARKEREA, FREMBEELER. hXWERTH, ARG
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HEELAR. BVRERSNE, BEARER. HhWRESETe, vORRSEG
HE BEXSBRAN, ERLRSANLKE. FREMEE, EIWRiK
f& . HPAUFRAETERE, ARG =M.
8) The Invitation of Li San-niang — g & = 1
ZTIR, RARME, O A HBZSMAAEER, PO BKR. REATREES, M
Y|k SRIEE.
7) The Invitation of Ch'i-ku-hsing — ¢ ‘L B 45 %%
LEER, Lk, LRERFNR, BE —REBHk
8) The Basket Lady. ‘
The Invitation Song of Mei-hsien — #3 &% &5 4% 85 I ok
ZREED, REE, AB-THE B, BEARREAR, SEREEO
#HE, BORGBRESR, MTEEMAELE.
The Invitation Song of Canton — J§ JH &5 65 4% &k -
AL, R REBIDARS, REBEHEARR. REBRSFEE, %
Kbz REEE.

10) The Descent of the Eight Genii — & j\ {ilj 3¢ :

Fhanam an 0 BAHER. MM ERER, GERAVEM), ME=RT.
KRFEMNE. B 20 R, AR, BIRE. AR, B, E=
PR, WMV mEEE LM, LS. ARG, —ARITEXTERT, =%
FTEIRTEGR. &0, BERE BEimb b&PNE. S, Su8E, FHk
WIrE. PR, MY RERAFRSHEL @i, FHREKE. HBEEK
B —EEEERIE, TEEERIE, RSIRATRE. BEEEOIER, FHOMIWNEE.
11) The Bewitchment of a Cow — 3K # §F R «C g :

Fhemen | T A2 & Wk, BACARAE T, TEARI B DOE RN YE. T
s, AEEREIR. B0 TAORE. REEEESS S04
M4 RE AR TR, R =RF, KT U2 KE, BIRW O
MRS, =0, WNE. e e TEXKTERT, ITHEXTERR. —
NRET, 228 A, MM ML, B AREH. MG, RO, WIRInEBEEEm, B
BEe, BE-L TR E, BEE -0 DR -LE R R, SindE,
I, TR, CBERRKE.

b

12) The Invitation of the Table-god — &% #& it 5k :
KT, WER, 7L Tl
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14) Bewitching a Toad — 3K 98 %% 50 :
AR, BAPRSL, 4 PRKENGHR ! BEREIE K.
16) Encireling the God of Chopsticks.
The Invitation of the Third Lady of the Chopstick — % =R L
KW, EEIRRAES BBA T ALE, FHRKEREW BEE. BRE
SRR, TUALRKRER, BESR, MERK, SHMME EMNE, #EN5S
it L. ‘

Encircling the God of Chopsticks — ¥ % 7 ¥k :
FUABE Z R, FBBIRETE, & REHKRME.




